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EXC HANGI 
Positions ured 
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re Hatt, New York 


Miss MARY FIDELIA BURT, 


Auth of Origina M 
Ear aining, Mu a 
opyrighted autl 
New York 

ew rk cb 
I 
kl yr 48 I 


n Sight Singing 
4 a y ate 4 
teachers in Greate 
Ca gie Hal 
Place 
LTURE 


BAT I 
e Culture f ging 
{ ( H 
Mail a e f 4 w Rochelle, N. Y 
DUDI Y BUC] ir 
CALI CTION 
4 Carne Ha New York City 
\ LTER HE! HALL, 
( { " 
i t 
YDOLE GLOS!] 
an uctinr Coa f 
t al and a ger 
Reside tudi astlet 14 and 
Broa n 
I RESSON MILLER, 
HEI NGING 
Ca lla 
ELIZABETH | \TTERSON 
4 We } t t t 
} R t 
I I I 
EUGENIE PAPPENHEIM, 
rhit ELEBRAT PRIMA DONNA 
ture 
| I yt W ‘ k City 
I r r 
LILLIE MACHI 
VOCAI CTIO 
Lert J 1 ' t ‘ ’ 
1 + Car R New k 
FLORENCE E,. GALI 
OL« | ANI 
Ke 4 : ( 
Ir t k Me | 
FREDERICK E. BRISTOL, 
TEACHER Ot INGING 
Ryan Building, R 
No 4 We 4 New \ k 
LEONOR MARIA EVANS, 
Graduate Royal A y, R e 
VOCAL INSTRUCTION 
s West goth St e 241 Brya 
ENRICO DUZENSI 
OPERA NOR 
Teaches old Italia Me Teacher f Paula 
Woehning, Tenor Kig t s, Mary ¢ e 
teache mn Washing es 
vated by ntract 
tas East 83d St New York 
Mrs. LAURA E. MORRILI 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HERBERT WII R GREENE, 
SCHOOL OF INGING 
864 Carnegie H 
Caia Aa e anist 
) MAR S TRIO 
M N \ 
STEINBRUCH Musicat INstTJTUT 
Veice Culture, Piano, \ Ensemble Playing 
Harmony a ( 
Director Hue nbr 


ao6 Eighth Avenue 
HALLETT 
TENOR 

Composer of “Spanis 
“Singing of You,” “Mot 


Hotel Flanders, 15 
Phone 3021 


GILBER 


rE, 


COMPOSER 


Serenade.” “Youth, 
her's Cradle Song.” 
3 W. gpth St 

Bryant 





JOSEPH 


VOCAL 


PIZZARELLO, 
INSTRUCTION 


ce Developed—Style, Opera 
8 &8s2 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescnetizky Metuop 
Studi Carnegie Hall New York City 


ALOIS TRNKA, “* ‘ 
CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD 
Graduate f Prague Conservatory under Prof. O 

4 Lenox A ¢ N. Y 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
tly Ita Meth 
West 16th Street New York 
GUSTAV L. BECKE 
CONCERT PIANIST AND COMPOSER 
We ; t 1 Steinway ‘Hall, 
N J n 


LLOCK WILLIAMS, 


PTEACHER OF INGING 


Address care Musica ¢ rier, Knabe Bldg., N. Y 


Signor FILOTEO GRECO 

itt P N 
tu ¢ ka I y-f h St t, New York 
lele 4 Mad n 5 4 


PERRY 


OPERA—OR 


\VERILL—Baritone, 


\TORIO—CONCERT 


anov VOCAL INSTRUCTION 


Teache f ging ecialty Voice Placing 
Opera, Orat Coneert, et Italian, Frer 
Ge 1 Eng St ¢ Lexingt Ave., 
New k 4 Orathe t New Haven, ¢ n 


De. J. CHRISTOPHER MARKS, 


Organist ( t ( f the Heavenly 
Rk rift Aven 
til K INGING iN ALI ITS 
BRANCI COACHING A *RCIALTY 
I t New Y k « 
det va Phone 8 Riv 


Mr. SAMUEL BOWDEN MOYLE, 


Voice ¢ ture ty 1 Artistic Singing, Per 

t | he t | Ene (Cerman, 
! neh a It " Residence-Studio 
N 43 Ka t New York City 


ADELE LAEIS BALDWIN, 


CONTRALTO 


( ert R tals, Musicales 
Carnegie Hal 
Telephone y 


CHWARZ, 


lumbus 


Ass't Orga t Trimity Church, New York Re 
cita and = Instruct Address Trinity Churct 
New York, or Hast ick Institute, Jersey City, 
N J 
RICHARD ARNOLD, 

Concertmaster Philharmonic Society 


INSTRUCTION 
2008 East Sixty-first Street, New York 
EFFIE STEWART, 

DRAMATIC SOPRANO 


Vocal Instruction 
Concert and Orators 
35 West Eleventh St, 


GENE C. HEFFLEY, 


PIANIST AND TEACHER 


New York 





Studi 70 8 Carnegie Hall 
Muse. MARIE CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC SCHOOI 
Voice B r Tradition and Diction 
St. Mare Bldg 434 fth Ave., New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
calin-Paris-Chevé Method.) 
Special pre a s of church s sts Norma 
€ ft ? Voca Inst 
Ch Direct 
Address: Metr Opera Schoo 1425 B'way 
Miss EMMA THURSBY, 
SOPRANO 
Will rece a ted number of pupils 
Residence 4 Gramercy Park 


New York City 


BRUNO HUHN, 
s8 West scth Street. New York 


TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 


JOHN WALTER HALL, . 
VOCAL INSTRUCTION 


843-844 Carnegie Hall New York 





EARLE ALBERT WAYNE, 
PIANIST 
Concerts—Instructions. Conductor of choral clubs 
Carnegie Hall 802, New York. 


A. J. Gl DRIC H, 


Author of “Analytical Harmony,” “Theory of 





Ir ation t Musical Analysis,” 
‘ ic Ce “New Method of Mem- 
yrizing t 
Personal or Correspondence Lessons. 
Residence Studio: 80 St. Nicholas Ave., New 


Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING. 
156 West Soth St New York. 
SCHOOL OF VOCAL INSTRUCTION, 

{ most ex ind artistic patron 


the fir 1 ntroduction of 


young 
idi s sts als pia inguages, litera 
tu rt stad Resident ¢ lay pupils. Address 
M Alice U ‘ ‘ idiog 315 Wes 
I t st Ne Ss Ge Phot 67600 


Morning 


CARL M. ROEDER, 


PIANIST—INSTRUCTION, 
Studi 607 Carnegie Hall. 
Resid e Studi »3 E. 140th St. 


MARK ANDRE WS. 


CONCERT ORGANIST. 


21 E. 17th St., New York, or 
So. Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italiar Vox al Specialist and 
cal 
1 


Grand Opera reper 
toire instructress, recommende¢ 


ed by <j BONCI, 
Hammerstein's celebrated tenor 345 W. 58th St 


MARY HISSEM DE MOSS 


SOPRANO 
V 





106 poth Street. 
Phone 35 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 
EPSTEIN TRIO, 
Addre Her n | t Vianist, 
Ca e Hall, N. Y¥. City 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION, 
Certificated by Se lor Leschetizky in 1894. 
The M er-Burbank Lecture Recitals. 
Address Fast Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 


Violin, Piar r eory and Ensemble Playing 


Residence and Studi 
35 Washu net n Ave., 


AMY GRANT, 


Brooklyn, N. Y. 


MUSICAL READINGS. 
Sundays at 3.30, Thursdays at 8.30 
8 W th St lephone 714 Plaza 


CARL FIQUE, vp 
KATHERINE NOACK-FIQUE, 


FIOUF MUSICA INSTITUTE, 
I b A klyn 
ROSS W. DAVID, 
TENOR 
lean de Resrke Method 
126 We th St Phone, 135 Columbus 
ROBER RAIG CAMPBELL, 
rENOR 
Soloist “Little Church Around the Corner.” 
rhe Bristol, 122 West Forty-ninth Street. 
‘Phone, 3101 Bryant 


Mame. MELVIN-SMITH, 


VOCAL TRAINING 
Genuine Marchesi Method Italian, French 
Diction 


advanced pupils. 
"Phone 6137-R River 


Positions secured for 
120 West goth St N 
JEANETT E FERNANDEZ, 

SOPRANO. 
ao East 2oth Street. 
"Phone 6500 Mad. Sa. 

RIESBERG, 
PIANO, ORGAN, 
ACCOMPANIST 


Residence-Studi 954 Eighth Ave., corner 56th 
St.. New York ‘Phone asss Columbus. 


I. W. PARSON PRICE, 


Faw 


INSTRUCTION HARMONY, 


VOICE Cl rURE AND \R r OF SINGING 
46 West Twenty-t New York 
I an t ently sta that “M Parson Price's 
know R ft ce t male and fer male. 
ty fs g title him to a high 
unk gt ers. \LAN L GARCIA 


IRVING KOMITOW, 
“THE VOCAL PARADOX.” 


Male Soprano.) 
Address, Musical Courier 


MISS GENEVIEVE BISBEE, 





MUSIC STUDIOS PIANO 
Ad rvced work, Leschetizky method Primary 
work ring Improved Syster f Music Study 
f s ( t ‘ ts 
st « 36 W st S Phone >s3 Columbus 


CLAUDE MAITI 
PIANO AND HARMONY 


Monday and Thursday afternoons, Po 
Brooklyr 


133 Carnegie Hall. New York 
IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Fact New York. 
117 Remsen St., Brooklyn, N. Y 
JOHN W. NICHOLS, 
TENOR AND TEACHER 
Pupil of de Reszke. Concerts, Oratorios, Recitals 


Special Summer Course 


Tues. and Fri. Phone s620 38th St. 


\ND GRIFFITH, 


INS rRUCTION 
uch Gallery, 





1 E. goth St., 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 6ad Street. 


Complete musical education given to students 
from the beginning . . hiehest Ri Direct 
ARRI, Directors. 


WIRTZ PIANO SCHOOL, — 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West tagth” Se, New York. York. 
Mr. AND ) Mas. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Ho me Stuc adic 163 East 62d St., New York 


DANIE L VISANSKA, VIOLINIST. 


Keturned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 





Mondays and Thursdays 
Fuller Ridg.. re S. 18th St. 


In Philadelphia: 
e Studio 


Witsour BACHE, 
BARITONE 
Concert Oratorio. 


Address 313 W 


ISIDORE LUCKSTONE 

THE ART OF SINGING. 

153 West Seventy-sixth St., 
Telephone: 7093 River New Yor* 
HERWEGH VON ENDE, 

VIOLIN INSTRUCTION 

212 West soth Street, New York 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 

Orchestral and ‘Cello Department, Paul Morgaa. 
914 Carnegie Hall, New York 

Dr. EDOUARD BLITZ, 

SIGHT SINGING. 


843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
es. "Phone: 1310 Audubos 


ELLA MAY SMITH, 


rth St 


New York 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence-Studio 60 Jefferson Ave., Columbua 


Ohio. Telephone, Automatic 2294 


rHE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 Degraw S$t., Br lyr 
} 330 Fulton St., Brookly: 
Steinway Hall, Room 16, New York 
| o&8 Maple Av Morristown, N. ] 
| Ca 42 ! Mair 


[hk 


neb 





WESLEY WEYMAN, 


PIANIST 
Seasor 1908-9 in Europe 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 


33 W 42d St 
DUFFT, 


New York City. 


New York City 
Dr. CARL 


Studio: 1 East goth St., 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
so4 Carnegie Hall, 


PHILIP FAMES, 
ORGAN RECITALS—INSTRUCTION 
Concert Organist Assistant Organist St 
the Virg New York 
58 Irving Place, New York City 


New York. 


Mary 


AND CORRECT 

VIOLIN 1 aati 
SIEGMUND GROSSKO 
Graduated Diplomee Raff Conse ratory 
fort-on-Main, Germar 

1204 Cornegis Hall. 


SAMUEL BALDWIN 

Head Dep't of Music, College City of New York 
CONCERT ORGANIST. 

New York. 

Audubon 


ZIEGLER, 

VOCAL TEACHER 

Normal Class, Opera Class, Private Tuition 
163 West goth Street, New York 


ARTISTIC 


Frank. 


Address: 611 W. 137th Street, 


Telephone, 1600 


ANNA E. 


soo Columbus. 


MILTONELLA BEARDSLEY, 7 
PIANIST 

; ta3 Carnegie Hall 
A. BUZZI-PECCIA, 


ITALIAN VOCAI 


New York 


SPECIALIST, 
recommended by 
SE \Waric it. DE RESZKE 
and greatest artists 
Circular on application. By mail only. 
33 WEST 67TH STREET 
Atelier B uilding. 


CLARA BERNETTA, 


| SCIENTIFIC VOCAL INSTRUCTION. 
F 


our Languages. Regw eoinsing te Stage. 
19 West road St. New Verk. 


Espec) 
CARUSO, 









































THE MUSICAL COURIER 3 
NEW YORK. NEW YORK. BOSTON. BOSTON. 
VIRGIL CORDON PIANO SCHOOL| WarreR S. YOUNG) Mme. FRANKLIN-SALISBURY JSS" DAVIS. 
psi’ oan 31st Street, - Ang 801-802 cmeee ee NEW YORK -« cee Opposite "symphony Hak. desta ates Boston 
M BEGINS SEPT. 15th| —— —$—__—_ | ch MITIQIO Ut = 
ee _Prospectus on application BESSIE MORGAN ARTHUR J. HUBBARD LI . —— sae = \ { 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great — to recom- 
mend her. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 

—— of ~ oN one America. Its superiority is 

acknowledge y all who know of it. lersen _-2, 
jooklets, descriptive of the system and giving writ- viver b soft Whee (€Ltm 19 2Gax. 

ten indorsement of Leschetizky, Scharwenka, De orsey City Heights, 4 ~ 

Pachmann, Busoni and others, sent upon applica- eta 

tion MRS. CARRIE L. DUNNING 


295 Mighlond Avanne NNING  _.| Mine. Hildegard Hoffmann 9 


eee ete ete Oratorio and Joint Recitals with 
. FLORA = 


Mr. Henry Holden 





ttt 


P R OVAN Recitals and Piano ISS 
SOPRANO Instruction 
St. Paul's, Trinity Parish Soloist with New York Philharmonic 
Personal Addrese and Boston Symphony Orchestras, 


430 Columbus Avenue | STUDIOS: Carnegie and Steinway Halls 


Address: 144 E, 150th Street New York City 


Mue. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 


444 Central Park West 
New York, _N. Y. 





"Phone, 3587 River. 


AK 


ORGAN CONCERTS 
EUROPEAN AND AMERICAN 


ARTHUR 












REPUTATION 
omen om a» EDMUND SEVERN 
io vata = one 
vm MEY SENHEYM a 


COURT SINGER, ROYAL THEATRES 
Munich anc Amsterdam, Operatic 
and Dramatic Training in italien, 
French, German and English, 
Late of the CONRIED METROPOLITAN 


waanet KEY ES | 


CONTRALTO 


Concert, Oratorio and Recitals 


OPERA SCHOOL 
MANAGEMENT: 
228 West End Avenue, New York! nenry WOLPSOHN, 131 E. 17th St., New York 


KITCHEL 
= § ANS-SOUGI 


ddress: Hotel Grenoble 
- & Co., Publishers, New York Lyon & Healy, Peblisnen’t —- 


THE LANKOW STUDIO); 


25 WEST 97th STREET, NEW YORK CITY 








TENOR 

Sole Management ; 
HAENSEL and JONES 

1 EAST 424 STREET, HEW TORK 


OMrAzArrO 





Composer-Pianiste 
Popular Recital Songs: “Loewe Is 9 
en “When Song Ils Sweet,’ 

“Where Blossoms Grow’ 
(Sertee. * Song), and others 














MRS. JANE GORDON 
successor to MADAM ANNA LANKOW 
Specially pre by her, and seven years a teacher with her in her studios 
Teache of iska We soprat nging 
er Mrs. Clarence ia ¢, sopran Mrs. C. B 
its oe t and ator George B. Barker 
rk; Miss Be e A. Fisch, soprane; 
THE RENOWNED ITALIAN GRAND OPERA TENOR Mi 8s = “Ry nm, § s 7 Ne . Y rt Mr 
ames avers, baritone “ rk; yr gan, 
ACKNOWLEDGED VOICE SPECIALIST r, in opera; Miss Kate Trave sovral fr 
Formerly Leading Vocal Instructor of Berlin emig ep ane" ee ~ Bea . ; > Al 
RAPID AND SCIENTIFIC METHOD TAUGHT Mise Mam Ch are y. altin re, ach r 
EXCELLENT RESULTS GUARANTEED })* Meme Shad Re te le mn 
Douglass; Fairfax Garner, tenor; Mrs. Leor Wayave rd, tenor, New York 
john McFarlane, tenor New Y 6 ( ries ( pera Louisa Campea 
soprano, New York; La Sall t Bl M ter New York: | 
Abclese, tralt M A. Zengler rar Brist no, Washing 
ID. ¢ Dar M. Croucher, te r; Miss Caplin, mezz yi igh, ter I k 
lyn; Miss Henyon, contralt New York 














Otis B. Boise, 
Howard Brockway, 
Louis Bachner, 





CIRCUI 





FOR TEACHERS 


AND 


OTHERS 





TEACHER OF SINGING IN ALL ITS BRANCHES 
Now Booking 
HAROLD RANDOLPH, Director 
asters, including 
Ernest Hutcheson, Emmanuel W ad, 
Fall Term 
Special 


104 WEST 79th ST... NEW YORK, ‘Phone, 6656 River. 
SK ’ r { Danish Violinist 
2 és 55 Auditoriam Bidg., Chicage 
The Great Musical Centre of the South 
W. Ed. Heimendahl, Pietro Minetti, 
Bart Wirtz. 
Begins 
Catalogue 
Piano School and Conservatory 


VIGTOR HARRIS = 
Peabody Conservatory of Music — 
ee 

Sept. 17 
ssne, A. 0. VINRCE, Steotor 19 West 16th Street, NEW YORK 








VOCAL IN STRUCTION 


assistants 
MADAME HUBBARD and FRED. J. LAMB 
159A Tremont Street - - Boston, Mass, 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 











PUPILS’ RECITALS Trinity Court, BOSTON ee ieee en alan pose 
BERTHA CUSHING CHILD canine GARDNER CLARKE BARTLETT 
CONTRALTO As ant TONALITY 
Vocal Instruction WiNBURN ‘ ADAMS CORA E. BAILEY 
The Lang Studios Boston, Mass. fTel., 8. 8. 3157 Pierce Building, Boston 
° BASS 
A Direction: GEO. W. STEWART 
R 120 Tremont Street, BOSTON 
JOSEPHINE te N IG a SOLOIST BOSTON FESTIVAL 
Personal Address eines on we 7" want 
4 Naviland Street SOPRANO 120 Tremont St. BOSTON 
~ B S BaARITON Be) 
r VOCAL INSTRUCTION 
De Concerts and Recitals 
n HILI § ——_- | bn — 
SOPRANO 
E T KH E L C RA NE 216 West 1024 Street 
NEW YORK 


Phone, 89468 River 








Concerts, Recitals, etc 


‘WAN DEN HENDE 


Management . DE PAL 
237 WEST a STREET 
THE FAMOUS BELGIAN CELLIST Phone 2891 River 





SOPRANO 


Personal Address 
tt4th Street, New York 
"Phone, 2117 R Morning 


MEZZ0 
CONTRALTO 


LILLIAN 


Exclusive Management 
HAENSEL & JONES 


aun: PRAY 


HARRIET FOSTER 


Tel., 4182 River 


124 WwW. 





1s1 VV. 105th Street 




















TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1424 River 
> TENOR 
E Management of HENRY WOLPSONN 
D 131 East 17th Street 
[<4 CONTRALTO 
= WALTER R. ANDERSON 
S Mi Manager 
‘a 6 W. 38th S$! 3 
FLOR SOPRANO 
4 Under Exclusive Management of HAENSEL & JONES, 1 East 426 31., New York 
Personal Addresses: 122 W. rra4th St.. Phone ga14 
ENCE Morningside, New ve rk Cit and 888 North 4d 
St., Phone 1379 D, Preston, Preston, Philadelphia 





BARMRITONZ 
Address HENRY WOLFSON 


-— 





WELD 








181 Fast i7th St., NEW YORn 
Personal Address, New Haven, Conn 
PrIANIiIsT 
a mete 
. 5556° MONROE AVENUE 
OHBICAGO 








MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IN ENGLISH, ITALIAN 
FRENCH AND GERMAN 


o— BASSO 


HAENSEL & JONES 
1 Best 424 Street, New York 
DRAMATIC SOPRANO 

RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


Naw YORK C'TY 


TENOR 
WOLFSOHN BUREAU, 131 East 17th St 


Personal Address: 160 West 106th Street 
'Phene: 10053 River 


GEORGE SWEE 


ART OF SINGING—Fowunpation To Finisa 


SPECIAL OPERATIC TRAINING (Including Action) 


FRED’G MARTI 


PERSONAL ADDRESS 
Telephone, 4858 Morniag. 


oO 


51S West 124th Street 


MARIE KELLER 
&.CARRE 


NDIANAPOLIS CON SERVATORY of MUSIC 


Music :: The Speech Arts Modern Language 


whe | VIOLIN—Herr Johannes Miersch 
a 5 Yaga oe ioe : Mrs. 


Renaud igars M. Cawley 
Miss Eugenie V . Scorpe | 

sv Louis F hae i 
; SINGING 



















SPEECH ARTS 

Mr. Charles Williams, A. B 
Scorgee 
of the hashest standing The largest and most com 
\deal Residence Der attment for 
apolis, Ind. 


ty teachers of 
In adchnon sign. ime "hes te the Middle West 


z¢ erdn ndiar 
rs EDGAR M. CAWLEY, Director, 430 N Mer'dn St. | 








THE MUSICAL COURIER 




















ESTABLISHED 1823 
tO OB 








OG hicke ering yO- 


=« PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 









It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 


instrument. 
Choose quality always. 


Send for Catalog 


The (Jabte Company, 


Manufacturers 


Lhucaga 


















































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The —— 


1849—SHORT GRAND—1907 


ut a hort as scient 


rt but not ti 
BOSTON 


EMERSON PIANO CcoO., CHICAGO 


THWVonr 
oF : A N E OM Soloist St. Patrick's Cathedral 
R 
o 
B 
r. te Highest Artistic Finish 
862-863 Carnegie Hall, New York 


Concert, Oratorio, Recitals 
3187 ish, OADWAY 
RHAL oe VIoLIns c& CHILILOS 
t Lowest rices ever ered 
Wm. Urff, 1882. 





cale drawing allows 
» short, 





TEACHER OF SINGING 


orningside 
From First Rediments of Tone Placing 
CELLOS. 


VIOLINS G. Della Costa, 1750 
tT Roquay 23 Gasparo da Salo, 1582 J. B. Guadagnini, 1730 
Rreton, 184 A. Stradivarius, 172 ». Montagnana, 1729. VIOLAS. 
lelot, 1812 D. Techler, 1730 U. Amatus, 1662. G. B. Gabrielli, 1762 
. 1824 M. Albani, 17« 1. Hill, 1809 S. Klotz, 1730 
J. Guarnerius, 1710. U. Amatus, 1679. 


P. Guarnerius, 1603 


trioni, 1793 S. Klotz, 1730. G. P. Maggini, root. 


J. B. Vuillaume, 1844. 


Ss. PFEIFFER & CO., 220 East 86th Street, Tel. 4567 7oth. N. ¥. C. 





i| fae trac ota, trains and educates after the best methods of Fore- 
| at Bs uropean Conservatories. The facaity numbers some of 
»ading Musicians and Artiste of today, 


Elocution MUSIC Languages 
on ideal with respect to heme comfort and lururious 


ound ngs. The finest and most completely equipped baild- 
oted to music in America Day and resident students 


























Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, tne Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhes itatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the gre at concerts 
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von Buttykay’s new symphony in C sharp minor 


Akos 
was the novelty and the principal number of the 


Nikisch 


program 


of the second Philharmonic concert on Monday 





Von Buttykay is one of t most important of contem 
poraneous Hungarian mt ul Formerly a pianist, he 
still teaches that instrument at the Royal Academy of 
Music in The greater part of his time, however, 


Sudapest 





he devotes to composition He is not one of tl ultra 
moderns; he d t deem it to be his mission to try t 
startle the world with innovations or with cacophonic utter 


inces. He writes pleasing, grateful music; his ideas flow 
easily 


he knows how to clothe them in wel 





and naturally; 


sounding harmonies, and his instrumentation is admirabl 


he keeps to the classic form. The choice 


He 


In this symphony 
f the kev is unusual 


movements with comparativ 


ighout 
simple means, and the good 


works throt the four 


musician is always in evidence Che finale is in the form 


+} 


of a theme with variations, which are brought to a con 
clusion with a fugue I found this the most interesting 
movement. The variations reveal very clever musicianship 

















and skill in handling the orchestra The novelty was re 

ceived with appr nd the composer, who was pre 

ent, was called ¢ ‘ h at the matinee and at the 
evening concert was thor in sympathy with 
the work, and it in rly rendition. It is shortly 
to be performed by him at the Gewandhaus concert in 
Leipsic and at the Philha nic concert in Hamburg 
Mozart’s A major violin concerto followed, and received 
a very smooth and 1, but rather tame, reading at 
the hands of Henri Marteau The other program num 
bers were Schubert’s F minor piano fantasy (in Felix 


“Rom Carnival” 


Mottl’s 


»verture 


instrumentation) and Berlioz’s an 


nme 


Francis Macmillen greatly enhanced the good impression 
that he made at his first concert at his second recital, 
which occurred in Bechstein Hall on Sunday evening. In 


Paganini concerto, the biggest number of his program, 


he played with a beautiful, broad, flowing tone, with impec 


cable technic, great pur intonation and with an abun 








dance of life and vigor. At his first appearance he seemed 
to hold back his temperament, but on this occasion he 
gave it free reir It w notew y performance of 
this difficult concert showed that Macmillen is pre 
eminently fitted for the irtuoso style of playing He 
also gave an admir: tion of an andante and rondo 
by Mozart, and his performance of the Bach chaconne, too, 


revealed the fact that Macmillen can successfully cope with 


the more seri f his art. He played it, above all 
with excellent tonal effects. S ller numbers, includ 
ing the Dvorak “Humoresq which the violinist takes 
at a very stately pace, elicited ardent applause from the 
publi Macmillen w repeatedly called out and twice 
encored 
mene 
The Flonzaley Quartet has quickly come into favor in 


Gern Vv A 


forth the 


recent 


meert of theirs in Leipsic called 
tl} of some of 


statement on 1¢€ 


the leading 


part 
ion could make even the greatest 
The four artists 


ritics that this organiz 


of string quartets look to their laurels 





are indeed in rare sympathy one another Here 
we have a blending of temperaments, a uniformity of 
schooling (and hence of style) and a oneness of concep 
tion and musical intuition +h as is seldom met with in 
four individu The program of their second concert 


G 


herini trio for 


A minor and the Beethoven 


and the Boc: 


comprised the 
major, op. 138, 


two violins and cell It seems to be a specialty of this 


rganization to play a trio at each of their concerts. It 
However, 


Beethoven 


remarkable finish and verve 


was given with 





the 
qualities 


their greatest success was a with 


quartet, in which all of their admirable were 


lisplayed in the best light. It was an ideal performance 
ner 

The Bohemian Quartet 

Beethoven Hall on T 

the Dvorak A flat and 


pened its series f soirées at 


1esday with a program made up of 


the Beethoven E major string 


THE M 


USICAL COURIER 


quartets and with Fauré’s C minor piano quartet, in which 


they had the assistanc 





The Boh 


mians 





e of Eduard Risler 








have been regular and frequent visitors to Berlin since 
the time some ten years ago when their first appearance 
here created such a sens I Their concert ng¢ 
have that sensational feat t they ar always well 
attended, for the lovers of chamber music know full we 
that here they will come into their own. It is es 
to go into details concerning the playing of these four wel 
known and admirable artists. Their work on Tuesday w 
thoroughly in accor ce with the hi lard of inter 
pretation of cl er music which the men f 1 Prag 
have g since set up for themselves The Fauré quartet 
a work fu f1 t and esprit, proved ry interesting 
nee 

| Ww ¢ ey ther ] ! I Trile r d t 
ng t wed of which those of the S$ k O f 
Pragu d the P i, of Dr sden, deserve special ntrion 
The former organiza played Weingartner’s tedious 
quartet in F minor, the Beeth C major, op. 59, and the 
Dvorak piano quartet in E flat. These men have 1 
breadth of interpreta temperament possessed | 
their famous colleagu f tl Bohemian Quartet, but they 
are excellent mu ns who play with finish a go 
balance and who make on le a very fav T 
impressior As they are Slav 1 have all been taugh 
in the same s ol, they ‘ fitted to play together 
In the Dvorak work they had ¢ assistance of Vera Sx 
pira, of Vi f t i Petri, after wl the 
Dresden orgar tion ’ 1 me of Joachim’s most 
listinguished disciples \ Ww known. he ox upte 

post of concertmast f Dresden Royal Orch 

tra Hi is 4 P \ W 1 } Spit er | 




















Hungariar ox ( 
, ave tt a } . N 
Wills | . ' ‘ t Scharwer 1H | . 
f , 4 war gnit trictly art 
t “ temperament we é d 
f work d wi howed by t r reading f quartets by 
. M nd R ‘ ¢ r thoro ghiy 
t home in the ASS) Pet lraws eautiful tone from 
his instrument and Wille ul 1 ble cellist 
zane 

The first Elit neert of the Jules Sachs M Bureau 
occurred last ening I ew a good sized a to 
the Philharmonic, although the hall w not pletely 
filled. a generally the ise at these concerts, w have 
become very popular with tl yeneral publ | r prom 
nent artists took part. Ger fellincior f It n opera 
fame, delighted her ene with gs from 
her Italian repert Her [ r v 
tremolo, especia the per register tress 
ing, yet she h a consummate artist ¢ interpret 
with so much esprit, finish 1 fervor that on for 
gives her vocal shortcomings Bronislaw Hubert wa 
heard in very finished renderings of the Raff G mir ite 
and Sarasate’s fantasy rt e{ 1 with a 
veritable Sarasate polish and charm. Helene Staegemann 
sang a group of Scandin n lieder and folksongs 
in a pleasing, unaffected nner, while | ty Possart 
the greatest artist f the quartet tributed several re 
tations, thrilling the audience t high pitch of enthusiasm 

ne 
Paul Juon’s new tri rice, op. 39, one of the few su 


cessful works 


year's festival of the Allegemciner 
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nistic treatment. A pianist who can 
irk as Liitschg did has reason to lay 

istic attainment 

nee 
t oncert given at Scharwenka Hall by 
ist, and Marix Loevensohn, cellist, I 
fi le report. Fraulein Sarsen’s work 
] yathet vice, musical intelli 
xz d aste and warm blooded 


selgian cellist, is already well 


did impression on the occasion 
last winter. He is an admir 


nd finished 


fiery temperament. His 


technic 


i nata 1 iid to have been 


t jistinguished Finnish conductor, 
Munich, will 
Mozart 


19. His program will be made up of 


t Kaim Orchestra I 
Orchestra at 
third “‘Leonore” overture, 


Lsolde Liebestod” and Liszt’ 





ot i onductor of marked in 
' 
| nn An 
A Bee ymphonies are 
t e regular subscription 
ler the baton of Peter 
to give them all here with 
se FF 
y miber musk ores ol 
given here this season at 
{ t t concert, which 
7 i be devoted to Gabriel 
{ tl ari ( ervatory The issistinyg 
| Car lesch, violin; Benno 
! he Rudolph Ganz 
| nd concert, on De 
Cesar Franck; the third, on 
( isson, Gabriel Pierné and Fernand 
| t 11, to Charle Widor 
( le Debussy; the sixth, on 
rt 
| an And 
it interest in the work don 
listingutshed nging teacher of 
t during his engagement at 
e visited tudio, heard nu 
d expressed himself as de 
ga of the canti 
nthusiastic to find the Italian 
“ ted in Berlir Chis year, 


es here at the Royal Opera 
n Madame Corelli and her 
| ! by receiving them 
Brist where they spent 
iW the best of 
pils a souvent 
graph, or a cari 
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One of Madame 
Emma 


by the great artist himself. 
American girl, 


ture drawn 
Corelli's most advanced pupils, an 
Lake City, sang the “Lucia” 

He complimented the young lady in the 
coloratura and her pure 
declared that she 

ongratulated the pupil, compli- 
dicted for Miss Gates a brilliant 


aria for 
warmest 


Lucy Gates, of Salt 
Caruso 
terms, praising her voice, her 


Italian method of singing He was 
unusually well taught. He 
mented the teacher, and 


future 


zRe 
Mischa Elman and Kathleen Parlow, two youthful vio- 
linists now most in vogue with Continental audiences, will 
both be heard here next month Elman will play at 


Mozart Hall November 14, and Miss Parlow at Bluthner 


Hal] November 27 
nme 


Alexander Heinemann has been achieving extraordinary 


success on his tour of Scandianavia. At Christiania, Goete 





borg, Stockholm, Copenhagen, and other cities visited by 
iG iz s+ me a] 
; F 
4 
ee kA) 








BELLINCIONI AS SAPPHO 


him during the five weeks of his tour, and press 


the public 


vied with each other in according the great German bari 


tone ovations. The daily papers published his picture and 


long biographical sketches, and the general 


that his lieder and ballad 


opinion was 


never to be for 


evenings were 
gotten events in the annal ot Scandinavian musical 
history 
er FF 
Felix Berber, who has not been heard in Berlin for 


years will make his rentree with the Philharmonic 


Beethoven Hall on N 
Elman 


everal 


Orchestra in vember 14 Unfor 


tunately, plays on the same evening These con 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMAACO., the famous Italian Baritone 

FRANZ eeeaierr mae tone of the Berlin Comic Opera and Amfortas 

CHARLES ‘DALMORES, lramatic Tenor of the 
I f Bayreuth Festival 


FRANCIS MACLENNAN und *M Maclennan-Easton, of Ber 


Hammerstein Opera, 


lin Royal 
VERNON STILES, D atic Tenor, Vienna Imperial Opera 
FLORENCE WICKHAM, M Soprano of the Schwerin Royal Opera 
iry of Savage “Parsifal” Tour 
INSTRUCTION GIVEN 


IN ENGLISH, 


ure those of pupils of Mme. Emerich. 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the 

HANS TANZLER, lirst Dramatic Tenor 
Operas 

* FRANCES ROSE. Soprano of the Berlin Royal Opera 

MARGARETHE MATZENAUER Merzo-Soprano of the Royal Opera, Munict 

MARCELLA LINDH, the renowned Concert Singer 

* ELISABETH FABRY, of Perlin Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Platz 6 


Royal Opera, Munich. 


Carlsruhe and Munich Royal 


flicting concerts by big artists are the bane of the Berlin 
critic’s life. For my part, I should like to hear both 
Berber and Elman throughout their entire programs. 


zene 
Francesco d’Andrade will give a song recital in Mozart 
Hall on November 17. His program will be made up of 
Italian and German 
baritone, so famous for his Don Juan interpretation, is not 
often heard on the concert platform. 


RRe 


given by 


songs. The celebrated Portuguese 


At a musicale recently Madame Kirsinger, th 


brothers A. and E. Beloussow, violinist and cellist, respec 
tively, were introduced to Berlin salon life. The cellist 


played a Grieg sonata, with the assistance of Ella Jonas, 
and together the brothers played Tschaikowsky’s 
minor trio, in which they had the support of Miss Jonas, 
both making an excellent impression 


ARTHUR 


great A 


M. ABELL 


Marcella Craft in Opera. 


Marcella Craft, the American donna, is steadily 
advancing in her 


Here 


The chief interest of the 
Miss 
Martha.” ‘The admirable 

to us, from her work of 
tion A beautiful, 


signs of wear; warmth and sou 


prima 
art and winning new laurels in Germany 
are some press notices about her recent appearances 


house, a most lively interest, too, was 


entered it Craft, who sang the part of Lady Harriet in 


qualities of the artist are so well know 
last year, that she was sure of special at 


radiant, brilliant voice, fresh and showing 


her expressior flawless 


technic and economy in the use of her voice—these prove that 


Mi Craft knows how to make the most of her roles and exhaust 


wetic and dramatic contents. Not alone “The Last Rose of 
Summer” was a testimonial of | mastery of the art of singing 
Schleswig-Holstein Volks-Zeitung, September 30, 1908 


Craft gave an Elizabeth that was musically steeped in 


lr 


Frauleir 


beauty and amatically realistic Phe God-given voice, the certainty 


f her technic and the well-thought-out acting are rich treasures of 


the artist Kiel Nachrichten, October 31, 1908 


All Eager to Hear Spalding. 


Albert American violinist, opened 


his first 


Spalding, the young 
America managers call “a 
Hall with the 
New York Symphony Orchestra, which marked his debut, 


he appeared at the Waldorf-Astoria for the benefit of the 


season in with what 


busy week.” After two concerts at Carnegie 


Anti-Vivisection Society, Wednesday afternoon, and on 
the evening of the same day played at the Ogontz School 
in Philadelphia. On Sunday he participated in the pro 


Read 
power of establishing 
audiences All 


ican 


review else 


Klein 


Spalding possesses the 


gram at the Hermann concert 
where. Mr 
feeling between himself and his 


Amer 


a friendly 
are eager to hear this gifted young 
Madame Nordica in the Northwest. 

Madame 
meeting with most enthusiastic 


Nordica is now singing in the Northwest and is 


receptions everywhere. The 


local critics continue to praise her beautiful voice, and 


her gracious manner this favorite American prima donna 


captivates every one on and off the stage. She expects 


to reach the Pacific Coast early in December 
Jomelli, Popular as Concert Singer. 
Jomelli, the 

this 


Jeanne prima donna, who is appearing in 


popular. The fresh beauty of 


charming and 


concert season, 18 very 


friendly personality are 


hundred Ma 


R. EE. Johnston 


her voice and her 


winning admirers by the idame Jomelli is 


under the 


management of 
BERLIA-CHARLOTTERBURG 


awe ARONSON 


Pianist and lastructer ef Advanced Plane Playing. 
Per ten years the only assistant te 
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RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 











e of his s are Emmy Destinn, Royal Opera, Berlin; 
M . abia. ¢ Opera, Be n; Theodore Bertram, Royal Cham 
Rayreut! Anne Worill, Coloratura Singer, Comic 
D i Zador Baritone, Comic Opera, Berlin, 
M ch Williard Andelin, Bassist, Royal 
e H ver; Alfred Baruttan, Heroic Tenor, Landes The 
Roval O a, Viens Desider Matray, Heroic Tenor, 
Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
al Opera, Dresden and Viens Helene Hieser, First 
( rt Opera, Stuttgart; Wilma Kjaer, First Altist, 

Wie Leona Ney, Royal Comic Opera, Budapest. 
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In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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Miscl EI t I lon previous to his 
departure 1 \ A t ( 1 of a 
great ac 1 I pul whom | 
s idolized 3) 9 n i 
Saturday ft led ! 
che d ar ! it vere \ 
turned out. | , 
ind bow ag g \ g 
in Dece ‘ ‘ | t ‘ 
he goes \u 2 t \ 
second to { R to Eng f 
n 1910 when he ag plays t i Lor ‘ N 
wonder that o fri Is we " 
him K ! for long ! 
have eet ‘ f p ‘ 
warn i eres wv rtv ep r, 
was what might pop 1 re 
did, of Spohr’s t Din H son 
ita in | Wi vsk I i 1 il I i | 
a group of three : i Bac + 
Joachim ind Pagani Auer etud 
caprice t rilliar the \ 
linist were all s vn t dvantage Liadowsky w at 
piano But Iter W very | ip} 
ance, for it is announced that he will ¢ far 
concert at Queen's Hall on the evening of t whic 
must surely be the t o1 is | t 201 \ 
this concert he 1s to | t t { t | 
Symphony Orchestra, conducted by Emil Mlynarski, wh 
is coming specially f Russia t id t x t 
Mischa Elman will play tl parts int Br 
Mendelssohn vi neert 

nRne 

Phe “ ‘ Amer ig w to | 
Garden, w will t part in t Ring” performance 
English at tl winte Mr M. Saltz 
Stevens, wl is t ppear as B ile $ t \ 
made a nar for elf in America a n oratori nger 
She tudied t i i WW J I j Reszke, am 
ippearance t Covent Garde wi be her debut on t 
operatic stage Mr R | Green, w is to sing t 
rok f Sieglinde 1 The Valkyrie and Eva u | 
Meistersinger,” has beer pupil of de Reszke f the last 


four years. The thir American to appear, Marcia Var 
Dresser, is engaged at Dresden Opera, but is just now 
fulfilling an engage it D In Germany she has 
cen singing the lyri prano role 
| a eA 

Blanche Marchesi, who has been singing at a numb« f 
important concerts in the province will be heard at her 
own recital in London lat the mont} As arranged 
now, Madame Marchesi ompanied by her husband 
Baron Caccamisi, will sail f America about the middle 
of December When she appeared at Brighton late in 
October, the critk wave such flattering testimony as t 
her musicianly art, that it can be truly said that she de 





a veritable triun 
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something quite above and beyond that. In order to spend 
London, Madame Marchesi has 

ny engagements, cancel some oth 

large class of pupils which 

ind expected to continue this 





pupils are appearing in publi 
peratic performances as wel 
»y her pupils last spring and s 
er fame as a teacl Is quite 
is an artis 
nF 
the | jon Symphony Orches 
way, as the first one took place 
this concert that Mischa Elman 


wsky viol 
ven At the concert next 
e the s st, Kathleen Par 
r Auet who Misc 


Bruch’s concerto 


concerto 





was 


Max 


v 


1 “group,” a Tschaikowsky and 

1 Paganini 1 third concert, on December 7, 
will be the last e until February 15, as the holidays al 

va nterrupt musical afta to a gt te rei extent 

I Or Wr. i iN er ist t ‘ rst seven 
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meer \ i , fonoft ¢ P 
their credit, ‘ ‘ g Lee Nikise 

Horatio ( ‘ way ft the whol 
Provinces during that time Lat in the month he will 
appear at Ae in Hi w hie } A e heard in songs 
by the f wing Bacl indel, Caccini, M« 
art, Beethov I Hug Wolf, Max Mayer, Bath 
and Shapleigh 

eRe, 

A new pianist ppeared wh ite taken London 
| P | Mf ond from Buda 
pest ude rst 1 ance at Se ‘ ill Frida 

ft or nook F j ‘ that 
f V re 

M M yas Hungarian lady w was her 

self { ‘ |} nz Li t, ind it ‘ thi teac her that 

e owt r training, for she has never studied with 

ny other | command of the instrument she adds a 
pleasing personality and a magnetism that at once appeals 
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Petschnikoff Here. 


Russian violinist, returned 
’rince Cecilie, and will make 
‘ A can public with the 
er 22. Madame Petschnikoff, 
vho also an eminent violin 


sband to America, a 


two artists made some very 
hes t season, and their en 
i with great favor by their 
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tull, Gibbons, Blow 
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rger, Kerll, Buxte- 

he Frenchmen Dumont, 
Couper, Lully and 





juence with the great 
Mattheson and Muffat, 


Dandrieu, French; 
Itahan Handel, 


astian Bach 
by Claude Dagquin, 
Graun, Hasse and 
Sattista, Galuppi, Para- 


i bound, containing 
tra t f ~urcel Domenico Scarlatti, 
Hand Rack j a Martini, are provided with inter- 


esting ry essays by Richard Aldrich 
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Mrs. Groeneveld to Play. 

Johanna E. Kratz, of Akron, Ohio, is now Mrs. H. J. 
Groeneveld. Miss Kratz was known as one of the most 
successful pupils of César Thomson, under whose instruc- 
tion she became thoroughly equipped to play the old mas- 
ters of the violin and the modern composers. She is a 
woman very highly gifted as a musician and has a splendid 
control of the violin, a fine stage appearance, splendid 
address, and there is a project on foot to have her brought 
before the public again, although she had retired after her 
marriage. She has retained her interest in the violin and 





MRS. H. J. GROENEVELD 


1 


has been practicing all the time, and is in good form for 
public appearance at present. 


We Are Satisfied. 
New Yorx, October 24, 1908 
lo The Musical Courier: 
Will you kindly inform me what you think of my 


progress? I have been a year mubyng, Six _months with — 





a private teacher, acquiring the knowledge of all the scales. 
rhen, after one term at the college, received a testimonial, 
being there eight months. I have now to study scales in 
double thirds, contrary motion scales, also “Inventions” by 
Bach, Nos. 1, 4, 6, 8, 10, 12, 13, 14, and Beethoven's sonata, 
op. 2, No. 

This summer, as I did not continue my studies with the 
aid of a teacher, I learned the first movements of Beetho- 
ven’s “Moonlight” and “Pathetique” sonatas. 

Do you think I could have done more in the time I 
have been studying? Very sincerely, 

MERCEDES 





The Misses Sassard, East and West. 

Eugenie and Virginie Sassard, the recital singers, will 

heard at Hermann Klein’s concert at the new German 
Cheater, Sunday afternoon, November 29, in German, 
French and English duets. These artists disclose charms 
that are unique and instructive to al! students of singing 
rhis is their second tour in this country, and they will 
again be heard East and West. The following paragraphs 
are from criticisms in the Chicago papers: 

The Misses Sassard opened their program with Purcell’s ancient 
composition, “My Dearest, My Fairest,” and ‘Sound the Trumpet,” 
followed by two songs of Tschaikowsky, “In dem Garten und dem 
Flusse” and “Der Abend.” In these selections the singers at once 
demonstrated their peculiar fitness for this class of work, as they 
did in the same group with Brahms’ song, “Die Schwestern,” which 
was beautifully phrased. Eugenie Sassard, possessed of a warm 
mezzo voice, sang a song by Tschaikowsky tellingly, and the “Chant 
Hindou,” by Bemberg, with a violin obligato by Frederick Frederik 
sen, was another song that showed her voice and interpretative 
power advantageously. The second group enlisting the dual efforts 
of the raged Sassard included “En nce Pourquoi Souffri 
from Lalo’s “Le Roi d’Ys"; Dupont’s “Feuilles Mortes” and “Viens 
Mallika,” aoe Delibes’ “Lakme All of these selections were 
given in exceptionally finished fashion, the harmonization of the 








voices being superb, keen, intelligent, sisterly sympathy pervading 
the work as vocal masterpieces.—Chicago Daily News 





The singing proved in high degree artistic and enjoyable. The 
young women have voices which naturally are distinctly agreeable 
in timbre and they have been so schooled that both organs are under 
admirable control and make possible the easy obtaining of artistic 
and charming effects. Miss Virginie’s voice is a clear, high soprano, 
sweet and true throughout the lower and middle registers It is 
a voice which commands a wide range of dynamic effects and car 
ries the upper line in the duets safely and tellingly. Miss Eugenie 
possesses a rich, sympathetic mezzo which is not without consid 
erable capability in the expressing of dramatic feeling, and which is 
as well trained as is her sister’s.—Chicago Tribune. 


The Missess Sassard put forth no example of such stupid music 
Who could ask for finer art, more charming melody, than “My 
Dearest, My Fairest,” of Henry Purcell, and that same illustrious 
writer’s “Sound the Trumpet,” written as an ode to James II? Nor 
would it be easy to find more attractive music than that contained 
n “In dem Garten” and “Der Abend,” rom a set of six duets by 
I schaikowsky. 

These and other works were given most delectable interpretation 

he two singers not only put real feeling into the singing of the 
pieces, but they had worked so thoroughly and well that the unity 
of _ Purpose was as perfect as such a thing can reasonably be. 
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4 most l is Pamina in the “Magic 
»f Mo not g ag [he exquisite and sympa 
t juality of p ty to role and the 
| priateness nes met with universal recog 
nit and praise both from the public and the critics 
Manen’s “Akté” was given as a gala performance before 
the young King Spain « s re visit here. It will 
be remembered this is the t opera by a Spaniard eve 
performed upon a Ge i ge, and which | ts pre 
miére here last seasor Che performa was given only 
parts, enormous ts iving been ] t ‘ 
work was practically reduced to two scenes first row 
f boxes was reserved for the « suit with th 
invited guests, presented a brilliant scene, with tl 
toilettes and jewels of the ladies and uniforms of officer 
or of the difierent n ers of the roy umily. Upon the 
visit of the Grand Duke of Bade ther gala perform 
ance of “La Boheme” (Puccini) was given, where this 
spectacle was practically repeated 
nnre 
The premiére of Tschaikowsky’s “Eugen was 
given here recently before a sold out house last 





ved the proper tokens 


Royal 


the great Russian composer has rece 


of respect from the famous Dresden Opera. It is 


nearly thirty years since the opera received its first per 
formance. It has been performed on nearly every Euro 
pean stage of prominence [He Musicat Courter corre 


spondent heard it first in Vienna, and can only repeat prac 


tically what she said at that tir Modeste prepared the 
libretto from Pushkin’s fam romance, but, unfort 
nately, has not shown the capacity to reproduce the t 
qualities of the w in a drama. Hence the opera has 
well been designated I Scenes,” and Tschaikowsky’s 
beautiful music well | the title. Pushki I ¢ 
should be read first rder to thoroughly apprecfate or 
be able to understa learly enough the libretto, a 
action is somewhat confusing, and tl eems to be much 
useless bringing on of characters, who disappear suddenly 
+} } 


without explaining way their raison d'etre, or show 


1 


ing why they are any real and necessary part to the main 


figures of the play. Tschaikowsky probably regarded the 


disjointed as they are, merely as affording 


cenes, 


$0 many 
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opportunities for composing beautiful lyrics, Russian volk 


and charming ballets and dances, which 


If reg 


composer 


songs appear 
standpoint of their beauty 


himself He has 


zarded from the 


well 


every act 
alone, has justified 


matter 


the 


treated his thematic in symphonic form a: 





painted his tonal pictures with a great variety of warm 
color. Fraulein von der Osten as Tatjana and Perron as 
Onegin carried off the honors, nor must we except Bur 
rian Tervani as Olga, of whom such large hopes 

entertained, did not quite reach the mark expected her 


Von Schuch 


with all 


Rains was a splendid Prince Gremin, while 
appes 
in a 


times, and ared at last 


was recalled many 


principals as chief leader well earned triumph he 


opera was magnificently staged 
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A new 
irmonic Orchestra, consists 
Alvin Kranich and the Forster, and i 
alled the “Vereinigung der Musikfreunde.” They 
of illed “ Kiinstler 


erest of our Phi 


is Vict 


organization, founded in the int 


of such men or Clark 


Commerzionrath 
are giv 
Konzerte 


Grosse 





a series concerts 








Lola Rally, of the Berlin Royal Opera, and Max Pauer 
were the artists for the first The former interested mor¢ 
by reason of her soft and delicate beauty than by her actu 
vocal powers, which are, however, promising. To Profes 
sor Pauer must be attribuied the real success of the affair 
He played the humann concerto and selections from 
Liszt's works. At the end of the first movement of th 
concerto all felt that we had before us a Schumann playe 

the first order. Pauer brought out all the romanti 
beauties in a manner to prove that he has behind 
great strength and just as great a delicacy 1 rare reé 
finement of perception. Needless to say that the “Affetu 
oso,” too, recived warm treatment at his hand Pau 
is sO eminently sane and healthy that his playing do 
good like good wine; he is one who can be modern at 
romantic as well as severely classical, even “tradition 
is the case may require. Such artists as Manen, Schmede 
Gulbranson, Marteau and others have been engaged for 
the other concerts The first was a brilliant musical a 
well as social event 

nee 

The first symphony concert gave us the overture t 
‘Anacreor of Cherubini and that Mozartean work of 
Haydn, the B flat major symphony, so broad i cheme, 
so full of the happiness and joy of life, whic va il 
directed by Hagen Then in the econd part of! tl pr 
gram, the overture to Weber's “Euryanthe” and the fifth 
symp! y of Beethoven were played A sudden met 
morphosis seemed to occur in the orchestra whe 
took the | 1, in the nd part The overture la y 
seethed and bubbled over in champagne like efferve ne 
while t m iparable fifth symphony of Beethoven, tl 
wl no mortal has ever gone farther or higher in stor 
ing the very heavens, will remain, as ever, not to be f 
gotter I program wa lentically the same as that 

n ty years awo pon t inauguration of t 
phony concert nd tl ccasion took on a jubilee char 
‘ S ms of appl grected Schuch at the cl 
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any one, bot stands al) elone, high and 
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ining after was lukewarm. Many seemed bored, when at last, luckily, 
the tide was turned by the passacaglia and fugue, which 
| nd quite carried the day. Fraulein Ottermann is, by the way, 
tizk uieved to be assisted by Reger at the piano in her lieder and 
W [ heard d ibend with Doris Walde in Leipsic on the 23d inst 
2 ld make her - z Zz 
in repose and At Professor Roth’s, Bolko, Graf von Hochberg was 
=H tive sid given a hearing, the host, Konzertmeister Hans Schlie 
greater power mann, Fraulein Brockman, Ernst Wilhelm and Johannes 
iy surely b Smith isting in the quartets, while Frau Boehm van 
ks in reserv Endert sang the songs, the composer at the piano. These 
trength in works show constructive talent, routine, and intimate ac 
( fant H quaintance with the laws of composition; but they seem 
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d ing 
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pect, Per 
need end 
P , yung PAULINE LUCCA (BARONESS VON WALLHOFEN), 
The great singer who died last February 
V tten m 
? ppears too to have no especial message, nothing new to say, in the 
not w worn field of mposition I Boehm sang with 
\ tal sw ind charm of voice The salon was 
i | | with the 1 distinguished guests of Dresden’s 
n irck 
i se FF 
F tox ng, but Gertrude Matthaes, violinist owed in her concert that 
tt f a dainty } talent of no mean order Her earnestness was 
} ‘ 1 Sant \ evidenced by such works as Bach’s G minor sonata and 
i { Nar 'e) sonata, also an adagio by Spohr, all 
f the Petri very well don She lacks the personal note, however 
lence rnst H ntsch, who assisted, is a pupil of Professor 
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and 


Miller. His fine bass-baritone is excellently trained, 

he sang songs by Roland Boucquet, of simple charm, very 

forceful and dramatic lieder by Fuchs, d’Albert and others 
eee 

pianistic fame by a perform 

in which critics here 


Oskar Springfield came into 


ance of the Brahms F minor sonata, 

ranked him with no less an artist than Professor Pauer 

He was assisted by Edith Waldhauer, violinist, a serious 

artist and finished player, of considerable musical feeling 
eRe 


from Vienna, has a phenomenal 
Andriessen, 


Franz Steiner, baritone, 
but 
sisted, surprised every one with an 


voice, no interpretative power. who as 


unusually fine and ma 


ture rendition of Brahms’ variations on a theme by 
Handel. 

i 
Frau Auer has had unusual success with a pupil of hers 
who appeared lately in the Hanisch Opera Compan) 


Fraulein Schlée, of Philadelphia, made her debut as Aenn 


chen in “Freischtitz,” and received marked attention from 
musicians and the press, all recognizing in her a real ac 
quisition and extraordinary talent. Fraulein Schlée writes 
a letter to Frau Auer, in which she attributes all her suc 
cess to that talented and earnest teacher. 
zRe 
Fraulein Helene Staegemann, daughter of the famous Di 
rector Staegemann, of Leipsic, gave a highly interesting 
Mendelssohn Abend. This, as some of the critics pointed 
ut, was a somewhat risky undertaking, for many 
Mendelssohn’s music has passed its day. It has died of 
too much sweetness. Nevertheless, she scored a decided 
success, and at the close had to concede several encores 
a a 
Lotte Kreisler in her Lieder Abend astonished by the 
rapid strides she has made in temperamental ‘‘Vortrag 
Vhe more one hears this gifted, serious and hard working 


artist, the more one deplores that she has not 


to the 


young given 


ough time proper cultivation of her voice, which 


might prove really worth the work. Dr. Mark Gunzberg 
who accompanied, did not show the same prowess as 
accompanist as he does as piano virtuoso 
nm re 
Rudolph Bartich, corcertmcister, and Frau Bauer-Ziech 
harpist, of the Royal Orchestra, assisted young Paul Willi 
in his readings some days since \ beautiful nocturne by 


Gramman (formerly a well krown Dresden composer) 


director, 
Harfenton,” 


melodramas by our “genial hestra 
“Die Nonne” and “Ein 
forming perhaps the most interest 

Malata was called to 
ments. 


and two 
Malata, 


on the 


entitled were 


program, ing part, 


in some respects the podium to bow 


his pre rwledg 


eRe 
known 
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wedding trip with his young bride 


Uhl, the baritone of 


has lately 


Henry well phenomenal 
Cleveland on a 


Uhl's voice nevet 


voice, arrived in len from 


Mr 


uinded better, while he has made marked strides in inter 


pretation. He will sing here soon in 


respondent, when Fraulein Luise Ottermann 
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1 soirée of your cor 
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INDIANAPOLIS MUSICAL NEWS. 


934 Nortu Penna. STR t 
INDIANAPOLIS, Ind Novembe 08. } 


The first concert of the People’s Concert Association at 
aleb Mills Hall, with Jeanne Jomelli as soloist and Helen 
Lawrence as pianist and accompanist, was a very enjoyable 
musical affair, or at least would have been, if the short 
mings of the mpanist had not spoiled some of th 
finest numbers on the program. In this regard the concert 
furnished one of the finest object lessons illustrating the 


unfortunate maxim of many traveling artusts r organiza 
tions that anything is good enough for a provincial town, 
which means for any town outside of New York, Boston, 


Philadelphia and Chicago. For reasons probably of econ 





these artists do not take any experienced and we 
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n nakes a carefi 1 be ‘ I 
pe rt st y ulpres t 
lar occasion, and Miss Lawrence, though struggling val 
iantly with her difhcult task, seemed entirely untamuliar 
with about two-thirds of the offered songs Che Italian 
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Suffered most t er wl nN ! ! ill wette fares 
the ngs by Bral S ( Lowe 
te hroug “ prog W 
a certain ne sni¢ te re y unders 
but whic tral if the hearer 1 way d d 
edly detrimental to real musical enjoyment It w 
infair, however, to omit to state that Miss Lawrence 
pianist of talent and merit and « ‘ good sol 
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pered by the af uid circumstances She 
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dianapolis violinist, just returned from her European stud 
ies, presented a difhcult and attractive program to het 
friends at home and the Indianapolis public. She was a 
sisted by Tull Brow: f Oliver Willard Pierce’s new ( 
lege of Musical Art here, and a popular piano teacher n 
this city. Miss Verbarg, a young lady yet in her teens, and 
formerly a puy ] f Messrs. Kost d McGil y her 
been in Eurepe over two years, and studied ‘ 
hiefly with Henri M ind Euge Y saye She 
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The New York Oratorio Quartet gave a 


Mills Hall on Friday, October 30, to an ent! 

ence The members, Florence Hinkle, sopr: 

Hussey, alto; Reed Miller, tenor, and Fr 

baritone, constitute a very artistic ensemble, at 

grams, chiefly popular ensemble numbers fr 

as quartet from “Rigolet xtet from “I 
m “Stabat Mater,” and others, interspersed 

solos, appeal to the tastes of musical audi 

tet had fine success here, had to give several 


no doubt will have other opportunities in t 


again for Indianapolis audiences. Lois Dav 
pianist and accompanist for the ensemble 
nRe 
Monday ing, N 1 a ta 
place at the Ode l c t M ro} 
usc Franklin N. Taylor, baritone, 
Hyatt, pianist, perf da vari 
which newer songs, like Dahen by Hue 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 
Miss McElwee Studio: 21 Newe Winterfeldstr. 





YOUNG 


WALTER R. ANDERSON, Manager 
S&S West 38th St... NEW YORK. Telephone: 348-38th St. 


GARIBALDI ARRIGHI 


VOICE CULTURE 


Vocal instruction in all branches. Scholars prepared for opera, 
concert and church. Students for church singing given practical 
experience in solo, quartette and chorus at regular Sunday services. 
Voices tried and advice given free Mondays from 2 to 4. Metropoli- 
tan Opera House Studios, 1425 Broadway, N. Y. "Phone, 1274 Bryant. 
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ERNEST 


MANAGEMENT 


JOHN WARREN 


Carnegie Hall, New York City 
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THE EMINENT PIANIST 
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STEINWAY PIANO USED— 
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Address HENRY WOLFSOHN, 131 East 17th Street 





"‘Phene: 1499 W. Waverly | 
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HERR WILLY OLSEN, Conductor 


OF DRESDEN, GERMANY 


Mme. LANGENDORF, 


Mme. 


(ORIGINALLY CONOUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA -—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Bullding, New York 


Mme. NORDICA, Mme. JOMELLI, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 


MACONDA, 


Lust ORMSBY 


oo... 


CAROLINE MIHR-HARDY 


Personal Address, 204 West 94th Street 


DORA BECKER 


Mme. BOUTON, 


Soprane Soloist, $1. Bartholomew's 
Church, New York 
Por Dates and Terms Address 
HAENGEL & JONES 
i East 424 Street. New York 


> 
DRAMATIC 
SOPRANO 


"Phone, 2488 River, 


VIOLINIST 


Exclusive Management 


HAENSEL & JONES 


i East 426 Street 
NEW YORK 
PERSONAL ADDRESS 








18 Hedden Terrace, Newark, N. J, 


. DRESDEN PHILHARMONIC ORCHESTRA 





MR. VICTOR |. CLARK, Associate Conductor 
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ZucKermann Successful. 

Augusta Zuckermann sends the accompanying new picture 
postal of herself from Winchester, England. Miss Zucker- 
nann appeared there recently and won such pronounced 
critics that she was at 


will also 


rt | y the 


favor from the audience and the 
inquiry concern 


1 club there de 


ized Septem 


ind Gertrud 


reports it 
great ambiltior 
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ring one artist 
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hi pre 
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ident of 


N. ¥ dey 
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lifford, Brews 
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composer 
Potter 


read a 





current 


NANCE OLIVER 


Nellie Wright's Tour. 
Wrig 


t on her re 

Warren, Pa.; 
the young so 
raged for the 

of Mendels 
. being Isabella 
ki sang the so 


ening, and on 


AUGUSTA ZUCKERMANN 
Gabrilowitsch for Pittsburgh. ‘ 
; . , once engaged to play again in the same city the following 
vist at the Pittsburgh 


that 


és week. 
ir in city on 


“Meistersinger” had its local premiére in Warsaw un- 
det 


te cess 


f Spain was celebrated Von Reznicek’s leadership and was a pronounced suc- 


Good Concerts in Denver. 
Denver, Col., 
The concert season in Denver was opened by a quartet 
of singers from the Metropolitan Opera House, New York 
—Marie Rappold, soprano; Josephine Jacoby, contralto; 
Campanari, baritone, and Riccardo Martine, tenor. Ar 
thur Rosenstein was the accompanist. For this array of 
talent Denver residents must thank Signor Cavallo, the 
conductor of the Denver Symphony Orchestra. The con 
cert took place at the Auditorium, October 22, and was 
very successful. 
was 


November 8, 1908 


As many were unable to gain admission, 
the concert repeated the next evening at Trinity 
Church. 
ner 
October 29 Robert Slack gave the first in a series of six 
concerts with Madame Calvé, Karl Klein, 
Brahm van den Berg, pianist. The large Auditorium was 
again crowded to the doors, and the audience represented 
the wealth and fashion of the city 
joyed from first to last 
nee 
David Bispham assisted the Apollo Club and the Denver 
Competitive Ladies’ Chorus at their unusually interesting 
concert on the night of November 5 


Ree 


The Tuesday Musical Club, Hattie Louise Sims, director, 


violinist, and 


[he program was en 


and Mrs. J. E. Kinney, president, will give six concerts this 
season. Nordica and her company will appear at the first 
\ a 
The Mansfeldt String Quartet, that made a good record 
last year, has disbanded for lack of financial support. 
ere 
The Wednesday Symphony Club 
November 5 at the Knight-Campbell Recital Hall 
ence Taussig is the president 


its first concert 


Flor 


gave 


James M. TRAcY 


Anderson Books Another Artist in Boston. 


Walter R. Anderson, the manager of concert artists, has 
booked Pearl Benedict with the Handel and Haydn Society, 
of Boston, for the Christmas performance of “The Mes 
siah.” This makes the third singer in his bureau that Mr 
Anderson has placed with the Boston organization. 

In the Vienna Municipal Museum, a Suppé Room has 
been fitted up, the original scores of that 
operettas and many of his personal belongings 


composer's 
being on 
exhibition. 








THE COLLEGE OF MUSIC OF CINCINNATI 
eocenn WE SSIS wrt. 


Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and 
have given to the College a pre-eminent reputation as 


An Institution of the Highest Artistic Endeavor . 


Where Students are surrounded with # thoroughly musical atmor phere, and every encouragement is offered toward their success in 
the profession 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


ts of its grad 





Cincinnati, Ohio 


OVIDE MUSIN 


The Worid Renowned Violinist and Professor of the Royal Conservatory of Liege 

WILL APPEAR AT 
MENDELSSOHN HALL, WEDNESDAY EVENING, NOVEMBER 
in his Ulustrated Recital and Lecture-—-THE HISTORY OF THE VIOLIN: (a) PEDAGOGIC REFLECTIONS; 
ANCESTORS OF THE VIOLIN; (c) CONSTRUCTION OF THE VIOLIN; (d) VIOLIN SELECTIONS FROM 
CORELLI, BACH, TARTINI. CELEBRATED COMPOSERS AND VIRTUOSI: PAGANINI, PERGOLESE, 


CAMPAGNOLI AND PRUME., 


Personally instructs each student in the 


Art of Organ Playing 


AT THE 


UILMANT | 
ORGAN SCHOOL 


SEND FOR NEW CATALOGUE 





1ith 





34 West 





HOTEL CUMBERLAND 


NEW YORK 
Southwest Corner Broadway at 54th Street 


Near 50th St. Subway and 53d St. Elevated 
and accessible to all surface lines 


IDEAL LOCATION 
NEAR THEATERS 
SHOPS AND 
CENTRAL PARK 


NEW 

MODERN AND 
ABSOLUTELY 
FIREPROOF 


STRICTLY FIRST CLASS 
PRICES REASONABLE 


All Hard-wood Floors and 
Oriental Rugs 
TRANSIENT RATES | 
$2.50 with bath, and ap 
10 minutes’ walk to 20 


theatres 


SEND FOR BOOKLET 


HARRY P. STIMSON 
Formerly with Hotel imperial 


R. J. BINGHAM 
Formerly with Hotel Woodward 














i2th Street, New York 





KATHARINE 


GOODSON 


American Tour 1908-09 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 


MASON & HAMLIN PIANO 
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was soloist for the second concert, playing the Lalo Span he Dresden Op ver giv l ukowsky ge 
ish symphony and his own introduction, adagio and piece. 1 wa " at, and the 
variations on a Tartini theme. The Delius concerto is in p showed great appre very e. The w 
the very practical length of the Liszt concertos. It seems is now being g c 3 | week on the etu 
- to have value, but at first hearing the repeated climaxes t ‘ " ¢ i f the mus ne 
and calms disturb the effect as a whole. It contains a piano Dre Those w y iphe 
and orchestral “colloquy” in the fashion of the stirring in nd ¢ W y tl pos . 
troduction to the Tschaikowsky B flat concerto, but as tf anoth kowsky Prue ‘ 
Sgambati, an Italian, and d’Albert, a Scotch German, have | neve " g g in dy 
also borrowed the idea for their piano concertos, there e oft ig g Li game he 
should be no objection to lending it to the Englishm Onegu , t of the 
Delius, who lives in France. It may have become copyright greatest vable ‘ 
in America, however. Manén’s new composition seems to t econ 
be but a slight improvement over his violin concerto and rest of g 
hardly better than his symphony. There are pleasing an Schuch w 
really effective moments in these variations, but the ideas Russian , f f 
always lack distinction. From the three works already givens t “ 
in Leipsic, one would judge that Manén composes less intet we 
estingly than Weingartner and Marteau, and that is going gave crepat that they knew 
en ay Se some. Like them, he takes his art seriously and plays Rus to ay 
Phe fourth Gewar progt had a Haydn D major beautifully. Szanto seemed to play the Delius well, but eee 
symphony; I. I. Richt t Psalm 114 g by the he left the Liszt concerto wide open at every chance t § < : f the 
Thomaner Chor under Cant Schreck; the orchestral show its weakness. From his teacher, Busoni’s, playing of 4 * o 108 ; iy 
“Erntefest” interm m Max § lings’ “Mol ; the the same work two days later, one concluded that Szanto ; ee ; "§ 
four choru Romanza,” by Elgar; “Der Verlassene,” by must have been playing from a prescription that Busoni « . c ‘ - 
Dvorak; “Das Leben,” by Cui, and “Flax,” by Gretchani- told him not to use ewer Ss ; re 
now ; the Beethoven sixth (“Pastoral” symphony. This was neue ; ( : Se ) t by | . 
an easy program to hear, with only the Schillings piece so Within the foregoing week your Leipsic correspondent , 7 = k me gy" 
thickly scored as to cause guessing on what was going on accepted invitations to attend the Dresden Court Opera ; ‘ - ‘ Mi 
Neverthel ss, that work da stror dic core that was hirst production ot Ischaikowsky’s “Eugen Onegin,” o , sae ag , 
easily apparent, and it was very yed Che audi October 20, and Theodor Spiering’s orchestral concert ir a “2 po z “% ; ; 
ence recalled Nikisch repeatedly upon conclusion of the Berlin on October 22. The correspondents at those points . : ' ee 
playing. The Elgar chorus is strong work and easily main- will have already furnished reports, but a few lines are ‘ 
tained its position in the good company it was keeping gladly submitted from this office. The Tschaikowsky work seonisein me per 
nzneRre is not entitled opera, but “lyric scenes.” It was given : : - rad ~~ ” 
The Philharmonic Orchestra began its thirteenth con- from the original authorized edition of the house of D ape aleaeen as :' 3, & new 
secutive year under its founder, Hans Winderstein. The Rahter, Leipsic, yet the text employed was newly issued by ~~ mayer @ ake t ert m 
first program had the beautiful Borodin second symphony that house and is the fourth translation made since the . — - te od ; 
ind soloists, Zdenka Fassbender in a G6tz and a Wagner work first appeared in 1879. Tschaikowsky had hardly in by » Kies , ‘ = , 
aria; also pianist Theodor Szanto in the Liszt E flat con- tended the work for actual use on the stage, hence th SPARK a rel , 
certo and in the first Leipsic playing of Frederick Delius’ difficulty has always been to get the material into sufi- *O' “5 ' i 
one movement piano concerto. The orchestra set a very ciently connected and practical form. It might never have 7 2 , : ‘ 1s ‘ : 
good standard for itself and also maintained the same in come to production but for the enthusiasm of students in trom than toward the 
the concert of a week later, when the Schubert unfinished the St, Petersburg Conservatory, who tried a couple of acts nner 
symphony and Karl Bleyle’s symphonic poem, “Flagellan at_ a conservatory performance for an experiment The Spiering , 4 Q Ka 
tenzug,” were given [he Spanish violinist, Joan Manén, recent giving at Dresden was the first occasion on which ~~ ahms and t 3 Saint-Sa¢ Ww t 














(Late General Manager of the Coaried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 


oe See BAR Y TONE 


WERRENRATH wi 


"Phone: 49-38th 














SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine. 


SCHNITZE 


Direction: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 














NESTGOERLITZ 
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| o—— SOLE MANAGEMENT — —_ © 


| CARNEGIE HALL NEW YORK 











VIOLIN-VIRTUOSO and | 
CONDUCTOR 

Fer CONCERTS and RECITALS address as 
430 Nerth Meridian St.. Indienapotis. | 
| 





ceo E* A TT IAT INT G Baritone 


(Accompanist: &. 8. TURPIE) | 

ADDRESS: | 
Macager—East of Pittsburg, HENRY WOLFSOHN, 131 East 17th $t.. Rew Tork City | Manager—Ffor the West, WISCONSIN CONCERT BUREAU 728 Frankie Piece, Milwaukes, Wis, | 
Manager—For the South, FRANK EDWARDS, Union Trust Building, Clacinaati, Obie | 





WUELLNER 


a Ive | See ars 
































































DR. LUDWIG 


The GREAT GERMAN LIEDER SINGER, with 


GOENRAAD V. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


M. H. HANSON 


Tele phone 6978 Columbus 


ADA SODER-HUEGK 


CONTRALTO 


Concert Oratorio Song Recitals 
PUPILS RECEIVED Maragement 
GARCIA METHOD M. H. HANSON 
Stedio: 108 East 26th Street 129 West 46th Street 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 


Sole Management of GEORGE M. ROSGINSON 
Ne. | Madison Avenue, New York 


LESLEY MARTIN, vs! casi 


STUGIO: 1425 BAOADWAY, NEWgTORE 

| SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
William Burt, George Gillet, John Hendricks, Dr 
| Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
B church work. 

















AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking 
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PIANO USED LOUDON CHARLTON, “srcste meu 
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The Reward of Song. 
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BUFFALO NEWS. Montreal, to sail for England, Miss Lonsdale goes to 
Burrato, N. Y¥., November 12, 1908 New York, having been engaged by Hermann Klein to 
For many weeks, “expectation has stood on tiptoe” wait- ‘ing at some of his concerts. 

ing for the arrival of the famous Sheffield Choir, of Eng mee 
1. Not, however, the organization known as the Shef- Florence Newell Barbour, of Rochester, a graceful song 
ld “Festival” Choir, but instead a body of 200 men Writer and fine pianist, is taking front rank as a composer 
women with a general knowledge of music, and a Of orchestral music. Her latest productions are: “Rev 
particular knowledge of sight reading. It is said the ¢rie,” for two violins, cello, viola, bass, piano and harp; 
Yorkshire and Lancashire people sing from infancy, @ “Serenade,” for violin and piano; also a piano com 


Ha'lf-a dozen Buffalonians went over to Toronto for the position, entitled “Music Box Waltz,” the latter played 


ert given in Massey Hall, the Choir making its at her recent piano recital by Maude Lee Bissell, a gifted 


ind second appearances in Montreal and Ottawa. Musician ot Rochester. 


In the audience at the latter place were Governor Gen eRe 
Earl Grey, and the rest of the Government House Monica Dailey, the gifted pianist of Batavia, is now 
party. Louis W. Gay's popularity as a manager enabled making a concert tour. Miss Dailey is giving recitals in 
urrange for the organization to sing in Buffalo, Connecticut and making a well deserved success. Buffa 
t nly American city so honored. There were two more lonians watch her career with interest, for Miss Dailey 
ning and one matinee concerts given. Then the party egan her musical studies in the Buffalo School of Music, 
to Niagara Falls, Ont., where two days were spent Where the Leschetizky method is taught, afterward perfect 


ceing, with the result that the Sheffield Choir ing herself in her art in Europe. Her recitals in London 


rived on a belated train on the evening of November and on the Continent were highly praised. 
), proceeded directly to Convention Hall, tired and hun RRR 
re to confront an immense audience. Many vis Mary Howard is giving a series of lectures on the orches 
itors came from Chicago. As a consequence of travel tra and orchestral music. The course will include the pro 
e, the voices were not quite so fresh as when gram to be given at Convention Hall, Wednesday evening, 
| in Toronto, but still they did marvelous work, par- November 18, by the recently organized orchestra of fifty 
ticularly in the interpretation of the difficult motet, “Sing players RRR 
\ by Bach. At its conclusion, Dr. Henry Coward, the annie Bloomfield Zeisler will give a recital at Conven 
lirector of the choir, was presented with a large laurel tion Hall, Thursday evening, November 26 (Thanks 
Ww th, beribboned and u ribed, “The gift of the lead giving.) VIRGINIA KEENE. 
Buffalo inging ocieties.’ Fanine’s ‘Moonlight’ rs 
exquisitely sung, also the encore, “O Gladsome Light The New Gorman Theater. 
Sullivan and Jacksor “Sisters of the Sea” followed, the Excellent dramatic performances are being given at the 
latter descriptive of the glories of England, Scotland and “ew German Theater, under the direction of Dr, Baum 
[ ind. witl wes in tempo and harmonies noticeably feld, who has marshalled a company of exceptional ability 
teristic “You Stole My Love.” Macfarren, was and effectiveness. Schiller’s “Die Rauber” was staged with 
tful: al Elgar’s “Dream of Gerontius.” It is won rare artistic insight and acted with a perfect ensemble that 
derful, but it is also diabolical, snarling, discordant and Only German companies seem able to accomplish in this 
pernatura Mentally one flees to a safe haven The town. The enterprise of Dr. Baumfeld is shown in his en 
lian Lullaby,” by Dr. Vogt, was a beautiful tone pic gagement of the Japanese pantomimist, Fuji-Ko, who won 
ture, full of contrasting light and shade [he opening a triumph in the one act pantomime, “The Vampire.” The 
nut e program was one verse of “America” and little Oriental woman’s art could not be more explicit or 
of “God Save tt King.” the concluding number onvincing if she accompanied all her movements and facial 
Handel Hallelujah” chorus. The quartet of solo artists ¢xpressions with the spoken text. Gustav Hinrichs con 
panying the Sheffield Choir possesses fine voices ducted a special orchestra for the occasion, in music written 
Emily Breare, soprano, a sweet English girl with a pure, by Karl Engel. The scenic equipment of the pantomime 
“ trained voice; Gertrude Lonsdale, contralto, a regal was uncommonly lavish. On the same evening two dra 


looking woman with a glorious voice. Miss Lonsdale is matic masterpieces, “Die Sittliche Forderung,” in one act 


g 


f English, half Hungarian, and is a granddaughter of by O. E. Hartleben, and Guerin’s two act comedy, “The 


the fam Hungariar yprano, Mme. Peschka Leutner. Little King,” were done with consummate piquancy, charm 
Henry Brearley, an exceptionally fine tenor, and Robert and finish, under the artistic stage direction of Eugen Burg 
Charlesworth is one of the best bassos ever heard here. Ilse von Tasso made a marked impression in the Hartleben 
He reminds one of David Bispham After concerts in’ play, and the French piece emphasized the polished acting 


—_ 


Hamilton, the Shefield Choir goes to of Eugen Burg and Else Proft. 
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E I Mi A N FIRST AMERICAN TOUR ’08-'09 
HEN RY WOLFSOHN 


Sole Agent By special arrangement with 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. Daniel Mayer, London, England 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Vramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M, HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, “Oia Fi JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor ld First Presby- 
verian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 
Studio, | 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine ceeete, contralto, formerly of 
the Conried Grand Opera c o.; Mme arie Rappold,soprano, 
Metropolitain Opera Co.; Mme. Bernice de Pasquali, so- 
rano, Metropolitain Opera Co.; Allen C. Hinckley, basso, 





Metropolitain Qpe ra Co. Léon Rains, basso, Royal Opera 
House, Dresden, Germany; Mme. Sara Anderso yn, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Grand 

pera, Met Germany Mme. Carolyn Ortman, soprano, Grand 

Ipera, Bremen, Germany; Irvin Myers, baritone, Grand Opera, 

taly; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 

eonard, contralto; Bessie Rowman-Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere- 
ey, soprano; Laura Combs, soprano; Grace Longley, soprano; 


Mildred Potter, contralto; Katherine Hanford, contralto; John 
sung, tenor; George Murphy, tenor; Alfred B. Dickson, tenor; 

Walden Laskey, baritone; Henri G. Scott, basso 

Telephone 3669 Pi Studio: 51 East 64th page y New York 

Will resume teaching September the 28th, 1908. 
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Mid-Winter Season: January, February and March, 1909 NEW YORK Season 1908-1909 Now Open 
Mezzo Soprano-Contralto 
From Royal Opera, Vienna 
* and Metropolitan Opera House, New York 
MANAGEMENT: 


R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 





BLOOMFIELD ZEISLER 





For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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SUNDAY POPULAR CONCERTS me, MINNA KAUFMANN 


Under the direction op HERMANN KLEIN, German Theatre, Madison Avenue and | 


59th Street, every Sunday Afternoon at 3 o'clock. The following artists will appear Sunday, | COLORATURE SOPRANO 
November 22d: Gertrude Lonsdale Gronn Fens | CONCERT, ORATORIO and SONG RECITALS 
Schubert String Quartet (Boston Edith Thompson ; 
Pupil of the celebrated LEHMANN 
Prices: Orchestra $1.50, Balcony $1.00, a 50c. Teacher of the LEHMANN METHOD 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, East 34th Street | Studio: 809 Carnegie Hall NEW YORK 











ecinaco W. BILLIN 
Resin == is 
BARITONE 
VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS Phone. 2820 Columbus 


ie : PETRING 


R. E. JOHNSTON, St. James Building, New York 
SOPRANO 


EUGENIE D CONCERT 
VIRGINIE SOLOISTS CONCERTS, ORATORIOS, RECITALS 


MANAGEMENT 
sorr EN 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York R. E. JOHNSTON 


1133 Broadway NEW YORK 
COLIN £2 Wn Kn EES INT tems 
EE (Coloratura) 
Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
Address HENRY WOLFSOHN, 131 East 17th Street, New York 


ELIZABETH DODGE 2" 
ORATORIO, CONCERTS | hae 


Management; HENRY WOLFSOHK, 131 East (7th Street, New York | "<7" °°” Comoe NEW YORK 
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VIRCIL 


Publications by A. K. VIRGIL 
THE VIRGIL CLAVIER METHOD, Book I 
and Book Il, each $3.00, cloth $3.25. 


STEP BY STEP (Text Book in Piano Study), 
$2.00. 


EDUCATION IN MUSIC, 25 cents. 
Por 








Trade and Teachers’ Discount, address 


A. D. JEWETT 
1002 Flatiron Building NEW YORK 


S. G. BENNETT 


VOCAL INSTRUCTION 
Carnegie Hall NEW YORK 


+ AUSTIN 


VIOLINIST 


RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO, S. GRENNELL, Mgr., 604.20 St., Brooklyn, 8.7, 





Suite 827, 





Perveonal Add 
Brooklyn, ¥. Y. 
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Sheffield Choir Delights Toronto. 

November 9, 1908 

claims pre-eminence in the realm of choral mu 
illed “the choral capital of North Amer 
Six great choruses flourish in friendly rivalry: The 
Mendelssohn Choir the Festival the National 
Chorus, the Schubert Choir, the Toronto Oratorio Society 
ind People’s Choral Union, addition to the many 
fine York have already 
Pittsburgh 
to be visited this and a trip to 
already contemplated by our banner choir, the 
conditions it is but natural 
the famous Sheffield Choir, 
and 


Toronto, Canada, 
Toronto 
sic, and has been c 
ey 
Chorus, 
the in 
and New 
Toronto choruses, 


church choirs 3uffalo 
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1 
and 


what can be done by 


Chicago are 


winter, 
Lurope 1s 


Mendelssohn Under these 
that the 
England, 


tract 


ronto of of 
the at- 
audiences to the four performances on No- 
The a complete triumph 
for the visiting choir, and the event will take its place as 


visit to T 
should arouse most intense interest 
immense 
vember 5, 6 and result was 
T oronto, 
“Messiah,” 
of Gerontius,” 


Ye 


musical annals of The programs 
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the Bach 


the Lord,” 


in the 
portions of Handel’s 
Elgar’s “Dream 
Ye to the Lord” 
“Sanctus” from the B 


impressed with the 


historic 
included 
“Elijah” and 

ytets, “Sing 


and “Praise 


and the minor mass 


One remarkably clear 


was at once 
ind refined enunciation of the singers (“" 
as Dr himself puts it, 


given to prominent phrases 


The spoken word,” 
being pre-eminent), the 
and sentences, the 
cumulative effects resulting in over- 
the and 


Coward 
significance 
in 


judicious restraint 


climaxes, richness of the well 
the declamation and 
descended to the 


illuminate 


powering sonority 


balanced parts, intelligent expression, 
extravagant or trivial. 
the 
and enthusiasm of 
Most of 
audiences through the 


s, this making the pro 


at no time 
effects 
effect 


were used to rather 


lhe 


were 


text, 
mere earnestness 


noreovet in evidence throughout 
familiar to the 
yur local organization 
the concerts will 
The 
which 
The 
Coward was in relying upon the 
the Massey Hall for the 
work. Great praise, due 
e Conservatory Orchestra for its excellent accompani 
“The Messiah” “Elijah.” 
Charles Harriss for his daring enterprise in bring 


choir to ( 


ind, no doubt 
further effort 


Gerontius,” 


sting, 


our singers to only novelty 


‘Igar’s “Dream of was given an 


ind devotional interpretation only mistake 
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ments to this great 
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New American Symphonic Poem. 
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ANNOUNCEMENT 
MR. GEORGE KRUGER 


hegs to announce that he will locate in the City of New 
York for the purpose of giving instruction on the piano in 
the higher grades, such as the courses followed in the best 
musical conservatories and schools of Europe and America. 

Mr. Kriiger is recommended by Bloomfield Zeisler, 
Madame Carrefio, by Prof. Heinrich Barth Mr. 
Richard Burmeister, and also Mr. Alexander von 
Fielitz. Mr. Kriiger also refers to Mr. Leopold Godowsky 

Mr. Kriiger has been a pupil of both Prof. 
3arth and Prof. Theodore 


by 
and by 


by 


Heinrich 
Leschetizky 

The address of the studio of Mr. 
nounced later. 


Kriiger will be an 
Letters can temporarily be addressed to 


208 Central Park South 


But the event might give a good subject for 
of our native composers, 
American The new work 
“Hatzoff. An American Tone-poem.” 

It might begin with the 
mutterings in the woodwind. A 
“Merry Widow” hat, and the 
might give the Theme of Defiance. The approach of the 
usher might now be depicted (“timoroso e tremolando”) and 
the defiance theme might respond it—‘‘allegro feroce.” 
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Pupils of the late Hermann Kotzschmar, living in al 
the United States, rested to hear that a 
Hermann Kotzschmar Memorial Fund has been established 
in Portland, Me., 
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NATHAN FRYER, AMERICAN PIANIST. here was in his touch nothing of the morbidity or languor- the portrait sof W vski, wl iid was the great 
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\merican instruments does not go quite unheeded, for last unaffected sentiment and manly sincerity which took their Bull, Wilh Sarasate, Lady al View 
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Wednesday afternoon Nathan Fryer, an excellent artist, Place, were not unwelcome substitutes. The Schuett fi t crude | ng instru t at 
) on ras a change from the us *t ending. and the p nt ther string 
gave an excellent recital on an excellent piano, the Mason ‘4S 4 hange from the usual Liszt ending, and the p'q 30 : : 
. a harmonizatior tt lod 1 brilliant pia idiot and hundreds of 3y f Xp 
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tive auditors, thanks to the energetic management of M. H ne viennese composer brought rryer @ warm apt -- sgllaepseianeny “ ; : ' “ os 
Hansot Fryer’s program w this reward at the close of his delightful perform e. H s homes of vio I t mor 
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; , a thoroughly well trained, artistic and instructive pianist, ¢vening, and € vaiu 
> as ” . } 
assacaglia Bach-D’ Albert . : , . . Lovet £ ¢} s r 
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nat Pp. 42 ochuber . 
Ballade .... Debussy this earnest American cl ses tO appear concert at the \ ra t n, 1 yea 
Two Preludes . Heller 534 With al now n storial ! sk 
Canzonetta Toscana I hetizky < virt s mag tis! " M 
Rhapsodie, B mino: 29, N Brahms Musin’s Historical Violin Recital. the talent of s - t 
Nocturne, a a Fe Chopin : ; 
Etude : . WN Chopis lor nearly tw We y nigl I ng 
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be in the very first number of his program. He evidently proved in the last 4oo years. Sor f the views whicl 
is a young man of exceptional mental gifts, for his inter- Mr. Musin showed are novel and extremely interesting 
pretations are thought out to the minutest detail, and noth Int at Ci is p ic, he gave pedagogic Program for Lhevinne's Second Recital. 
ing seems to be left to chances The sonata was given a_ ‘efiections that ought to prov pful to the rank and , : 
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clear, logical éxposition, revealing its entire musical and “/¢ OF voullinists and violin st many of whom were : : 
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formal construction. However, it should not be surmised Present ihe ord I “ 
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that Fryer’s analytical tendencies render his playing either played, was as follows 
dry or pedantx The Schubert lyricism and naivété were Introduction, Pedagogic R t ta 
in no wise neglected, and even his playful humor and soft Vi S 
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sentiment had due place in the performance he Bach r 
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passacaglia was a dignified and convincing piece of pianistic \ = \ W 
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nical mastery nd irvived the ordeal triumphantly As Musin played his \v nbers. the portrait f | 
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the listeners heard the music of Corelli, Handel, Bach ANNOUNCES 
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Oratorios, Concerts | BY 
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Pupile prepared for professional careers in all branches of SOPRANO 


| - 
ee ee ee eee VOICE CULTURE, ITALIAN METHOD 
503 Carnegie sass, Sear vert Tel., 2040 Col. Special attention given to tone production 
STUDIO 
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Theodore Habeimann’s Operatic. Schon ~y 
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we a ng le SYSTEM Pe hance mathew veeu | 
LOUDON CHARLTON AMERICAN MUSICAL 


DIRECTORY 
CARNEGIE HALL MISS ' y 
NEW YORK CITY MARY A. CR DER 437 Fitth Avenue 
VOCAL CULTURE NEW YORK 


WITH FUNDAMENTAL TRAINING BALDWIN PIANO USED 
MASON & HAMLIN PIANO DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


oPALD 


R. E. JOHNSTON, Manager ALFREDO OSWALD EUROPPFAN MANAGERS 


t da . - . 
St. James Building Adem N. VERT, 6 Cork Street, London, N. W. 


Broadway and 26th Street, New York City J. DE LA TOUR, 4 Rue Tronchet, Paris, France 




























































qya=-Z=-rO=< 


‘.. 
} 
4 
at 
I 
+ 
+ 
: 
} 
; 
: 
“+ 
4 
i 
: 
. i 
¥ 
; 
tt 
: 
| 
| 
: 
|* 
} 
} 
‘6 
* 
| 
- ~, 
me 


Carl Plays for a Multitude. 


They are as free as 
ducement does 
One of the 


ng a multitude 





{ A many year 
Old | pP terian Church, 
iv It treet I} season 
ol Ur- 
tal at his church, 
ights were fully 
lovers rep 
4 
net \ 
ti 
led the re 
‘ nd wide 
f d 1 
| A } f 
Ad 
( | Vaux-R r 
Ba 
Ct 4 
R , 
iH 
R P 
W 
M t 
( 
\ 
M 
t 1 
it 
{ | 
‘ | a 
| 
{ nlet 
I 
otal 
‘ evarde 
\ I] | 
i 
ni 
) 1 wit 
} 
i mor 
e Bacl 
i \ ner und 
Carl 
ry 





THE 
BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 








First American Tour, January to June 


Sole Direction: ERNEST GOERLITZ 
Late General Manager, Metropolitan Opera Co.) 


17 Fifth Avenue (Corner of 39th Street New York City 
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musical Baltimore of Louis Bachner, pianist, the latest 
addition to the faculty, just beginning his labors there 
His reception was hearty and spontaneous, and was well 
for he gave great pleasure, and fully demon 
auditors that he is possessed of much talent, 
He is possessed 


movements of Mark Andrews’ sonata in A minor. The 
“Alla Marcia” was particularly effective. 

Mrs. Baldwin sang beautifully. Her voice has the de- 
votional quality so often lacking in church singers, and 
so it was a real delight to hear her in Massenet’s “Glory 
to God.” By all means, let us have sacred music at organ 
oncerts. Mr. De Vaux-Royer played with warmth and 
has uncommon skill and a facile and and clear technic 

artist in every from this first appearance, that he is a specialist in the 
class of music represented by Chopin, Brahms, et al., rather 


of Bach and Beetho 


deserved, 
trated to his 
which he skillfully uses in his playing. 
of that subtle something called temperament, combined with 


the utmost purity of tone. He It would appear, judging 


the sincerity of a player who is a tru 
ens¢ Mr. Carl is to be congratulated for engaging such 
than in the line of the other classics, 


musicia to assist him 
The organ, which was thorughly remodeled during the en. Mr. Bachner is welcome to our midst, and is a notable 
past ner, is now one of the finest instruments in Greater addition, not only to the conservatory, but to the musical 
New York More cause for congratulations life of the entire community Che following was his 
Monday night f this week, Mr. Carl was assisted by program: 
t rp \] P Miorgar ll o > wo more > 
' , ate I gan He will give tw BOES iN Prelude and Fugue in A mine Ba 
tals this month, Monday evenings, November 23 and 30 (Tirenetviied tov ciaas. bw Tian.) 
Sonata in E major, of 109 I the 
tal . on ee ' 
BALTIMORE NEWS. Ballade, op. 118 . : ..Bra 
: . Arabesque ee ° schuma 
BALTIMOR November 4, 1908 : 
= Passepied ... Debussy 
Phe t wert of the Boston Symphony Orchestra, for poeme d’Amout Serial 
present season, was given at the Lyric upon the night Etude, op. 8, No. 5 c Scriabi 
f November 4 For twenty-four years this event has Nocturne in B, ov. 62 Cl 
‘ Impromptu in G flat Ch 
heen regarded as the opening of the season in this city, Higa Panis 
, é - 3 Etude in E flat from o; ( 
hut this year the earlier arrival of the splendid orchestra fide in sharp minor f ( 
from Philadk Ipl 1 gave it the post ot pioneer There was, Scherzo in B flat minor: Cj i 
very naturally, a marked interest in the first appearance of M. H 
Max Fiedler. It has been said, “he pleased Boston”; it ——— —-- 


be said he pleased Baltimore; and, it may fur Brahm van den Berg’s Success 


1 











ther be said, without fear of contradiction, that the orche 
has never before played as at this concert. His splen Dutch pianist, Brahm van den Berg, is meeting with 
did musicianship and enthusiastic intensity were always 8feat success on the Calvé tour he Kansas City Jour 
inant. He directed without a score, and the frigid dig nal of October 27, 1908, has the following to say of him 
ity t which we have been accustomed was relegated to Mr. van den Berg n to the eloquent of accompa 
ir, where may it ever stay, and it almost seemed =m ayed pee - himself, asegnberse- himeelf fe: show) 
t rh we had before us replica of the magnetic oe oenree oe siecle tee irneee cae Sire te the cereal 
=" 7 oo ‘ a Cf - : “8 ecognition His playing of Saint-Saens En Forme de V 
I g, wl we h learned to esteem so highly [he which comes as near a “stunt” as that dignified writer eve ered, 
! m Vv the presented in New York, Thursday was particularly well done, as was also the Liszt arrangement of 
N mber 5 t} Mendelssohn wedding marcl 
a we i a a aims) 
Charles H. Bockau graduate of the Peabody and Creatore’s Last Tour. 


itution, superintendent of music in 7 , : - : 
as eres . , , . Creatore, who has decided to retire from the business 
Maryland School for the Blind, and choirmaster in Sie 2 

of leading a brass band, will make one more tour of this 


the Seventh Baptist Church, has recently been awarded a " 
: 4 : ; : - country, under the management of Howard Pew, who 
prize Of S100 tor hi composition I Know the Way of : ' ; ' Ital : 
1 ’ > 1 > ’ » has directec the past seven tours otf the tallan Damn 
the Wild Blush Rose,” poem by Willard Emerson Keyes I 
" 2 master 
I ri vas offered by the Chicago Madrigal Club, and 
Mr Bockau w uccessful over a large number of 
titor Narciss Rameau” is the name of a new opera by Julius 
eee Stern, produced recently in Darmstadt Ihe libretto is 
| t 1 reci f the Peabody course. occuring Fri based on Brachvogel’s well known drama of the same 
November 6, served as a means of introduction to name 
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A UNANIMOUS VERDICT 


NEW YORK 


Soloist, New York Philharmonic Orchestra 


BOSTON 


THE EVENING MAIL 


Nove: 


The joy of the concert, however, lay 
in the violin palying of Arthur Hart- 
mann, who made a distinct place for 
himself throughout this country as well 


uber 14, 1908 


as in Europe, but strangely enough had 
never played in New York 

That this has been a loss was evi 
denced yesterday when he played the 


French concerto with the utmost finish, 
polish, delicacy of shadings, purity of 
tone and of intonation; in fact, with 
every quality which constitutes great 
violin playing. Yet Mr. Hartmann is 
more than a virtuoso, he is a deep musi- 
cian and interpreter and exceptional 
mental qualities permeate his work. |< 


has the true Hungarian temperament, 
but under such refinement that a new 
and altogether’ indefinable quality 


makes itself felt and adds to the very 
few really great violinists one of dis- 
tinct and valuable charm. 


THE EVENING POST 


November 14, 1908 
Phen came Mr. Arthur Hartmann wit 
ihe third Saimt-Saens concerto—-1t wa 


Saint-Saens day! He played this difh- 
cult piece with excellent technique, par- 
ticularly in the last movement, and im thx 
moderato he revealed his best 

a beautiful tone and a giit ot legato 
phrasing which enabled him to reveal 
the full loveliness of this movement. |' 
was the fourth performance of this con 


qualit es 





certo this season, short as it is—but we 
cannot have too much of Saint-Saens, 
who remains Frances greatest con 
poser, not only of the present but of the 
past, with the exception ot Bizet s 
greater still, because more emotiona 
THE SUN 
November 14, 1908 


ARTHUR HARTMANN, VIOLIN- 
IST, APPEARS AND MAKES A 
SUCCESS. 


rhe solo performer was Arthur Hart 


mann, violinist, who made his debut 
this city, and who, of course, did not 
know that Dora Valesca Becker had 


played the Saint-Saens concerto on Oc- 
tober 21, Kotlarsky on November 6, and 
Spalding on November 8 

Of course, if Mr. Hartmann 
known he not have played the 
same concerto, for he would have re- 
garded it as beneath his dignity as an 
artist to seem to challenge comparison 
with a woman and two boys. No, it 
must have been the old, old story This 
Philharmonic programme must have 


had 


would 


been made before any of these othe 
concerts took place and, oft course, 
was impossible to change it at the last 
moment, such as a week ago 


Mr. Hartmann achieved a pleasant 
and well deserved success with his audi- 


ence. His tone is smail, and that made 
his style, too, seem small in the large 
auditorium. But the tone was notably 


sweet and ingratiating. Furthermore, 
the style had the elegance, finish and 
repose needed for a performance of the 
Saint-Saéns concerto. The reading 
which Mr. Hartmann presented had co- 
herence in plan and musicianly appreci- 
ation of both the content and the limits 
of the work. 


NEW YORK DAILY TRIBUNE 


lay. The player was M1 rt] 

who gathered rogether the 
fragments of the gracious composition, 
which were rudely scattered in the cor 

at last Sunday’s concert of 
the Symphony Society, presented 
them again in the finished and elegant 
continuity contemplated by the com 
poser. It was a beautiful task, and Mr. 
Hartmann performed it beautifully and 
well, restoring the lovely contours of 
the concerto’s melodies, filling them 
with generous warmth, and satisfying 
the taste and judgment of the connois- 
seurs of violin playing in the audience. 


Hartmann 


cert room 


NEW YORK TIMES 


S t-Saer , t as 
complished artist. ’ 
poignant beauty and expressiveness 


an ac 


ent im the tochnle of the instrument 
s thorough, hh) ger accurate, 
bowing firm and elastic. HH: 
right style for the interpretation of this 
work, tlhe one elegance and grace and 
unaffected sentiment, the finish and the 
ease, of utterance upon the instrument. 
His playing was most warmly appre 
ciated. 


THE GLOBE 


' disclosed a mature and 
gifted musical nature, a «1 
ipeccable tec que ind 
r the instrument his tor 4 e not 
fue, is of vod quality nd 
a sweetness. that in cantabile. passages 
becomes meltingly luscious. His bow 
ing is vigorous and incisive, his phras 
ing is finished, and his delivery has the 
air of authority. 


tH per 1 
e to t ‘ 
PHILIP HALE 
IN THE 
BOSTON HERALD 
VIOLIN CONCERT BY ARTHUR 
HARTMANN. 


Fine Display of Virtuoso Qualities in 
Jordan Hall. 


_Mr. Hartmann is a born virtuoso 
We trained 1 need he 
gives pleasure in works of the modern 
romantic school as an interpreter of 
the romanticism of Bach, Bach wa 


nt Mr. Sechamade tone is 
both tread and tender. He has bril- 
hance and warmth. He sings a melody 
renkly and with charm. 

He accomplishes a tour de force with 
becoming ease. Again we say, it is a 
pity that he is not heard here with or- 
chestra. 


LADELPHIA 


OLIN DOWNES 


BOSTON POST 


Octo . yON 


Mr. Harti returns alt 
bigger man than when he last 
visited us. ‘ carde 
t f y yout his shee 
ing yesterday was 5 acai character 
ized by a continence, self control and 
sense of proportion that were too often 
lac xing on the previous occasions 
{ - ann , 
1 ny in = eminently ‘ gted to 
display the violinist’s warm, rich and 
many colored tones, his fleet fingers and 
suppleness of style. | 
masterly performance é 
luring t he was so 
loist and orchestra in one. 
\ , ; ‘ 


t 4 kK té erawe 
showed again his ripened musician- 
ship and indivi duality. 
( mat with wistful senti 


ment l ' Wsky 
with much color 


BOSTON GLOBE 
THE HARTMANN RECITAL 


Assisted by Alfred Calzin, Pianist, the 
Young Violinist is Heard in an At 
tractive Programme 

Hartmann’s command of the violin 
appeared to be about perfect, with abi 

bring out its resources at will, 

x him to give expression w.th ac 

curacy and ease to any sentiment or 

mood desired. Technique, power and a 

beautiful tone make his performances 

orthy he plays with 
an ~ ssive and authoritative manner 


> i 


tably teresting ‘ ega 


é 1 par the violin 
sang very sweetly in smooth, flowing 
measures Bach fugue was given 
with magnificent breadth of tone. Bach 
did know how to write unaccompanied 
violin music and Hartmann certainly 
proved it 
i 


pi wer roused the audience into 
demanding an ! 


encore number ! 

g p sentiment was delightful 
ly represented pie , leb 
his 


own 
thepesde é my t linist 
pport to dazzle his auditors with 
a display of digital pyrotechnics that 
won much applause 


PHILADELPHIA PUBLIC LEDGER 


HARTMANN’S RECITAL 
Remarkable Performance of the Bach 
Chaconne and Franck Sonata 


he was doing 


what only a small handful of living vio 


linists are able to accomplish. Let it 
be said then, at the outset, his in 
terpretation was illuminative—t in a 


style in which scholarly restraint is the 
salient characteristic, he made the tech 
nical complexities of the score seem 
negligible quantities, so that the inner 
purport of the music stood forth clearly 
revealed. 


I 
not by way of perfunctory recognition 
but because it was deeply moved To 


the parched and thirsty soul in a wilde: 
ness of artistic presumption and preten 


sion, Hartmann’s playing came like 
clear, cold water from the brook in a 
green oasis 

How Hartmann 


on such a 
achieved 


supersaturated 
at the top of his fingerboard 


evening 


harmonics of such flawless purity is 
inexplicable . 
the octaves and double stops were im 


peccable arpeggios fluent and facile, 
staccato playing clear and 
cisely accentuated 


cut pre 


PHILADELPHIA EVENING BLLLETIN 


distinction of 
half dozen 


the 
the 


him 
among 
living violinists, 
gave emphatic 
correctness of 


has won 


classed 


being 
greatest 
emphasis to the 


this verdict 


gave proo! of hi 


ability to make interesting 
which 
thoughtful interpretation 
tive power of 
real beauty and 


requires a 
and illumina 
expression to mm 
meaning 


ake it 
apparent 


played with fine technique, beauti 
ful tone and splendid artisti 
tion, mber 


apprec la 


delighted his listen 
ers, 
intelligent 


judicious and 


PHILADELPHIA RECORD 


is noted as an 
of modern works he is al 
ter of classics of the old 


interpreter 
50 a Mas 
school 

was as 
near perfection as it is 
violinist to approach 
technique, a beautiful full tone, and, at 
his command delicacy and gradations 
of tone that are marvelous 


possible for a 


He has a dazzling 


Tour Now Booking-F'rom Coast to Coast 


FOR TERMS AND DATES ADDRESS 


HAENSEL & JONES, No. 1 East 42d Street, 


NEW YORK 
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“| DREAM my picture and then I paint my dream,” 
said Corot. If some modern composers follow that 
process in their music then much is explained. 


Henry T, Finck is at work on a new and en- 
larged edition of his life of Edvard Grieg which 
even in its present published form constitutes one of 
the few interesting biographies in the vast waste of 
musical literature. 
6 Be 

In case Godowsky decides to accept the position 
of director at the Vienna Master School for Piano 
Playing (Vienna Conservatory) he will settle in the 
1gog. 
is to be made within a very few days. 


\ustrian capital January 1, His final decision 
A 


embittered local 


“Salome,” 


that he 
for when he turns over two 


AN told us 


loves to play 


( omposer 


pages instead of one it is not necessary for him to 
turn back. He keeps on playing and no one knows 


the difference. Professional jealousy is a devas- 
tating thing. 

THe management of the Bayreuth Wagner festi- 
val anounces that the tickets for next year’s per- 
formances have been put on sale; that is, they can 
now be ordered, though they will not be sent out 
March 1, 
place between July 22 and August 20, and will con- 
*Par- 


also 


until 1gO9g lhe performances will take 
sist, as has already been stated, of the “Ring,” 
sifal”’ The 


makes the following announcement concerning ticket 


and “Lohengrin.” management 


speculators: “In order to put a stop to the ticket 
speculation nuisance we have decided, as it has been 
impossible to suppress it by other means, to issue with 
each ticket a coupon which the purchaser must sign, 
agreeing not to turn it over to any one else without 
our permission. In event of non-conformity to this 
agreement there will be a fine of 30 marks.” 


lr must appear to every one who has the slight- 
est, even superficial, knowledge of music, that a mu- 
sic roll of 65 notes cannot play the music written for 
714 octave piano, which is the piano 


the notes of a 7 


in use universally. Any transposition only mutilates 
the composition. The composition is not written for 
transposition, It is written as the composer intended, 
Sixty-five notes cannot play 
Mr. 
is in this country, or Tina Lerner, or Gabrilowitsch, 
Miss 


pianists were to announce that they could play their 


fora 7 
88. Say, tor 


4 octave piano, 


instance, if Sauer, who 


Goodson, or Samaroff, or any of these 


repertory with 65 notes of the 7% octave 
piano, it would be looked upon as a joke. The 65 


note roll must be a joke, naturally, if it 1s not 


anything much worse. If it is sold deliberately as 
a legitimate article on the basis of playing composi- 
tions that are written for 714 octaves, it is not a joke, 
after all 

Last week's Musitcat Courter printed some of 
the decisions reached by the International Copyright 
Congress, which has been holding its sessions in 
Berlin, Germany It seems that in furtherance of 
its principles this Congress adopted the following 
additional articles, among others: First, a conform- 
ity of the rights of translations to the right of the 
The abolition of the reservation regarding 
that is to that they 


should be free, the performance itself not coming un- 


original 
musical performances say, 
der the copyright. This is a point that also would 
not be accepted in this country, although it conforms 
with our theory here of copyright as expressed in 
the constitution, Furthermore, protection against 
the production of musical works on mechanical in- 
struments, except where the manufacturers already 
have obtained rights. That would be very satisfac- 
tory to certain firms, who have the rights trans- 
ferred to them of copyrights owned by eighty-eight 
sheet music publishers. This is in direct contradic- 


tion to the statements that were sent by cable from 


Berlin on the same subject last Sunday. Therefore, 
our readers should keep their patience and await the 
full and complete decision on copyright. These con- 
flicting reports prove nothing except that they are 
conflicting. 


Ir is stated in some of the papers that a decision 
has been reached by the Metropolitan Opera House 
management whereby all the Italian and French op- 
eras are to be under the direct personal control of 
Signor Gatti-Casazza and the German operas under 
the control of the energetic and experienced Dippel. 
This, however, would seem to be a misapprehen- 
sion from the fact that the Brooklyn performance of 
“Faust” on Saturday night, which opened the Acad- 
emy of Music in that city, was in French, and yet 
was under the control of Mr. Dippel. It would appear, 
therefore, that Mr. Dippel is to control in all of the 
operas, a fact which his friends look forward to with 
Mr. Dippel has done a great 
deal in the last seventeen years in New York City 


the greatest pleasure. 


to ingratiate himself with people here, and they ap- 
preciate his qualities. If he can make a success of 
a French “Faust” in Brooklyn, he can make a suc- 
cess of a French “Faust” in New York. That would 


seem to follow logically. 





-¢——— 

MANAGERS are frequently responsible for the fail- 
Their habit of going around in 
the foyers of concert halls and opera houses ex- 


ure of their artists. 


pressing their musical opinions and endeavoring to 
influence people instead of attending to their own 
affairs at the box office and in the green rooms, has 
a very deleterious effect upon not only the critics, 
but also everybody else. There is not one manager 
of a hundred all over the globe who knows the dif- 
ference between a chromatic and a diatonic scale. 
Some of them do not know the number of strings 
on a violin, if asked deliberately, and yet these men 
will make themselves offensive by expressing opin 
No 


self 


tons of the performances of artists. wonder 
their affairs not flourish. No 


ing persons interested will abide by it or submit to 


do respect 
it. Another vicious thing some of these managers 
indulge in is to tempt the ushers to applaud. It is 
not the business of an usher to applaud. An usher 
is there to attend to his duties in the audience, not to 
anything else. All this is known, all this becomes 
notorious and the artists suffer, and the worst of it 
is, so far as the managers are concerned, that when 
the artists suffer, the managers suffer, too. 





Wen Richard Wagner fled from Dresden on 
May (), 
Weimar, and it has always been supposed that Franz 
Facts have come to light, 


1849, he went first, as is well known, to 


Liszt concealed him there. 
however, which prove that Wagner was kept hidden 
for a few days, not by Liszt, but by Eduard Franz 
Genast, the Weimar actor. The great composer ar 
rived at Weimar in the dead of night. He was re- 
ceived by Genast, who at once hid him in the garret. 
None of the other members of Genast’s family knew 
of Wagner's presence, and probably no one else in 
Weimar except Liszt. Genast’s son, William, a law- 
yer, was living at the time with his father, but he 
This William 
Genast in later years became well known as a dram 
At night, when the rest of the 


knew nothing about the fugitive. 


atist and novelist. 
family had retired, old Genast crept softly up to the 
garret and furnished Wagner with provisions for 
the following day. One morning there stopped in 
front of the house an elegant equipage, in which sat 
a very distinguished old gentleman, wrapped up in 
his great coat, for it was unusually cold for the time 
of the year. A man, who was also enveloped in a 
heavy fur coat, was seen to emerge from the house 
and the two drove away, ostensibly on a hunting 
trip. This was Richard Wagner, and his escort was 
a nobleman living on a large estate near Weimar. 
Wagner was kept concealed by this gentleman sev- 
eral days longer, and finally, on May 28, equipped 
with the pass of a certain Dr. Widman, the fugitive 
reached Switzerland. 














HE MacDowell Association is prospering tar beyon¢ 
rht the Asso 


even ardent hopes. On Wednesday nig 





ciation’s rooms at the Metropolitan Opera House were 
inaugurated, and on [uesday evening previous, at thi 
Plaza Hotel, the Association had an entertainment 
consisting of “Arrangements from Old Masters,” by John W 
\lexander, and songs by Cecil Fanning, with H. B. Turpin at 
the piano. The net receipts of this entertainment were $1,605 
Phe “Old Masters” arrangements were very artisti Phey 
round 


were in the form of a frame with a black backeg 


y represent 
ing a picture hung on the wall. There were no rehearsals. The 
attitudes that were assumed were natural and graceful, and the 
expressions, Of course, were natural, which made it all very 
effective lo give these details would not be of special impor 
tance to our readers. What interests us was the singing of Mr 
Fanning rhis singing was limited to some old compositions, 
Gasparim, and Gretry, and Pluddermann, and Loewe, modern 
writers, also Torrence. Then there were old English songs and 
a song by Carissimi. There was a fine exhibition of vocal control 
m the part of Mr. kanning, who is what we may call a tempera 
mental singer, and that means that he puts life and expression 
into his songs. He is a very young man and he does a great deal 
of work for a young man, satisfactory, musical, artistic His 
diction has reached a high degree of finish, enabling the listener 
to distinguish the languages, but not only this—which, of course, 
should be the rule, but is not the rule generally—the meaning ot 
the words in their application to the music—that is, the text in 
its application to music, is made understood by him. It is not 
merely the machine made diction, that receives its force through 
the success of properly pronouncing syllables. Not only are the 
complete words understood, but the phrases are understood and 
their poetic meaning. In other words, Mr. Fanning could as an 
elocutionist in the various languages make an artistic success 


fT 1..1 


He has a well modulated and trained voice of the higher register 


j 


of the baritone, very sonorous and powerful without the loss of 


quality. He sings. Some baritones yell Fanning sing He 
is one of the few public singers who has the advantage of a 
co-operative accompanist. Mr. Fanning does not delude himself 


with the idea that any good pianist or reader is a good accom 


panist, and for these reasons also a good accompanist for hin 
or for anvbody \n accompanist is part of the reproduced con 

position, and no singer can do himself or herself justice if that 
person really be an artist, unless with an accompanist who is a 


part of the co-operative system of the recital or the performance 
Mr. Turpin is one of the accompanists, therefore, who awak 
} I 


ens interest in the accompaniment, and by awakening interest in 


the accompaniment the listeners get the full benefit of the comy 
sition They can enjoy not only what the singer is doing, but 
what the composer meant, if the singer understands how t 


interpret as Fanning does 


The Ma Dowell Association, the refore, has to its credit re 


of those artistic evenings that would have pleased the man after 
whom the association is named The audience was a picked on 
? 

I mean by a picked audience one of those gatherings of met 
and women to whom the intellectual and artistic appeal can b 
made in its widest latitude 

Tina Lerner. 

Leopold Godowsky, of Berlin, is now one f the famous 
teachers of the piano in the world. He belongs to the limited 
| x 
few If there were an academy, an international academy of 
piano teachers, it could not exist without Godowsky What his 

















‘ iro n ‘ . ca ( 
I e Of fils pu] i | l 
Carnegie fia ist Lhursda < ‘ \ 
i tt nee! which ‘was ‘ 
Kaoul Pugn 1 Composit \ ‘ 
| px \ a \\ Writte tor t 
for the pia i « i v¢ \ 
hat whe it planist ts | i I Aa t 
n te ¢ mere i il I 
represent what Wie COT pos Meant 
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In our lovely iv, unkempt 


New York we have not vet, after ma eal i 
musical work, let us call 1t——succeed n esta 
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and then, when a pianist like lina Lernet 

must necessarily appear | i vivantage 
unconcertedly and ynetimes ‘ 

any other one, a the rchestra ! ipabic 


was intended to be the cas whe! 


before the world 


It 1s also an evidence tr ti i Cnc I the Uf 
public performance that this ku ft an explar 
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ne orchestra in th 
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Pathetique 


4 betore 
must have felt grieved, and 
the work must have felt 
ather sore, that a musical article 
musical creation of such 
hl and indifferently 
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Pad produ ed 
in whi 
ire told in 
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enjoving the best music, other than orchestral 
presented in the best p ible manner 
Sunday “Pops” are educational. There is noth 


ing in the shape of a money making scheme con- 
nected with it. They are for the purpose of 
securing an idea of what can be done in a more 
restricted sense and yet in a directly artistic manner 
by artists who have no other opportunity of exhib 
iting their talents in that direction except through 
a Sunday “Pop.” They cannot secure the audiences 
except through Sunday “Pops.” The average Sun- 
day “Pops,” so far as old New York is concerned, 


are what we call musically cheap. Some good work 


here and there introduced, but usually it is catering 
to a lower taste, and they should be discouraged for 
that reason; Mr. Klein's Sunday “Pops” are the 


eycnuing article. 
Hess’ Violin. 


In answer to some inquiries regarding the instru- 
ment which Willy Hess, the concertmaster of the 
Boston Symphony Orchestra, used in this city in per 
forming the solo passages in the Rimsky-Korsakoff 

Scheherezade,” I beg to say that it is a Guadag 
nini, inscribed as follows: “‘Joannes Baptista ( filius 


Laurentji) Guadagnini fecit Placentie 1745." That 


is to say, it was made in that town in 1745 by the 








\ STRIKING BACH BUST 


l f Seffr f Le 


son of L. Guadagnini—that is, Joannes Baptista. 
It was purchased by Mr. Hess in London in 1895, 
and its mellow, rich and penetrating tone makes it 


a beautiful instrument to listen to. 


Chromatic Scale. 


So little has been done in the field of music, not 
withstanding the great men that have been working 
in it for two hundred or more years, in comparison 
to what is possible in the future in the development 


of tone effects artistically applied, that we must be 


appalled at the thought of the grandeur of music 
as it will appear to the world of the future. Some 
articles in this paper on the chromatic scale have 


br 


brough forth a number of communications, ot 


git 

which IT think the following one will be read with 
great interest and also studied. It requires study. 
It must be absolutely plausible to the mind which ts 
musically incarnate. It is as plain as it can possibly 
be to the person who has grasped the problem of 
music Those who do not understand it do not 
really understand the scope of music, and I should 
be pleased to make any kind of explanations within 


my ability to any one who falls short of a recog- 








nition of the truths that are embodied in this fol- 
lowing communication : 


The Chromatic Scale. 


Twentieth Street, i 


14! 
WASHINGTON, b November 9, 1908. 4 


To The Musical Courier: 

The article on the question, “Is the Chromatic 
Scale the Only Key?” which appeared in THE 
Couriexk of October 28, together with your com 
ments thereon, interested me very much. In an 
offhand way, I would say that the chromatic scale 
as it is usually described in our instruction books, 
with its equal semitones, is not a scale to be ac- 
curately sung, or even played, except through the 
aid of machinery which is so constructed as to 
produce tones mechanically 

The editor of THe Musicat Courter said very 
truly some time ago, in reply to a question asked, 
that to the harmonist, C sharp and D flat or 
I sharp and G flat are as different as are their 
symbols on paper. This being true, it follows 
that the chromatic scale, as a whole, does not 
consist of equal semitones. 

It may be admitted that the semitones as me- 
chanically produced on the piano are equal be- 
cause that instrument is so constructed arbitrar 
ily as to make the pitch of C sharp and D flat 
the same Nevertheless, a good musician does 
not think of these two notes as identical in pitch, 
even when actually playing them, except in the 
case of the enharmonic change, when he 1s forced 
to assume as true what he knows is not true in 
perfect harmony. 

Che truth is, every pianist who reads music in 
tellectually sees more in the notes before him 
than his instrument can express in actual fact, 
but inasmuch as the instrument is sufficiently near 
the truth to aid often the perception of it, the 
artist forgets the untruth, and remembers har 
monic relations in their purity. Thus it is with 
composers who compose with their heads and 
not with their hands. They think in pure har 
monic intonation. It has been said this was 
Bach's idea in promoting the use of the tempered 
scale; not that it was a good scale for singing 
or for playing other than instruments with fixed 
keys, but that it facilitated the playing of the lat- 
ter, and thus broadened the scope of instru 
mental music. Now, the chromatic scale, as usu 
ally taught, is true only in relation to the tem 
pered scale, and cannot, therefore, serve as a 
foundation for pure musical science 

There is, however, a true chromatic scale ap- 
propriate to each major scale, as shown by Haupt 
mann over fifty years ago. 

This is the chromatic scale that singers sing 
while they imagine they are singing the one de 
scribed in their instruction books. As Haupt 
mann says, “Singers do not sing the sharp thirds 
and flat fifths of the tempered scale, but natur 
ally tend to sink the true thirds and fifths.” 

Che true chromatic scale is composed of three 
kinds of semitones. The largest is the familiar 
diatonic semitone occurring between 3 and 4 and 
between 7 and 8 of the major scale. The small- 
est is the difference between the true major third 
and the true minor third, as, for instance, C to 
Kk and C to E flat. Both these semitones are 
quite easy to sing There is another however, 
not so easy to sing. It is the remnant of a major 
whole tone after taking out of it a diatonic semi 
tone, and is represented by the vibrational ratio, 
reading upward, of 128:125. This ratio is quite 
complex, compared with 15:16 or 24:25, the re- 
spective ratios of the other two semitones. Still, 
the more complex ratio can be sung accurately 
by reason of its association. For instance, we 
often sing from C to C sharp in making the lat 
ter the leading tone in D minor, which is quite 
easy after thinking of C as the dominant of F 
major, and thus, by thinking of C sharp as the 
leading tone, we bridge over the difficult passage 
from C to C sharp without conscious effort 

| have worked out the vibration numbers for 
every note in the fifteen major scales, progress 
ing by perfect fifths from C major to C sharp 
major, and by perfect fourths from C major to 
C fiat major. This gives five distinct tones for 
every degree of the staff, making thirty-five notes 
in the octave 

From this it may be seen that the pitch of 
every natural letter of the staff varies slightly in 
different keys 

For instance 

FE, on the first line of the soprano staff, has 
m C major, 3260' vibrations per second, while in 


ee 
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D major it has 330 21/64 vibrations pet nd that instrument e violin enables us rl: he , : 
Chere is no musician in the world wh i ing chromatic sca , much hicher deor 
i Le gher deg 
in direct succession these two | es of | , ‘ : 
hry ; nstt nt for t 
be certain that he is correct Yet a mere ama ; [Gar 
clit I u ™ tiie nN iT ‘ ‘ ! I 
teur will sing both these pitches correct . = 7 
vsti ee ee ES emer bore , Communications. 


without conscious difficulty, 1f he approach then Hente Could ina on , Tries ’ 

















by the easy progressions of tl dominant perate and worl it a chromat scale contaming 
; ‘ 1% 4 t 
harmonics probably tort or fittv note t thre ct 
But there are other progressior ich giving not be said exactly. becaus tt 
rise to tones not found in the progression by per | | ‘ Pe th 
: = * : ’ umat eing, it ers will per c ' 
fect fifths or perfect fourths. Mr. Ellis, the Eng 
, ; a , - 4 lhe next great difficulty that restricts us in appr \ 
lish translator of Helmholtz’s great work 5 . 
shown that the music already published, if pet Clauion Capac! ea ERS - : 
1 r - ; * secs » +1 ewit * | ) P 
formed in perfect intonation, would require 117 system of using t svmix i hus 
tones within the octave Think of trying to sing an instrument t r} ch we ‘ é S 
£ 
a chromatic scale containing 117 t . , f 
° } ino KeybDOa I ( regan Ke I S 
' 
octave 
must x in raer f ( I wit S 
Let it be borne in mind that we sing these ‘ : . 
; 7 . ‘ ments, to be usetul t t I \ \ i i 
notes now, at least mentally, when we 1 ver . 
large field of existing music, and tn 1 - mex . 
ing, the mind is not confined t t few t planes na arps iV eC! ‘ | 
that a piano can be made to prod wit! tl een used by Berl and others. there must ‘ 
octave, but ts free to over 1 I fixe ta lar R S\ . , 1 1) i rl 
of tonality as Nature suggest c 
for the 1 arctic = 6 ; < ‘ ra “ } " < 1 
Neither Bach nor Beethover g ‘ j or 
' , md st ‘ 1 i i i is pr ) ett 
absolutely new intery ii nad if eit . 
, irt. applic I s S { ! H ce, W et ab 
tempted such a feat, he could not ha rept ant, OP . 
, +} i P , , what ) 
sented it on paper wi existing symix e nxe V thet 
, ) 
What appear to be intery ut thing settee 
. 
but combinations of itery ( lloweve t \ { ‘ \\ ) ) \\ t 
posers, hke other mortals, are unable to think of the development f the divine art itsel Ihre : , \ Iden \ny nbeaM™M eal D 
intervals that have never been heard W ure , , ae ' , ; , P P a nate 
s ' Ot the ADO V' irticle if Pirbaye ( ( 1 i ! i ‘ i ceriall 
informed bv acoustical scien hat tl rf t ; " 
; os ere to the worki it of ition rat i mortar boa 
sub minor sevent would probably become . 
means of enlarging the scope of existing har een Pompe TOT ( Cal ‘ a, 
| mony But no composer is ever ventured to seen it as clearly and as distinctly stat 
introduce it, for the very good reason that he car it here from t} recent i bh vt ' ‘ 
not mentally conceive it, and never will conceive asa at ‘ ) 
ind deductions ()t wrs CE T ra i + 
a it until it has been dinned into his head by som 
rati ! tix 1 t 1 ‘ ‘ t 
, . : OS al ‘ xe 
mechanical process Phet f he could remet it 
her it, and find some way of co-ordinating it wit! clature tra ( ist : , 
existing intervals, he could not represent it on pa from something. trom a sé ut the divine art vich , then { , , 
per with existing symbols, and if he ught t not even | mite ww that ntifi ior rhe } 
represent it by new symbols, we could not det 
me n t T mu nec ‘ 
stand them until we d gone through an exp 
s . from tl past present ‘ ve 
TIenNce simular to 1 WW act ally ing ; } 
terval produced escape [rol t ! a ! a ive é thy bos : wornte ' A ies 
] tr ‘ 
. ‘ , . pered scale i i jx | i 
his is saying nothing more than John Lock i vi 
{ ’ , ] tr ) } } 
said over two hundred years ago, viz., that a f tions Of a ren . rom W , ‘ ) col ba 
our primitive ideas are derived from experienc escaping to a ver mited degree now vever, al ‘ . ; , : ner Hy 
, and not from books. Hence it follows that geni the time must come when the whol 1 {f opera 
can g@ive is nothing indan r/ ‘ ‘ 
tor for thi pose mina (x 
means of symbol . 
hromats0 ‘ ‘ 
rom what I have said, it follows that a ‘ ’ f 
if i mh mii t ( x 
matic scale that embraces all tl tor - 
' rl ' t ler \lr } roace te ‘ ‘ 
- ul irb y $ ‘ ‘ yy 
music cannot become, once for all, a perma t 
} 1 ke " 7 ' that ; ir primi en ' 
fixture It must grow with the increase in t A d , a I ‘ ' 
number of keys used at any given tin derived trom experience C TTOM) DOORS Hu Nets ! I ( é uct 
‘ ‘ “11 ' j ot otter ‘ teratur 
But there is absolutely 1 limit to the number sa at out a al { ‘onl ’ 
of kevs We can modulate by pertect ftl for appeal { b h if 1 tu I ‘ , , 1] 
ever without returning to the original key I , i fact tor | tl t ‘ , 
so called circle of fifths is a purely mecl " ‘ | 
thing evolved from a mechanical scale in who ‘ : 
nwi the writer " that ef ‘ ‘ ‘y 
terms no one really thinks when his mind is not 
interrupted by it through mechanical meas Primitive <a ae GCE , bite rie ! lorwal 
rherefore, | would ask thos who think t t the not from boot I M that pet y ert eon 1) 
chromatic scale is a universal key. which chr noth r fundament me: . 
matic scale they meat t the fittic R (jer c ( tha 1 ! ! 
p of the few tone t the octave that n be 
tnroug ! 
produced on the piano, or it t infir 
t be d veloped ad bitun F ext ' n ! , \ ¢ t 
the infinite field of tonality W. D. Burracs efiniti t gen cecal t ts I 
tins le t= coitnich ial 
It is, OF COUrse, a Question Of ev lution altogether restricted ru t ma ha precede 


a question of evolution It Is science 1 he produ nus is t t 1? mize t 

tion of the piano is merely an effort to give an rul tn et f it of growt f ev 

opportunity through musical science to concentrate ind it me t t the tine , 
under a tempered scale for the purpose of broader may be t tired right 1 ‘ e there at 


ing that very scale, but not through the mechanical thine todd ; Mpositior eriou err 


means to follow \ number of men have success ind interfered with through the temper ct 








fully exploited an enharmonic instrument This has beet rced upon us by thi mn} i 
has been one of the efforts at the extension of ed ¢ perate with the mu a 
mechanical means for the purpose of extending the vith instrument fixed ke r fixe 


chromatic scale under the acoustic 
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of piano construction 
particularly now, since its modern development ne one will appear wl DI 


which broadened that same scale to an extent that does to facts: wh find tl facts and reterre Y 


makes it impossible to secure any greater string may. at one stroke, t f the tempered scale as a tratis erett 
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NULLIFIED COPYRIGHT. 


Fourth Article.) 
Effect upon the American Composer. 


upendous discrimination which the nullifi 


the manufacturing clause of the law of 


yt entail iwainst the American composer ot 
ind in favor of the foreigner is almost incon 

( The history of our foreign trade relations 
irched in vain for an approximate parallel. 

tates n figure it 18 from 10,000 to 20,000 per 
iwainst him lo the average business man, 
med to the expression of business formulas 
figures, this percentage chasm is almost impos 


if belief, and he would unhesitatingly pro 


we do, such a rate of discrimination to 


lutely annihilating to any trade, art or occu 


In order that our readers may be brought to a 


lization of the tremendously destructive condi 


on which has resulted as the effect of the unpre 
ented and almost imbecile construction of our 
oht law, it may be stated that twenty thou 

ber cent. discrimination against the American 


means that the American publisher can 


lish two hundred foreign publications at the 
pense which the bringing out of one 
composer's production would involve 
e wonoder why the American school of 

1] ' 

i rapidly vanishing mirage 
er to show the accuracy of the almost in 
e statement in the above paragraph, we here 


ve an illustration which will prove that we 
tate rather than overstate the rate of discrim 
iwainst the American composer 


ler JA acce pts lor publicati ha COMPOSsItloni 


fitt ages by an American composer of reputa 

venerally receives an advance royalty; but 

the purpose of being conservative in this illus 

m, we shall eschew all compensation which 
sher A may agree to pay to the c mposer 

plates, if made from type set and then ele 

ped, would cost upward of $100, exclusive of 


lates. If made by engraved plate process, the 
f plates would be, at $1.43 per plate, $71.50 the 


and plates for tithe would cost at least $10 


nal, running A’s expense up to $81.50 for 
Now comes the printing and binding and 
vhich would cost anywhere, for the first ven 


from $75 to $150, but in order to be conserva 


we will place A’s total expense at $100, which is 

iting the printing and binding of the first edi 
of the work at a mere nominal figure 

\ ha it an expense of $100, gotten the work to 


| nt where he can hle two complete copies with 


Kegister of Copyrights 
her B. having heard of the Ditson vs. Lit 
cision, and not being overly or unduly pa 
particularly when it is expensive to be so, 


t but firmly refuses all works of the Ameri 


poser, and, at a cost of 5 cents postage, he 

tes to a foreign publisher offering him a royalty 
\merican rights to his publications, a propo 
which, being in the nature of what is popular 


et” to the foreign publisher, is 
erly accepted by hin \mong the publications 

by the foreign publisher after B has acquired 
\merican rights, are 200 different publications 


raging fifty pages each. B imports two copies of 


ch of these 200 publications at the cost of the 


the foreign country, which, including all 

rves, would be not to exceed an average Of 25 

each laid down in his stock room in New 

His total outlay, therefore, for the trvo hun 
ations would be $100 or less 

ilvantage over A does not stop here, how- 

he can fill any orders he may have for any 


these publications by simply importing the 


gn edition at the cost of printing in the foreign 
ntr\ \ll this is done to the loss and detriment 
\merican musical art, of the American com 
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poser, the plate engraver, title designer, printer and 
binder, 

If for any reason Ly should decide to issue an 
\merican edition of any one of these 200 publica- 
tions, he does not even in that case employ Ameri- 
can engravers and plate makers. He simply orders 
a set of transfers made from the plates of the for- 
eign edition at a trifling cost and has them mailed 
here without payment of any duty, and he is thus 
able to produce his American edition (so called) at 
the cost of printing in the United States. This is 
never done, however, until such publication shows 
every indication of becoming a pronounced “hit” 
and permits of its being printed in huge quantities, 
under which circumstances it can be produced in 
this country at a slight saving over cost of printing 
in foreign countries and the import duty. 

Is it any wonder that certain astute publishers ap- 
peared before the patent committees of the Senate 
and House last winter and tearfully pleaded and im- 
plored Congress, in the interest of the poor Ameri- 
can composer, which they said they represented( ?), 
that musical compositions be excluded from the 
manufacturing clause of the proposed new copy- 
right bill? 

When the Librarian of Congress was holding his 
now celebrated “star chamber’ conferences for the 
purpose of framing and drafting a new copyright 
law, all of these publisher patriots were invited to 
the feast and occupied seats of honor at the board, 
and one of these patriot publishers, who is one of the 
heads of a large house in Chicago, upon being asked 
by a prominent independent book publisher why 
‘none of the so called piratical publishers had been 
invited to any of the conferences?” replied, “When 
a man has a feast, he does not invite a lot of second 
story men.” 

\nd yet this “holier than thou” publisher patriot 
either ignorantly—or, more likely, knowingly—gave 
his support to the enactment of a law which meant 
a continuation of the present (murderous in its effect 
upon American musical art) condition. 

We call attention to the gentleman's apt descrip 
tion of the librarian’s “star chamber” conferences 
as a “feast.” No doubt, the gentleman’s objection 
to “second story men” was based upon the fact that 
those “holier than thou” conferences of the elect 
were strictly a “ground floor” proposition, and 
second story men being “pikers” by comparison, 
were very properly excluded. 

It would be difficult indeed to imagine a more 
deplorable condition than the one which is now de 
stroyving American creative musical art, for (with 
the exception of a very few musical mountebanks, 
who, by practise of circus methods, manage to give 
themselves a certain vogue) Our composers are, per- 
torce, compelled to seek out a foreign publisher, or, 
better still, expatriate themselves and live abroad. 

\ partial list of American men of genius whom 
we, by our almost criminal action as a nation, have 
driven from the midst of us, men whose genius ts 
acknowledged throughout the musical world, is as 


follows ~ 


IE. S. Kelley 

Campbell-Tipton 

lempleton Strong 

\. Nevin 

Horace Clark. 

Leopold Godowsky 

Arthur Bird. 

Marguerite Melville 

S. B. Schlesinger 

Walter Rummel 

\lvin Kranich. 

Hugo Kaun. 

\nother startling effect of the condition we have 
heen describing is the increasing number of our 
composers who are seeking publishers abroad. We 
herewith give a partial list of these: 

Chadwick 

Foote 


MacDowell. 
Klein. 
Paine. 
Lueas. 
Schneider, 
Elkus. 
Schoenfeld. 
I-lsenheimer. 
Tirindelli, 
Buck. 
Converse. 
Busch. 
Hartmann. 
Hahn. 
Borowski. 
Pratt. 
Foerster. 
Kroeger. 


Weil. 


It is more than probable that few, if any, of the 
above named gentlemen know the causes which 
have forced them to either expatriate themselves or 
seek the foreign music publisher, for, as we stated 
in one of our former articles, while the effect of the 
condition we have been describing is perfectly ob 
vious and apparent, the cause, being so indirect and 
insidious in its workings, has escaped all except a 
few of the more astute American and foreign music 
publishers. 

If there remains an atom of regard for musical 
art in these United States of America; if we are 
not a nation of hypocrites upon the question of pro 
tection to American industries; if we as a music 
loving nation do not want musical art and its kin 
dred industries sacrificed to the sordid greed and 
avaricious desires of certain crafty and exceedingly 
cunning and unscrupulous foreign and domestic 
publishers, it is high time that some action be taken 
to end a condition for which our self respect as a 
nation demands immediate correction, to the end 
that we cease to be a laughing stock for the rest of 


the civilized world. 


M. T. N. A. 


The thirtieth annual meeting of the Music 
Teachers’ National Association is scheduled for 
Monday, Tuesday, Wednesday and Thursday, De 
cember 28, 29, 30, 31, to take place at George Wash 
ington University, Washington, D. C. The presi 
dent is Waldo S. Pratt, of Hartford, Conn.; the 
vice president is Rossetter G. Cole, of Madison, Wis., 
and the secretary and treasurer is Ralph L. Baldwm, 
Hartford, Conn. Among those who will address the 
meetings will be Frederick W. Root, of Chicago, 
Ill.; George L. Raymond, of the George Washing 
ton University; Albert A. Stanley, of Ann Arbor; 
George W, Chadwick, Arthur Whiting, who will 
play clavichord and harpsichord music; Calvin B. 
Cady, of Boston; Arthur L. Manchester, of Con 
verse College; Oscar G. Sonneck, of Washington ; 
George G. Gow, of Vassar; Daniel Protheroe, of 
Milwaukee; Harold E. Knapp, of the Northwest 
ern University, etc. 

It seems that this will be one of the interesting 
latter day meetings of this association, which has 
never been able to extend its influence sufficiently to 
increase its membership list into several thousands, 
which it should be. Probably the State teachers’ 
associations have interfered with the M. T. N. A., 
but, according to our humble opinion, the fault of 
the association lies in the fact that it is not repre 
sentative in this sense—that it has not adopted the 
delegative system. The National Association of 
Music Teachers should consist of delegates sent by 
the State music teachers’ associations, and should 
not consist of members of any States or cities who 
get in merely by application and by sending a fee. 
That has been the trouble with the association, and 
hence no progress is possible. 
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CINCINNATI NEWS. 


COLUMBUS NEWS. 
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OPENING OF THE METROPOLITAN. ings in Europe, t umicable and practical apportionment 


! 1 eparat nd coml ed duties as regards Ger 
VINig ltaliar ind Frencl pera, their engagements of 
pr new rtist ind of the great conductor Toscanini 
ne ! mber of new work icquirement of 
| ‘ y nd ft if agreement on the 
i t ) ! eking t t ish a hom t the Metropolitan 
14 fe | to ‘ Re irsal 
D 1 en ver é much early thar 
I d it n the openm 





1 N NTR ANG VR TROPPO | N OPERA HOUSI 

s \ | nothing w ft undone to put the 
n willant and imposing basis which 
feat ever si its beginning as New 

ft grand opera 

i | ‘ f cial brillaancy again 
1) r wht of the Metropolitan as we have 

"hy by, except that the 
\ r f ire eweled adornment now 
r é xes and parquet an idded 
t ind Kless prodigality. In the 

" 1 t the ditorium itself, the 

" t ‘ presented which have 

\ ! vert t other ve T 
y endless lines of luxurious 
xclusive conveyances, 

\ yan \ f trafhe police Near* 

g of patient onlookers, 

gap $s gr y at t ral, a wedding, an au 
' e n, a fire, a “horse down” 
Way 1 i mtine i wt is it does at a 
{ pping t ft their equipages 
taking ‘ \ itl furs, frills, feathers and 

W gh t al I rs ft the gilded and ex 
staal tonne vond In the lobbies. between 

r w fthy t d ne newly ironed 

; 9 ‘ men about towr 

a vspaper reporters, t t 





politicians, and all the other human flotsam and jetsam 
which all walks of life contribute to a “first night” at the 
Metropolitan. But now to the performance itself 

THe Mustcar Courter always has told the truth about 


1¢ ragged “Aida” representations given at the Metropo't 


tan under the Grau and Conried régimes, and sometimes 


illed them a disgrace in view of the money spent upon 
them, and the fact that they were offered to the public of 
the first city in the land The daily papers backed up 
many of those performances and gave forth the impres 
sion that they were great and 
flawless mm every way 1 lie 
domgs on the stage at the Met 
ropolitan last Monday vindi 
eated THe Musicar Court 
most brilliantly, and it was 
necessary for Gatti-Casazza to 
come all the way from Milan 
to do so. While his “Aida’ 
was not perfect, it lacked only 
in those departments overt 
which he had no control; that 
is to say, he was forced by cir 
cumstances to accept a_ her 
tage of certain. singers left 
over from the former manage 
ment at the Metropolitan, an! 
of course he can hardly be held 
responsible for their vecal and 
histrionic shortcomings. What 
he revealed, however. in th 
branches of mise-en-scéne, at 
mosphere, artistic supervision 
and dignified tone in general 
was nothing short of a revel 
tion, and for the first time im 
the history of the Metropolita) 
that institution gave forth the 
air of one of the world’s great 
opera houses, and not that of a 
provincial and privately con 
trolled musical circus [He 
Musica 
sume after this one perform 


Courier does not pre 


ance to pass final judgment on 
Gatti-Casazza and his ass°cl 
ate, Dippel, who must be given 


equal credit with the Italian, 


tor with him he shares full responsibility and doubtless 


ne tw managers conter on every executive and artistx 
detail Gatti-Casazza and Dippel themselves would not 
care to be measured solely by the “Aida” representation 
However, so much is established even now that the 
Metropolitan never has been stage managed, never has 


been lighted, never has been scenically equipped, never 


has had such 


a chorus, and never has rejoiced in such a 
conductor as were youchsafed a wondering and delighted 
iudience last Monday evening. The scene painting school 
it La Seala, tn Milan, must be a marvel, for the style 
rrectness and beauty of the pictures shown left not the 
lightest opening for criticism of any kind, and caused 
those to smile with pleased surprise who remembered 
some of the pasteboard puerility in the “Aida” perform 
ances of old The scenes in the Temple of Phta, Thebes 
f the Hundred Gates, and the Banks of the Nile (suf 
fused with a surpassingly lovely blue white tint that lent 
the picture all the aloofness and mystery of a Bocklin 
scene), were perfect specimens of stage painters’ art and 
served to heighten the skilful grouping and handling of 
the crowds, the beauty of the costuming, and the wonder 
ful control of the lighting effects. The pageant in the sec 
ond act, winding up with the entry of Rhadames in a 
chariot drawn by two milk white horses, was an inspiring 
sight and far removed artistically from the kind of Iudi 

is stage processions usually seen in operaland. The 


| 
| 
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" LATE NEWS FROM BALTIMORE. 


MANHATTAN OPERA. 
“Thais.” 


1 


** Samson and Delilah.” 


“ Tosca.” 


Rider-Kelsey, Soloist, with New YorK Philharmonic 


{ 


‘Barber of Seville.”’ 


GRAND OPERA NOTES. 


Heinrich Meyn's Program. 
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For Wear at the Opera. 


pr I t 
; j \ eithe b 
t 1, shaped 
| 
VI lly ing 1 ‘ 
vell over the bu i 
Th a parti 
f ¢ who take thei pera tro 
pt ve t full bene 
\ I nown eve n the be 
Another pretty top arrangement 
‘ ht am wathing of tulle i 
le Dutch yol rt ounded on 
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Two Attractive Suggestions. 


lesigr that m b level ped equ ally 
épe. In the first, Liberty 
1 g 0d vice ible shade, by 
tiful alike by daylight or in th 
It | i princesse tunic, the ski: 
ry scanty, and guiltless 
that it slips on ov 


em ircle 


visible 


e and 


1 what 


of chiffon 


he head, and is 


supplemented by a tunic yoke and sleeves 


employed in its Empire 


rf the 


kirt, as well as the 


in the lace run the gamut of all the shades from its 


in self color, lengthwise tucked. It is braided groundwork of cream color to a rich soft brown that 

i illed the water design, and a girdle of satin somehow seem to melt into the vieux rose of the cloth 
the waist underneath the tunic, so that it 1s Mauve is a good color, and all the lavendar shades are 
only at the sides between the partings of the tunic. charming, particularly with rose colored linings. White, 
ther gown is even mor imple and entirely classic it must be understood, is not tabooed, but, like the white 
yutline vender marquisette over pink silk is gown, must show a touch of color, even if only in the lin 


The bod- ing Among the favorite designs are the military, the 
red riding hood, the Watteau and the colonial capes, the 


Princesse construction 
“ 


, ’ 
ends of a long 


ke 
ish drapery are embroidered in colors picked out with mandarin and the French coats, and the various paletot 
rold. The irf, which is draped across the bodice, forms and draped effects that, with their Directoire and Empire 
two ends. which reach to the bottom and are caught to suggestions, come between the two 
the long trait \ little tucker of white mousselaine with However rich and sumptuous the wraps may be, the 
. piping of pink marquisette finishes the décolletage same appearance of elegant simplicity characterizes them 
all. In contrast to the wraps of last season, they have 
Evening Wraps for Opera and Theater. is little fullness as is consistent. They are very long, al 


ening 


EVENING (¢ 





wrap 





whatever the cut, hang 
lines shoulder to 


iy be either a coat or a cape. As most enveloping the figure, and, 


in straight from 


a ee 


hem 


Coiffures and Their Ornaments. 


The coiffure is the last touch that 
makes or mars a woman’s appearance, 
and it cannot receive too much atten 
tion. The modes at present are delight 
ful as compared with the stiff, over- 
whelming hairdressing of last season 


Che prevailing coiffures, to be sure, re 
quire more hair than nature has seen 
fit to upon the 
women, but it is chiefly used as a foun 


bestow majority of 


dation, and what is not is arranged with 


a carelessness that at least is not ag- 
gressively artificial The hairdressers 
have evolved any number of new styles 
for this season, but they all have that 


characteristic in common 


All the coiffures are in 


simplicity 
a line with the 
top of the head or below it, and there is 
that 


sufficient each 


style 


womat 
that is 


variety so 


may acquire for herself a 


especially suited to her 


looks 


nature 


a. The professional hairdresser 

ill the little 
way of parts, cowlicks, ete 
practice it a simpk 
matter to follow this lead oneself. As 


to the 


out for vagaries of 


in the and 


with a little is quite 


arrangement, each establishment 


has half a dozen or more styles of 


which it claims to be the originator, but 


there are really only five or six distinct 
modes, in spite of various and fancy 
names to the number of half a hundred 
The Diana chignon, the Minerva knot 
the Venetian braid, Grecian curls, the 


new pompadour, the Thais pompadour 


and the Empire braid are but a few of 
the accessories in the construction of 
RES WITH THEIR ORNAMENTS these. 


In one of the simplest modes the hair 








sften as 1 r the one nor the other, but a is waved unevenly all over the head and drawn lightly to 
ss between the two, preserving the characteristic fea~ a rounded point at the center back, projecting three or 
ire f both. If a distinction must be made it is the four inches from the head. Strings of beads intertwined 
cape for the opera d the coat effects for the theater, with the hair or one of the jeweled fillets make an at 
ut the line is almost t fine to be recognized tractive decoration In another style the hair is only 
: : 

> _ — . ., Slightly waved, and then combed out, drawn loosely to 

Broadcloth, witl eautiful luster and its graceful BT . : 

; , : the center back, and the ends of each section turned un 
draping tendencies, is the material par excellence. The le ; . 
: der, or else they may be drawn through one of the new 
vening wraps mak harming symphony of color ,. , : 
. uuicklettes that have been especially designed for the pur 
when any onsiderable number of them are grouped to , . 

: : - : : . pose, and in that case the ends are slipped in under wher 
gether, for the all white wrap has lost its prestige, and =, . : : 
; ; ; : : ; ever it can be done without disarranging the wave. This 
those of ft, shadowy pastel tints have slipped into its | .; : . : ; ‘ 

: coit requires little or no foundation or extra hair. unless to 
piace 14 4 : 
f serve as a cushion for attaching the bucklette 

lhe colors are just a trifle more pronounced than is No arrangement is prettier or more distinctive than 
permitted in gowns, but this effect is softened by their where the hair is drawn irregularly over the forehead and 
rimmings, which are in neutral tones. Linings are fre- well out at the sides, keeping the flat appearance on top 
uently designed to tone in with the trimmings An at For this, the semi wreath or the coronet effects in orna 
ractive si found in one of the circular coats ments are suitable. At the Metropolitan opening one tall 
tting smoothly across the top and having sleeves cut young woman with a satin gown in soft gold tints re 

ne with the body of the garment. It is developed lieved by embroidery in dull browns was crowned with a 

1x se cloth of exceeding sheen Applique tinted coiffure of this style and a wreath of gold laurel leaves 

lace extends over the tops of the sleeves, around the It was a charming ensemble, and not in the least striking 
neck rd half way down the back and front 


The tintsotherwise, as might be inferred from its description. 











To all appearances, all of the coiffures for evening are 
of the simplest order. N« 


] 


one, except the maid or the 





hairdresser, even din 





y imagines the amount of time ar 
ingenuity that are consumed in their building 


shops there is lazzli 


At the ing assortment of coiffur 
ornaments, some of them very but side by side 





with others of the most elaborate description. At on 


f the Fifth avenue jewelers’ there is a fillet composed of 


five strands of beaten gold with large maccarons of peat 
beads at either side and with bead pendants Ther 


ire, too, some not exorbitantly priced tiaras, having littl 
spikes of gold tipped with jewels rising from a base of 


network. Some very dashing effects are 
long made quills, which are of lace, spangled net 


gold produced 
by the 

r velvet or satin These are thrust 
held at the 


velvet ribbor 


proper ar! gle 


TWENTY-TWO RECALLS FOR MADAME SEMBRICH 


After her recital in Carnegie Hall Tuesday afternoon of 
week, Madame Sembri must have 


she 


last felt as fatigu 


as if had completed walk The write: 
donna, and, what 


Madam 


r another seaso 


counted twenty-two recalls for the prima 


is more to the point, she 





Sembrich has returned t 
with her 
good fairies hovered above the cradle 
She has | 


art, if anything, more and alluring. Only 
of 


this celebrate 
[hat awful monster 
} Last week 
stage of Carnegie Hall 
the lit 
the 


Sembrict 


singer. 


Father Time, seen her by 


Madame Sembrich fri 





nough 


like a girl of sweet sixteen, 





and, strangely 
tirely becoming to 


Madame 


n this occasion, and appears 


tle coquettish ways were et very 


youthful looking woman. So long as 


sings as beautifully he did 


so young, she will be he: eagerly by an admiring public 


The singer treated the huge audience assembled to hear 














her as gt usly as a hostess does her guests. Nothing 
was formal or grave but her art, which was uplifting and 
captivating from first to last. The program follows 
Der Lindenbat Ti 
Rastlose Liebe ~ 
Dein Angesicht 
Die Soldatenbraut Schuman 
Er ist’s S 
An die Nachtigall Br 
O liebliche Wa B 
Rosen blithen im Grur ; ~ rt 
Waldeinsamkeit Max Reg 
Ein Traum os Grieg 
Die Nacht—Morgen Ri Stra 
Einen Sommer lang 
Es muss was Wunderbares sei k 
Neue Liebe . k te 
Les Cloches Det 
Aquarelle DD 
Les Berceaux I 
Moja Pieszczotka Paderewsk 
Davfnoal pod volshebnie zvouke« Arensk 
Drobitsa e¢ pleschet Cesar ( 
A Love Symphony re | h 
The Nightingale Has a Ly f \ 
Of the songs on het t, Madame Sembrich repeate 
“Er Ist’s” by Schumanr 1 t ngs by Max Reger 
Morgen” (by Richard Strau Rie Paderewski, Arer 
sky, Cui and Luckstone. Other were “Der Nuss 
baum” by Schuman Serenade by Richard Strauss 


Hark, Hark, the Lark,” by Schubert, and, lastly, Che 





“Maiden’s Wish t which Sembri played | 
own pian » accompaniment as heretot 
Madame Sembrich compell: t ire in some 
f the glories of the afternoon. The enthusia f tl 





audience was unbounded. Many of the songs she 


familiar. Of the novelti« Max Reger, for his 


Waldeinsamkeit,” and Arensky and Cui are entitled t 


commendation and something stronger than that Mad 
ame Sembrich sang the Arensky song nglish, but 





gave the Russian text of 


membered the American composers by two numbers, Foote 


and Luckstone being | lucky men. Sartorially speaking 


Madame Sembrich was arrayed like a queen of the realm ir 


a directoire tume of soft 


mauve tints 


Rider-Kelsey, Pittsburgh Orchestra Star. 








Corinne Rider-Kelsey wil the sta ction at 
concerts of the Pittsburgh Orchestra in me city the 
week of November 20 and 21, and this is worthy recog 
nition of the rapid growt { this representative Amer 
can sopra as one wort f iring the honors w 
her more famous sisters of oper fam Mrs. Ke 
appeared several times last vear with the Pittsburgh Or 
chestra, both in Pittsburs t es, inclt ‘ 

- + , , +} . »? its 
e rr tra was mp 1 to give 
extra matinee « ert in lition t its res 1 
trong net Mrs 
} me + 
Méhul's J seph and His Brothers” was revived in V 


enna (Royal Opera) with small s 1cC ess. 
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LHEVINNE’S GREATEST SEASON. 


Lhevinne 





Josef whose picture occupies tl 




















f TwHe Musicar Courter this week, needs no lengt 1 
tr m to the American musical public, for his playing 
luring his several tours here has been the best possil 
passport to the favor of those who love the luminous art 
t masterful piano interpretation 
What boots it, after all, whether Lhéevinne was lx 
Russ r elsewhere, where | eceived his training, a 
yw he began his early career Th details int st the 
but have litt! cance for the aud 
ar the 1 s art and t e stor 
Lhévinne came to this country comparatively unknow 
n spite of his decided successes in Europe, but after his 
nitial appearances in America his fame was not slow 
spreading over this continent The critics of our great 
ind lesser cities haste to do him ind to 4 
mulgate the dictum tl inked with the st pi t 
eard in Unc Sam’s land since its entran¢ the 
arger musical life some three decades 
] evin S ma A me i ecitais 
t sent pub early all the repr tat vor 
the pian ratur and his manet performi t 
proved that he is at home in all styles and scl f music 
ind possesses an all embracing techni wi 
terpretation. From the earlier masters, Rameau, Sx tti 
tc, to such an ultra-modern, for instance, as 5S 
Evler, Lhévinne has exploited all the gamut of pianist 
presentation, and in each new mood and n t! 
se to voice added to the sum total of 
achievement and won fresh tributes from the pul ‘ 
press 
Some of the distinguishing characterist f Lhe 
playing rge, multi ed ar " 
in uncommon crispness and clarity of finger te« ic, an 
light and speedy wrists, and almost unerri rccur 
n the most difficult of passages 
] evinne OW 15S 1 est s} 1 favorit 
is present tour constitutes the most st ssf f 
S reer, both from a finance s wel tist 
t No tru ver of refined and gnificant nism 
d a single opportunity to hear Josef LI 
whether in recital or with orchestra 
His first New York recital 1 his playing were w 
commented upon by the New York press it 
the New York Times said, in part 
He t g tist 
bsorbed the € g. a th is aK 
s perf nee of any , t w 
the thinking 
The New York World s 
! nr tery f th v y 
greatest eff wit " 
A ict cn 4 !t € c we ime tiy 
tisfying. His t f , ant 
| r f , r neg 
ce . ; : a : ._ © 
I t s h nv r 
[he New York Her 
; Ww 
be f ft : 
f t ¢ f t M n 
k P by wsk g by M 
“ I . . e ‘ ‘ 
, , ss Ww , 
\ azzling bit of ‘ 
New York P 
i “ 
n t r I 
w t 3 wa a ft : 
The day after Lhévins first recital another crowded 
! eted him whet e appeared oist in the first 
mecert f the New Y Sympno > ie wre the a 
t played the Rubinst EK dat concert 
Lhévinne will give second New York recital or t 
rday afternoon, N for which the sale i ree 
He is also to pl ork with t New York 
armonic Orchestr ynt 
Lhévinne is undertaking the gest tour of any pianist 
touring America t 1 From November 2s t 
the middle of December he will play in the following cit 
Oberlin, Akron, Cincinnati, New Orleans, Denve { . 
Milwaukee, Buffa from where the artist will return to 





New York for engagement with the Philharmonic Or- 

hestra. Lhévinr long trip will begin on January 6 in 

y, N. Y., ft which time until the middle of April 

will p f rt week, Mexic ( forr ] 
the Northwest being in the ttinerary 


American Honors Abroad. 


Wetziler, the New York conductor, is 


ynt ing uton successes at the Elberfeld Opera 
lis n recent productions (all within the space of a 





month) were: “The Flying Dutchman,” “The Marriag 





rigar ge 
ideli xt t t 
7 
) : > ‘ \ 
+ ne 1 ) , 
At the “Fide ! Wet 
OV nh oy W x t i WwW ne 
symphony t ‘ pok W 
rding of the Leonor t N 
d of the ft 
given an extraordinar©ily « l 
formance I 1 re ' W etzler . 


f the bator 


HERMANN KLEIN'S SUNDAY CONCERT. 
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College Bullding, 202 Michigan Bouleverd, Chica 





© school of ite kind offers such comprehensive advantages. Has 
¢ strongest Faculty ever assembled in a College of Musical Learn- 
» 

investigation will demonstrate the superiority of this institutioa 
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J. H. GILMOUR, Directer School of Acting. 

HUGO HEERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re- 

engaged and will accept a limited number of pupils 
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ance in Chicago, as he returns to Europe the latter part 
f December. It is a well known fact that this will be 









Mr. Sauer’s farewell tour, as he | decided to retire from 
the concert field at the close of this season and devote his 
time to composing. Mr. Sauer’s program will be as fol 
1OW 
Ce D F ried at Bach 
[ra ript I Lug S 
N D } Saue 
M S ] [ ‘ \ 
I z N 
~ ‘ M 1 NX g ) lel 
I Ch r 
‘ \ ( pi 
Le r 
N Gitew 
N Liszt 
| a 
M Ange the young American pianist, possessing a 
rming, naive, and artistic personality, made 
American debut in a int recital with George Hamlin, on 
November 14, at Orchestra Hall, in a program well cal 
d to display her technical and interpretative attain 
nent The opening number was the Chopin, op. 35, B 
t mir nat {1 in this number Miss Angell imme 
t et her standard, giving a reading of this difficult 
work that w masterful and essentially refined. Other 


numbers played by Mi Angell were “Lied ohne Worte,” 
No. 1, by Mendelssohn; “Wellen und Wogen,” op. 40, Ne 


1, by Leschetizky; “Automne,” by Tschaikowsky; scher 
yp. 16, N 2, by d’Albert; “Gretchen am Spinnrad,” also 
Das Wander y Schubert-Liszt cturne, No. 3, by 
j Marcel MI tire.” by Schubert-Ta 9 The 
nt note in M Angell’s playing is the beautiful 
t lori ind lisite shading, combined with the 


t artistic e of the pedal. Mr. Hamlin delighted his 


1udience with two groups of songs sung in his inimitable 
manner, pt ing but once again that he 1s the consummate 
t interpretation and mu il understanding 
nRe 
M ) ne Ww be heard in a piano recital at M 1K 
| N mhe ? 


oe n the Musical Art Socie | 
f BD) nt 1, will | Russian ng \ d 
Good Father's D | Servian song, “Evening 
tl > ' by Ar ngelsky he director f the famous 
that name in St Petersburg Also a nocturne 
ee Sor v Cesar ¢ 








| N Side 7 Hall ope | its forty-ninth sea 
| f yular neerts on No 
r 1. with ' d orchestr nder the baton 
new nduct Martin Ba who for eighteen 
ember of the 7 | Thomas Orchestra 
1 ] player Orig me t ntry 
Ed 1 Str nd t twenty-one 
Mr. Ballmann, w German by birth, began 
wiation with Theodor New York City, 
1 later, when M Phoma e to Chicago, Mr. Ball 
e wi | ing f the charter mem 
h lore Tl 0) t ind its first p 
\ Bef t itt Mr. Ballmann 
lw re wi i i flut rt having ippeared is 
vith many of the | pean orchestras throughout 
Chicago, which has been 
Mr. B i has been a moving factor tn 
ot ity He has been the head of 
xtet clubs composed of some of the 
re Thomas Orchestra ind 
| he Oak Park Chamber Mus \ 
’ i vb f woodwind sectior 
re 1 Orel ra, which organization will 
f ‘ rts this year As a member of 
! | Oy Mr Jallmann was one 
| va a . oo orite like 
il Ve " cial cirel ind his resignation 
’ VI ) t W h was accepte 1 
nf iti f affairs ex 
Ww ss manage Albert 
- ore f stots 
. ( iw fraternity 
1 i N h Side 7 
estra of f y-five men in the following 


ber, the Smetana vocal sextet, sung by Mary EF 


program: “Coronation March,” from “The Queen of Sheba,” 
by Gounod; “Tannhauser” overture, by Wagner; scenes 
from “Samson and Delilah,” by Saint-Saéns; “Le Dernier 
Sommeil de la Vierge” (“Last Sleep of the Holy Virgin’’) 
(for string quartet), by Massenet; 
Siciliana, by Von Blon; overture, “William Tell,” by 
Rossini; “Celebrated Menuet,” by Boccherini; idyll, “Das 
Gluhwurmchen” (“The Glow-Worm”) by Lincke; “Rosen 
aus dem Sueden,” walzer (“Roses from the South’), by 
Strauss; and finale, “Hail to the Spirit of Liberty,” by 


Sousa. For many seasons past Mr 





“Sicilietta,” caprice 


Ballmann has had 
charge of the music at the Rienzi Summer Garden, on the 
North Side, which has become famous for its fine music 
programs given there during the summer months Mr 
Ballmann is a conductor born and combined with the 

ng and excellent training he obtained from his long 


sociation with the late Theodorg Thomas, of whom 


he speaks in the most affectionate terms, he has had 
exceptional preparation for the work of conducting. The 
playing of Mr. Ballmann’s Orchestra at North Side Tur 
ner Hall, at the first two Sunday concerts, was wonder 
fully artistic and of exceptional tonal quality. The or 
chestra has been thoroughly reorganized since Mr. Ball 
mann’s control, and the membership list has many new 
names; the concertmaster is Carl Uterhart, and the first 
. 


cello is Max Steindel, nephew of Bruno Steindel The 


verve and | 


rilliancy and the finish obtained in so short 
a time by these new men and this new conductor presages 


a very brilliant future for the orchestra. During the 


season there will be twenty-four concerts, and it may be 
safely predicted that the standard of the programs of 
these popular Sunday afternoon concerts will take on a 
tone and be of a standard commensurate with the new 
conductor’s musicianship and ideals. It may be interest 
ing to musicians in general to append the program of 
the second concert also: “Pomp and Circumstance,” 
grand military march, by Elgar; overture, “Der Frei 
chiitz,” by C. Maria von Weber; 


(“Dreams of Love"), by Liszt; “Ave Maria,” meditation, 


notturno, “Liebestraume” 
by Bach-Gounod, (violin obligato, Concertmaster C. Uter 
hart); “Le Rouet d'Omphale” (“The Spinning Wheel’), 
“Poeme Symphonique,” by Saint-Saéns; 

drama, “Die Walkire,” by Wagner; “Invitation to the 
Dance,” by C. M. von Weber; “Menuet I’Antique,” by 
Paderewski; “Die Muhle im Walde” (“The Mill in the 
Forest”), by Filenberg; “One Day at West Point,” de 


scenes from mu 


scriptive fantaisie, by Bendix; “The Star of India,” mor 
iu Oriental, by Bratton, 
by Von Blon. Mr 


two batons since 


and “Flag of Victory,” march, 
Ballmann has been the recipient of 
accepting the directorship of the North 
Side Orchestra, and on his retiring from the Rienzi the 
mavagement presented him with a very beautiful medal 
in the form of a lyre, set with a magnificent diamond 
and ruby and most delicately engraved It is safe to 
re , as conductor of the North Side Turner Hall Or 
chestra, Mr opportunity but 


needed for the development and universal recognition of 


Ballmann has found the 


i conductor 
neRre 
de Sellem has some excellent 


Sellem 


his attainments 


Elaine 
booked ahead Miss de 


Joseph, Mo., and was immediately re-engaged for a re 


engagements 
recently sang in St 


cital on November 24 Miss de Sellem will also sing in 
Grand Rapids, Mich., in the artists’ series, and has the 
1909 Spring Festival tour to the Coast already signed for 
Beginning April 1, Miss de Sellem will be one of the 
oloists at the Alaska-Yukon Fair at Seattle 


ke 


The annual faculty concert given by t 


gi 1¢ Chicago Musi 
College. held at Orchestra Hall on November 12, was 


the usual high standard. Fifty-seven members of the 
Theodore Thomas Orchestra, under the direction of Karl 
teckzeh, assisted in the accompaniment work and two 


1 
wrchestra 


lections, the Albert-Bach “Prelude, 


nd Fugue” and 


Chorale 
Wacheweise Fantasie,” by Paul Juon, 
1 young Russian composer The program by the faculty 


members was as follows: Aria, “Die Schlacht,” from Max 


Bruch’s “Arminius.” sung by Louise Harrison Slade: the 
i ven G major concerto, plaved by Hans von Schil 
ler d chestra Medieval Hymn to Venus,” by 


d'Albert. sung by John B. Miller; the Raff violin suite, 
ved by Hugo Heermann, and the closing num- 


p. 180, pla 


High- 
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32 THE MUSICAL COURIER 
Meyer has a rare musical temperament capable of compassing every 
possible phase of his art. Particularly was noticed the exquisite 
ee 9 tone he produced in piano passages and the contrasting rugged 
4 DR LUDWIG WULLNER 5 DEBU : re 4 virility of his more brilliant moments. His opening number was the 
ad ° Vieuxtemps IV concerto. From the first long-drawn-out tone the 
keynotes of his playing were apparent; a beautiful tone and splendid 
EXTRAORDINARY TRIUMPH OF GREAT LIEDER EXPONENT. mastery of technical details. The second movement was religious 
in spirit, and the last movement, in march form, was vividly rhythmic 
It is unnecessary to describe every number in detail. Suffice it to 
say that the “Serenade” of Schubert, as played by Mr. Meyer, 
German lieder ex suggestion of theatrical stage method in pose, gesture or broke down the last reserve of the audience and from then on the 
eo yst popular fig general demeanor He 1s saturated with the texts and ¢™Joyment of the concert was a goo As one of his encores, Mr 
t therland, made hi nusi f tl n | rtr ad h sves them forth Meyer played an arrangement of “Old Folks at Home,” which com 
ri nd, nade nis music Oo he ng le pe ravs, ame » gives e€ ort! 
: ; — oi es es pletely established sympathy “atest artist and audience Mr 
| Ssturi ter - = =r » Caee the 
‘i , lurday alte with a directness, a sincerity (and in the case of the Meyer is an artist who has alrady arrived—and come to stay. In 
Ki f New York's tragic texts, with a poignancy) nothing short of irresisti Monica Dailey, Mr. Meyer has an assisting artist whose playing 
ed a song ble to the hearer who has imagination to be stirred and ¢*hibited a splendid ringing tone, fleetness of fingers and unusual 
‘ p D Willner heart to be touched effectiveness in dynamics. She has all the technic necessary to the 
' rl ans ; W interpretation of the finest in piano literature, and, besides, so high 
t 1 rogram, and no he re iti “Lu € “Ve z re 
. , — : roman feutonism of Schubert's “Der anderer, an ideal that she never descends to trickery to make her effects 
1 Set the singer the mystic fervor of the same composer's “Doppelganger, Her playing sane, healthy, wholesome Particularly did this 
IF. Schubert the lilt and gracile charm his ‘Forelle,” the grim and appear in her Chopin group, which consisted of the G minor ballad 
. t n ec E altz; : absolutely no affectatio ° 
i chu fearsome tonal tirade, Lied des Steinklopfers,” by ind the E minor waltz; there was absolutely n affectation, for 
I chubert ? , 1“C , hich had | : which the audience was apparently grateful, as she was obliged t 
S | S< ' »cilic lic Z e re- a 
| hast trauss, Nh rhapsodica AeCiiie (which had to be re respond to a rousing encore, playing a gavotte by Sapellnikoff 
| peated), re fabled charm of Schumann's “W aldesge We make mention of this quality of saneness in her playing for 
1! prach’ and the patriotic pathos of his “Die beiden the reason that it is a welcome relief in these days of hyper-senti- 
! ' Grenadiere’—all those varying phases of emotional, dra mental pianists to hear one so completely possessed by the desire 
| il ' | ; an Dr. Will to make music for the music’s sake—to play the piano with smiles 
matic ¢ S1Cz xpre . ‘sente y 4 : 
F. Schult Mauve ang musica: expression wert presente » ’) . we instead of tears—if we may be permitted the metaphor Among 
| h ner with a mastery superb, and compelling of the most un other numbers which Miss Dailey played was a charming number 
| Br stinted admiration. It is necessary only to hear Wullner’s by Leschetizky, called “Mandolinata.” In such moods, requiring 
J Bral graphic portrayal of “Die beiden Grenadiere” in order to 8*#*¢ and delicacy, Miss Dailey is above criticsm; yet, when we 
Hugo W . . remember the splendid swing and dash of the Mendelssohn “Rondo 
realize how close to parody comes the interpretation which .. o : ; : - , 
Hugo Wolff ‘ Capriccioso,” we must also grant her breadth of musicianship of a 
»} - > t » nce . 18 » 4 
K t Plangon used to vouchsafe audiences at the Metropolitan very high order. Alexander Russell, who accompanied Mr. Meyer 
Richard S Wpera concerts with fidelity and unwavering loyalty throughout his many moods, 
R. Sel i Pages could be written about the magic moods which 4S 4 tower strength.—Meriden Daily Journal, November 11, 
4 } } 1908 
R me Willner conjured up at his recital, and about the lovely : 
R 
DS Seheeee spirit in which he approached his art and wove his in 
,; linar terpretations about the fancies of his listeners. Long be- Seven hundred music lovers attended the Dailey-Meyer concert 
! Hie raina ' . at the Auditorium last evening and had the pleasure of listening to 
fore the end of the recital had conquered his audience ; ; eee abi « s 
rally ire ap . “ a genuine musical treat which, for artistic excellence, has not been 
thout reser 3 . : 1s rT ‘ ‘ . 
( Dr. Wt vithout reservation, and when the last number was sung, equalled in Meriden for years The two artists, Monica Dailey 
Sos they gave him an ovation which left the artist visibly pianist, and Otto Meyer, violinist, were each welcomed by a sym 
) tha ice 18 a negiigi “ 
i : igh inoved He will be one of the important factors in the pathetic audience which, from the first numbers, settled down to 
ious paradox—and tha , sal enjoyr t of the enti: ogram. Otto Meyer, a iolinist, 
American musical season r908-t00n, and no sine COC | ea ee » Meyer, as a vio 
p ( e in the mats ; ' ; ms is certainly in his right element His playing in every detail 1s 
rerhay it was well that teacher, student, or lover vocal music can afford to characterized by earnestness, a harmonious mood with that of the 
mae Dr. Willner miss the Willner appearances. He presents absolutely composer and technic which is certainly admirable. A young 
rke t lIner’s ay: : ¢ 
é t] new aspects of many song masterpieces whose familiarity man now, he surelv has a bright future before him. His first num- 
p t reveal im ut ‘ be ixtemps co o in fo ovements 5 e 
I had almost begun to make 1m hackneyed a Vieuxtemps concerto in four movements was brilliantly played 
t irprise His M ; , + gee Before he had finished the first movement the prolonged applause 
pleasant and More than mere mention must be made of Coenraad testified to the attitude of the audience. His second number was the 
gd pea a V. Bos, who accompanied the songs in quite uncommon sweet Schubert Serenade. It is a gem and was finely played. “A 
. fashion, entering with artistic penetration into their every Gypsy Dance” was followed by Paganini’s “Witches’ Dance.” If 
\ iW u esponse every ' : d bee se only > ¥ any of audience would 
feature, and making the piano part a vital background this had been the only number played many of the audience would 
. : have felt repaid. In it the violinist showed his command of the 
7 , + for the effective work his vocal partner. Mr. Bos has y 
Dr. Wullner wishes nstrument in fingering, phrasing, and clear, smooth tones His 
set thet } treed = * beautiful singing tone on the piano, and the introduc ther pieces were all heartily appreciated and every one given pro 
‘ Al it > ' ul ° . 
M : led tions and endings of some of the songs were miniature longed applause. Momica Dailey was no less favorably and cordially 
t unvoundes? expres » Sere r ~f nte r ~| 
: I piano poems of entrancing beauty and eloquent effect. Bos received for her careful interpretation of classical piano numbers, 
\V great German 1 1 | . Her playing gives one the impression of sincerity and a desire to 
= and Willner are an artist pair consorted musically in 
t e called a new ‘ H bring out pleasing tonal effects, rather than mere technical brill 
pted thod of the bes ideal fashion iancy As a pupil of Leschetizky, she shows that training in a 
. : " t clear and precise manner Her opening number was the dashing 
W cn yromiuses - . ” ’ 
. pe , “Rondo Capriccioso” of Mendelssohn's. It was splendidly played 
t uuntry and in Eng A characteristic Schumann piece, “Aufschwung”; Lescl ky 
> hara s . a Pp . é 8 ung ; a 2scheuzky 
Otto Meyer and Monica Dailey in Meriden. number, “Mandolinata,” and “Artist’s Life,” by Strauss, were also 
W d would like Otto Meyer, the violinist, and Monica Dailey, the pian- played. The beautiful and difficult ballade in G minor of Chopin’s 
e | , ’ s played i ost finishes | fo the Chop al k 
elf vritten descrip- ist, both young and gifted, played at a concert in Meriden, ® played in & most finished style. To the Chopin waltz in 
Cc | , ‘ , “ k | . minor, which was well rendered, an encore, gavotte, by Sapellnikoff, 
1 ¢ fact t n . ig ¢ ‘ ~e : aC . t 7 
| ct tl the artist n., uesday night of | wee xtracts trom two wee given Meriden Daily Record, November 11, 1908 
la rt, and knows long reviews in the Meriden papers follow: 
minutely as he Seldom has it been our o inity to hear such a violinist as 
1 iniment and Otto Meyer, whose coming has been so perseveringly and tactfully 
| nen i 
aie ft nant Gifted heralded by Leo Sturmer, the well-known violinist of Meriden. My Insult and Injury. 
* ; , Meyer made good all that had been said for him, sweeping the audi “cg . fH | . 
mn ' yimpathetic and nee along through all the phases of musical emotion, from grave Manager.—"Sir, your performance - amlet is the very 
possess lso the subtle to gay, with the power of his personality, with the seduction of his worst ever presented behind the footlights. If there had 
; iT he sings, or ne, with his | ad musicianship Mr. Meyer's technic is unusual been any money in the house I should have been bound in 
und must needs cause comment, particular! gard to the ease , a tla SE: : 
nood contrives to needs cause comment, particularly in regard to the ease honor to return it at the doors. As it is, several friends 
, ‘ with which all uble stopping,” “harmonics” and other technical . 1 " d hei f 
i r dadomat P ‘e ¢ 5 yu » 
A‘ iomain of a bugbears of violinists followed on another apparently without the have sent in and ordered me to remove their names from 
' , 3 ¢ ae > 
lid mot the slightest = slightest effort Beyond these splendid means of expression, Mr the free list.”—Punch. 
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; songs with violin When Violet vas recept ’ aie ree | 
Fragrance Sperd” (Sparrow), “Roses of June Gert \I M 
Springtid ( Becker all sung by Mrs. Ross, with v ‘ what maight be 
ligati by Mr. Kuntz. Mrs. Turner's songs were Star His te 
Children” (Lehmar My Queen” (Brahms Happy ight t H prograt ( 
Song” (Del Riego), and with the violin lime’s Gard and while 







urme Crockett, Cora Bailey and Mrs. Robert Lister wet x} sions of 
guests who were very appreci 


ng. Mrs. Tippett will hold these recitals mont ner, 




























A singer of undisputed vor ind persor grit . i 
. ‘ ciues of Germany, Austr Sw H ' 
cated abroad, with the added attraction of American train 1" t : . \ HH ) 
: é ; Willy Krafft, a pupil of Kn 4 muita 
ing, comes with these questions: “In order to succeed in t , . ‘ wit t ind leg 
. - . : . st a Ade ! ring quartet Scheu (ser 
city of Boston, which calls itself the musical center f : ani vit 
. . ‘ nan, a finished pupil of |! t nad | Ti . ’ : 
(America, what is necessary? Shall I do honest work, after cr vi nated tl est I " ‘ wit 
. P : wsician of gh rank, and Nags . Wen man 
my years of toi in the art of singing, depending 
Sloe pupil Kleng ma “te ‘ S } pe 
1lone for success, as it seems to me be 
$ b 4 ! cellis (sricg M N 
essential that I bring letters of intr cert pe mn Re, 
a ; en in the finest orchestras in America and 1 artist : 
ple of wealth—else remain an ignored outsider if J : » 2 a : ) ) ! t I 5 W 
ig , ng nding and known to Bost mus He . , 
can sing does it—should it—matter whether or no | am or ‘ : sip f prograr i p \ 
2 , * Pree : : _ close f 1 and warm admirer of Ri rd St saree 
the calling list of their triends in my home city Should VN ‘ 
? . ga i must win p ( | . 
not art stand upon its own merit, especially in mu , eee " ‘ ro wil i i ‘ W upa 
ei ' i yir ’ th 
: : F embDie | £ Last thu wa , . : 
Boston? Is it a part of the game tor me to gain the consent , : } w Lari lt ra | “ 
: s — rded the players after t F er { ' 
as it were, of your so called leading patroness of art t eee , : —T 
APOSLO Lt cmhier ) ! 0 \ 
- 4 . ° _ 
sing in the music room of her pretty Fenway Villa (other lat f St t H . 
aires tor { ot net ‘ i \A ‘ ¥ 
wise called by certain restricted localists a palace!) befor« : O ; f te Beet ’ N 
vi ‘ irtet minar Reet ee a 
I am considered an artist by your social and musical pe 
; | ‘ 1 } 
. » § (first tin m bh t 
pl hese questions are asked in sincere honesty for th . ' vere the opening t 
; first ti n Boston), H. K : 
sake of art Who of the broader, genuinely musical pei ® re rress-it l 
, . . ne ; 
ple will answer this artist's inquiries? Not all at ones nr 
please It the picture sq uc i yer H ver \W : . 
RRR xpanse of Fenway, at No. 28 Miss ¢ 
Florence Ross, soprano at the Universalist Church, New School for Girls, ar t harming place f{ \ 
tonville, and Irene Perry Turner; contralto soloist at St ind Learning to join hand ld not be imagined Tw | a 
Lawrence Church, Portland, Me., assisted by Daniel Kunt three ung women from the Sout! West ew he K ne s ‘ , . 
violinist, of the Boston Symphony Orchestra, sang a short Il it 1 for ght n t n th r. a f t \ under | t tix | H 
{ | 
program of songs on Friday from 11 to 12 o'clock im Clar * wort! ninde nd cultured peoy t t \ i it ma . rt t | 
| 
lippett’s studio. Both singers are pupils of Mrs. Tippett lded cont nt pup mak { \ t feet uart Cn ‘ N 
who opened the informal hour by saying that she wished rgest 1 vet t eX ve school ft Kast | were t pi performed by O 
the audience to remember they were pupils, and not fin- Crogan Manning ‘ d the , epartment { platfors ft \ Room at |] wow ( 
ished performers; that encouragement was always helpful several seasor with fruit? result Mi Chamber ' indsome, v wed Oriental pe 
but injudicious praise of admiring friends was both wrong paid t distinguis! piani gr is tribut« ) ar f iv \ whic ield ma 
and harmful. The numbers given were: Duet, “Echo” return from Paris by mviting a lar, idience of friend mpered light - t the piano w 
i { { iat 
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THE MUSICAL COURIER 
W Goodrich and advanced students Schubert's 
“Funeral March” in E flat minor, in memory of Charles 
P. Gardiner, was played, followed by a Mendelssohn num 
3 phony in C maj nd Mx Chad 
i 1 fugu gat d 
(, the « 
a 
( I Pr r, pianist, will be the ist at t ( 
P Boston Symp! Or 1 at Cambr 
\ » Brahms’ No, 1 symphon [schaikow 
for pia No. 1, and Wagner’s sp Die 
leist g vill played 
| a 4 
W { begun a s¢ of organ re 
street ¢ ( which will take place every 
\\ ( } t 4:3 clock All the eat i 
free nme 
| Decen j, in Symphony Hall, 
G | be rd in g recital 
oe te 
I We pup f Madame (Arthur) Nikisch, 
in Boston, recently sailed for Berlin to 
ii vith t distinguished teacher 
Re Qe 
(ie l Far ou t tal in Symphony Hall 
J 
nere*e 
| t Sx pianist will | heard 1 recital in ] 
I n ] 
nRre 
\rt I t l | new tri ‘ t 
K Ou tt r next mcert 
W 4 BLANCHE Hup 
Janet's Spencer's Return. 
i ve months tay ibroad during which she 
with Mrs. Nikisch and Galloway, in Berlin, sing 
ing in a grand concert there before the Crown Prince 
d other royalty, Janet Spencer, t contralto, returns 
! ind ! ! ‘ wed energy expecting 
1 ! | | y een etter than the 
dt ( ement booked al 
! y 1 mm imp pp nee H: id « 
nained in Ge iny she might ive ng in “Elijal 
N wer id ngagement ré demandec her re 
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SPALDING HEARD AGAIN. 

Albert Spalding, the 
at the Carnegie Hall 
Duesday 
the Tschaikowsky 


American violinist, was the soloist 
concert of the New York Symphony 


Orchestra on evening, November 10, and played 


concerto with the same pronounced 


success that had attended his performance of the Saint 
Saéns concerto on the Sunday before 

In Tschaikowsky and Saint-Saéns, Spalding selected two 
entirely different violin styles, and by his satisfying mas 
artist of musical, 
Saint 
understanding of the 


tery of both proved himself to be an 


technical and emotional versatility While the 


revealed Spalding’s 


S¢ h I yl. 


Saéns work 


facile French with all its grace and piquancy, 


I'schaikowsky allowed the gifted young virtuoso to speak 
musically in a broader and more authoritative tone, an 
availed himself to the full. The 


inordinately difficult for the bow 


opportunity of which he 
rugged first movement, 
arm as well as for the left hand, seemed to possess no ter 
rors for Spalding, to judge by the easy manner in which 
arpeggios, 
reading was musical 


he disposed of double stops, and cross 
grained 


intricate 
rhythmical problems. His 
and given in sw 


and mature, eeping and unhesitating man- 


ner. The slow movement was another exposition of that 
voluminous, well carrying and richly colored tone which 
impressed itself on his hearers at the lad’s premiére. The 
phrasing of the lovely cantilena could not have been more 
refined or effective. The finale constituted a brilliant dis 
play of technical fireworks, a department of violin playing 
in which Spalding is as much at home as in the more sober 
tasks of violin art. His bow fairly flew over the instru 


ment and seemed to rejoice in the complexities it encoun- 
tered and conquered. Some deviations from pitch were 
misty weather, 


naturally the result of the moist as every 


1e knew who was conversant with the relations of violin 


to atmospheric conditions. The reception given 
doubt of 
for he was recalled an 
applauded to the echo. Not 


the least charm about the youthf 


trings 
Spalding demonstrated once more that there is no 
his complete 


endless number of times and 


success with the public, 
| artist’s demeanor on the 


platform is his delightful unaffectedness and his modest 


manner of accepting the tributes bestowed upon him 


The orchestral conductor did not distinguish himself in 
the accompaniment to the concerto, nor did he redeem 
of Gluck’s “Iphigenie in Aulis” 


variations and Rimsky-Korsa 


himself in his readings 


overture, Elgar's “Enigma” 


koff’s “Antar” 


symphony 










In Venice, a Waener bust by Fritz 


unveiled 


Schaper has just been 
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formerly Conried Metropolitan Opera Co.; Kathleen 
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Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
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TH MEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall, New York City 


-McLELLAN 


TRACHBTM OF SINGING 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 


Most prominent pupils are: Daniel Beddoe, tenor; T om Dan iels, 
bass; Beatrice Fine, soprano; Edward Strong, tenor; Charles Kite l 
tenor; Antoinette Harding, contralto; Grace Munson, co . 
Suzanne Harvard, soprano; Georgie French, contralto; Willian 
Weild, bass. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Celle and all 
branches of music, by a faculty unsurpassed for its excellence. 
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All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing acd 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on appilcatie, 
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Felix Heink's Lecture-Recital. 


gS 3 a 


P Meyer, violinist, and Hetirik’ I 


l at Grithth Hal n Mond eves | 


oe The recital will be under t li 
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THE PHILADELPHIA ORCHESTRA 


(85 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 


CHAS. AUGUSTUS DAVIS, Business Representative 
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Artists contemplating Americna engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


Marseur (Cu MP Etysees), } 
PHIC mR LJPFLMAHEIDE 
Par Novemt 2, 1908.4 
ANNOUNCEMENT. 

DELMA-HEIDE, REPRESENTATIVE OF MU 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUI MARBEUF (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAPHIC ADDRESS “DELMA 
HEIDE, PARIS.’ . 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 








kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
LESCHETIZKY METHOD FRIDA EISSLER 
PIANIST and TEACHER 

og rtificate from Th. Leschetizky 


69 Avenue d’Antin (Hotel rote Paris SPECIALTY OF FORMING TEACHERS 





THE MUSICAL COURIER 


of César Franck were splendidly played by 


Blanche Selva “Crépuscule 


phoniques” 


Wagner, from whose des 
“Funeral March” 
had the 


program 


Dieux was selected to close the con- 


cert honor of figuring in that position on both 


nrnre 

The concerts of the Conservatoire will be resumed short- 
ly, when, on the 15th of the present month, the first one of 
series will be given for the benefit of the late 
conductor Georges Marty’s widow. On this occasion the 
André will wield the baton for 
the Conservatoire orchestra. By the 
news which I cabled THe Musica Courier on 
last of M. Messager’s succession to the director 
these concerts, is published in the Paris-New York 
the event that will 
interest the and the concert pub 
a week 


the winter’s 


new conductor, Messager, 


the first time over 
way, the 
luesday 
hip of 
Herald 


trongly 


today for first time, as “an 


of music 


had the 


world 


lic.” THe Courter therefore news nearly 
irlier, as usual 

nne 
of this week 
ical 
“a1 
almann-Lévy, 


sub-titles 


a new 


On Wednesday 


is promised the mu 


and interesting book 
the Paris publish 
the “Letters of 
“Impressions of Rome” 


profession by 
ng house of (¢ namely, 


Bizet,” with the 








Lithographie by Fantin Latour, in Monde Musical 
‘GOETTERDAEM MERUNG.” 
(1857-1860); “The Commune” (1871). The book will ap 
pear in French, of course, for which a lengthy preface has 
been written by Louis Ganderax 
nn, 

Leoncavallo has come aris to superintend the final 
rehearsals of his “Boheme,” which is to be produced on 
lriday next at the Gaite. It may be remarked that Leon 
cavallo’s “Boheme” differs considerably from the opera 
f the same name by Puccini, and is, I should say, the more 
characteristic “Vie de Bohéme” of the two; nor are the 
characters named alike in the two works, as will be seen 
from the following distribution: Mimi (florist), Musette 
(grisette), Euphémie (laundress), a gamin, Marcel (paint 
er), Schaunard (musician), Rodolphe (poet), Barbemuche 


(littérateur), Vicomte Paul, Gustave Colline (philosopher), 





DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Communication avec les Principales Directions 


d’Opéras du Monde 








Saudens (proprietor of the Café Momus), Durand (por 
ter), Monsieur of the first floor. The story is played and 
sung in four acts during the period of one year, from 
December 24, 1837, to December 24, 1838. 
eRe 
Next spring, in the month of May, we shall have here 


at the Chatelet Theater, a series of Russian opera perform 
and ballet 
lancing on the Russian company’s last engagement here is 


ances and ballets. The splendid chorus singing 

still fresh in the memory of Paris operagoers 
ne 

consisting of brothers 

cello), They 


and lessons preparing pupils for 


Che 
(piano, 
have 


Kellert 


violin 


Trio, three young 


and has returned to Paris 


resumed concerts 
and Pugno and Harold 
December 3 the Kellert broth 
Salle and later 
arranged, when they 


summer study with Ysaye, Gerardy 


Bauer. November 26 and 


ers will give two concerts at the Gaveau, 


a third concert, with orchestra, will be 


will play the Beethoven “triple” concerto, as well as double 
and individual concertos 

Ree 
Prof Isnardon, has 


opened a course of lessons in lyric and dramatic declama 


Jacques with associate teachers, 


tion with mise-en-scéne-répertoire 


RRR 


Mary Adeéle Case, the contralto of the American Church 
in Paris, has been engaged by Harold Bauer for his Eng 
lish concert tour in January and February next At the 
end of November or early in December Miss Case will 
give a joint concert in London with Winifred Hunter, a tal 
ented pianist from America. 

nue 
The first of the Students’ Atelier Reunions was an 


nounced for last evening, with Oscar Seagle, the popular 


baritone, and Jean Verd, pianist, in a program from Schu 


mann, Chopin, Mendelssohn, “It Is Enough” “Elijah,” 
losti, “Help Me to Pray,” Messager (impromptu), Cha- 


KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 


from 
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of Voice Culture. 
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: GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 





HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 
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PARIS: S7bie, 
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REPERTOIRE 
German Lyric Diction 


ALICE 
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Contralto 
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88 Avenue des Ternes, Paris 
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weet SWAYNE 


89 Rue de Prony (Parc Monceau), Paris 








VOCAL 
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JEAN DE RESZKE 
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RUE MOZART, PARIS 
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Mme. Regina de Sales 


SINGER AND bynes 
Volee Culture from First Rudiments to Highest Finish. 


aed Se Oraterie and Concert. Experts fer Dictioa, Lan- 


Villa ‘ Stella, 30 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS" 











brier (scherzo), Mendelssohn, “O God, Be Merciful,” from 
St. Paul.” Rev. Dr. Shurtleff, who is in charge of thes 
gatherings, delivered an address to the -students 
nne 
Alys Lorraine, American soprano, came from The Hagu 
to Paris to attend the performance of “Le Crépuscule des 
Dieux” at the Opéra. She has again returned to Holland 
where she is singing at The Hague and Amsterdam 
nner 
On Saturday afternoon, Henry Eames gave the first of 
a series of talks, with piano illustrations, on the orches 
tral programs to be given the day following. These talks 
are open to the members of his classes and are sure to 
become popular. Mr. Eames is well equipped for this 
line of work. 
eRe 
Che Trio Chaigneauy aud Gail Gardner, contralto singer, 
have returned to Paris from a remarkably successful 
tournée in Holland, where the Misses Chaigneau played 
for the first time t 


which they receive 


he trio, op. 102, of Max Reger, for 
1 most enthusiastic praise, and* the 
composition being classed among the “chefs d’ceuvre” of 
chamber music Along with the Trio, Miss Gardner 
shared the favorable opinions of the press for her ex 
cellent singing. End of the week they leave Paris for 
a tour in Germany and Austria, beginning at Cologne 


with a recital of chamber music in the Conservatorium 
ind ending at Stuttgart 
nRe 

A Balzac Museum has recently been opened in a house 
once occupied by the author of “The Human Comedy.” The 
quaint old house and mossy old garden in the Rue 
Raynouard, No. 47, Passy, was the home of Balzac from 
1842 to 1848 his rue has a certain historical interest 
for Americans, inasmuch as Benjamin Franklin lived 
No. 66, and there, according to French tradition, mad 
his first experiments with the lightning rod. This Balza 
house in the Rue Raynouard ts associated with the novel 
ist’s most tempestuous and embittered period, and it is 
related that the house was chosen by Balzac with par 
ticular regard for its adaptability to his necessities, not 
so much because its rent was low as because it was 
perfectly situated and constructed for defense against the 


army of creditors who pursued him in those days. The 
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1908 Fifth Season — Carnegie Hall 1909 


The Velpe Symphony Orchestra 


ot New York (Inc. 
ARNOLD VOLPE Conductor 


THREE SUBSCRIPTION CONCERTS—Thursday Even- 
ings, November 19th, January 21st, March 25th. 


First Concert, November 19th, at 8:15 


Assisting Artist, DR. LUDWIG WULLNER 


PROGRAM 


i I \I 
OR. WULLNER and ORCHESTRA 
t Wagner 


Other Soloists, ALBERT SPALDING and KATHARINE GOODSON 
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Jeethoven, Schubert Schumann, Grieg and 





nme 
dy 1 Bros rg expect sy season as usual, teach 
mg ice and singing, being known as a most progressive 
und conscientious artist. He is the teacher of quite a few 
professional sing mong them George Mitchell, leading 
vit De Vere S ind Opera Company; Mr 
Fair d, for four years bass of the Church of the Puri 
New York; Emma Dambma church and concert 
nger; Mrs. Suiers, soprano soloist of the Presbyterian 
rch, Lakewood; Miss Thompson, alto at the same 
chure I Valenti prano of the Market Street 


M. E. Church, Paterson; Miss Barker, alto of the sam: 

| The end of November Mr. Bromberg is to give a 

Md., and 
, at 


in December a similar recital in Athens, Pa. His annual! 


Russian recital in a women’s college at Baltimore, 
, recital in New York will occur in January 
bass-baritone, will give his annual 


Undoubted!] 


Lultt, th 


recital in Mendelssohn Hall on December 9 





will be packed, nearly all of orchestra chairs 
on sale at Dr. Dufft's 
Issohn Hall 


hav ng already been sold meats are 
tudio, 1 East Fortieth street, and at Mende 
nRe 
John W. Nichols has been engaged as tenor soloist of the 
Jewish Synagogue at 120th street and Lenox avenue. Dr 
Franklin Lawson held 
ind Mr. Waterhou 
Mr Nich ls has re id booked many 


around New 


this position for a number of years 
» has been singing there for some time 
engagements for the 
York City, and will 


cin ' 
pring, in which he will be a 


coming season mn ine 
make a recital tour m the 
mmpanied by his wife, a very talented pianist 


RRR 





John Finnegan, tenor, has booked some excellent en 
iwements for the immediate future, in part as follows 
Soloist for the first concert of the Washington, D. ¢ 


JS 


gerbund, November 29, at the National Theater; so 
loist at the concert of the Irish-American Choral S 
ety, Wilmington, Del 

cert. M. ‘J 
mber 8; concert, Mendelssohn Quartet, consisting of 
John A 
Manhattan 


December 7, at the Opera House ; 
Club, Murray Hill Lyceum, Manhattan, 


Jean Clerihew, Rosemarie Campbell Finnegan, 
H woley December 8 

a nd 
Moritz E. Schwarz’s recital on the rebuilt organ at 
lrinity Church today, November 18, at 3:30 p. m., has 
Mendels 
“Album 


Tempo de 


m the program Boellmann’s 
hn “Andante, First 


leaf,’ Grison 


“Suite Gothique,” 
Symphony,” Grieg’s 
Communion,” Guilmant’s 
Matthew 


Symphonique.” This 


Menuetto “Romanze” and Faulkes’ “Scherzo 


evening, at Scottish Rite Temple, 
William Tell,” 
Bridal Musi from 


Schiller March,” and Lillian Barr will 


overtur to 


Jersey Tity, he plays he 
march from Aida,” 


ind Meverbeer 


Lohengrin,” 


November 19 he gives 
the second organ concert at the Arlington Avenue Pres 
\, Hollins, 
Guilmant, Wagner, Buck and Widor, and Miss Barr will 


ongs, scheduled for the 


works by 


Jersey City 





The International Art Society has a members’ meeting 
for Monday evening, November 
Waldorf-Astoria Hotel, Mrs. Henry Loy 
easton, president of the National Society of Ohio Women, 
l jewell, pianist; Matile Offerman, 


ntralto, and Isidore Moskowitz, violinist, will give the 





first annual banquet is set for 

December 10, and there is every indication that Presi 

dent Mrs. J. C. Marks will see a large company on hand 
nRe 

Kdward Strong, tenor, sings November 23 in a Jersey 

City concert, and the second week in December goes on 

his annual Western trip, singing “Hora Novissima,” in 


Northfield, Mins December 9, his 


with the same choral 


sixth engagement 


society; December 11, he gives a 
December 14, a recital with the 
Apollo Club, Janesville, Wis December 17, a 
he Ladies’ Thursday Musicale 
md engagement with them, and December 29, his fifth 


with the Worcester, Mass., Choral Society, 


ty la 
recital 


Minneapolis, his sec 
I 


neRme 
Hans Kronold has engagements for the immediate 
e in Morristown, New York, Essex Fells, Yonkers. 
Englewood, at Wanamaker’s, for the Swedish Society of 
Brooklyn, at the Waldorf-Astoria Hotel, at the 
sic, Brooklyn, Bayonne, Hoboken, 
iwoy Hotel, and Engineers’ Club 

a 


exceptionally fine singer 


Frotery 


Academy 
Chaminade Club, 


Helen Summers, an and good 


ian, pup! of Parson Price, had reason to be proud 

e singing of the sixty choir boys constituting the 
sanctuary choir Roman Catholic 
Church of the Holy Cross, Boston, last week, when the 
this cathedral gave a recital of church 


membership of the 


united choirs of 


musi They sang nineteenth century music, music by 
Palestrina, and Gregorian chant, all of which had been 
rehearsed by Miss Summers. A Boston paper prints a 
picture of the assembled choir, robed in black and white. 
eRe 
Lucy Isabel Marsh sings Harriet Ware’s waltz song 
with much taste and grace, her voice beautiful, true and 
expressive. She sings at the Madison Avenue Reformed 
Church, and at a synagogue in that vicinity. Later she 
has several engagements in New England 
nRre 
Eberhard, violinist, 
ist, collaborated in the 


Beatrice and Carl Voeikner, pian- 


performance of Reger’s “Suite 
in the Old Style,” op. 93, at the last meeting of the 
lonkunstler Society, November 10. It was the first per 
formance in this country. 
eRe 

Louis Arthur Russell gives his first lecture-recital early 
in December, at his studio, Carnegie Hall, the subject 
“Common Sense in Voice Culture,” 
Nalts, contralto. 


assisted by Miss van 


une 
Edwin Farmer, pianist and teacher, has returned from 
abroad, and is now at his studio, Carnegie Hall. 
nre 
J. Warren Andrews gave the second of the series of 
organ recitals in Convention Hall, Buffalo, a fortnight 
ago, assisted by Florence Reid, the contralto, whose visit 
to New York last season with her teacher, Mrs, Thoms, 


left such pleasant impression The organ in Convention 
Hall is the former “Pan-American organ,” and the re- 
citals are given under the auspices of the city, which pays 
the organists and invites the public 
ne, e 

tenor, has arrived from Italy, and expects 
to give a series of recitals He is a linguist as well 
as singer. 


mre 


Gertrude I. Robinson, harpist at Dr. Parkhurst’s church, 


has booked engagements for concerts, and has several 
pupils of talent 
neRme 
Minra Lenz, director of the school of music bearing 
that name, announces a musicale at her residence-studio 
today, November 18. 
nemre 
Minnie C. Vesey, with Carnegie Hall studios, was heard 
in an afternoon of darky songs and stories at a private 
home last week, as well as at the Horace Mann School 
Ree 
Siegmund Grosskopf, one of the busiest of violin teach 
ers, has a studio in Carnegie Hall. One of his talented 
pupils, Gwendolyn Hensley, sailed for Germany Novem 
her 7, to take a post graduate course at the Conservatory 
of Music at Frankfort-on-the-Main. Mr 
nounces that Miss Hensley will play the Bach concerto 


Grosskopf an 


in A minor at her first appearance abroad 
zeeRe 
S. C. Bennett will have the assistance of Harriet Behnee, 
Walter Hubbard and others at the 
first in a series of musicales at the Bennett studios in 
Hall, Tuesday, November 24 


nee 


Geraldine Morgan, violinist, after several years’ absence 


Viola Bimberg, Mrs 


Carnegic 


concert stage, will make her 
Theater Sunday even 


from the reappearance 1n 
telasco Stuyvesant 


Miss Morgan’s return will inaugurate 


public at the 
ing, December 13. 
the first of a series of three chamber music concerts to 
be held at the beautiful Forty-fourth street playhouse, 
ind Johannes Brahms’ sextet in B flat for two violins, 
two violas and two violoncellos, will be a feature of the 
initial program. Miss Morgan will be assisted by F. Lor 
enz Smith, violin; Joseph J. Kovarik and S. Laendrer, 
violas, and Paul Morgan and Max Droge, cellos 
| a 

Wilbour Bache, the baritone, and Helen Lang. a pianist 
from Berlin, who now has a studio at Carnegie Hall, 
united in a recital at Miss Lang’s studio Thursday of 
last week Mr. Bache sang songs by Bach, Schumann, 
Schubert, Haydn, Wolf and Strauss 


ot Chopin 


Miss Lang played a 


group numbers and the Paganini-Liszt 
Campanella.’ 
Ree 
The Tonkinstler Society met last night (Tuesday) at 
Assembly Hall in East Twenty-second street. The music 
included: Sonata for piano and violin in G major, by 
played by Mrs. August Roebbelen and Elsa 


Fischer; theme and variations in A flat minor, for piano, 


Lukeu, 
by Carl Hauser, played by the wife of the composer; 
the Schumann quintet, played by Mrs. Roebbelen (piano), 
Roebbelen (second 
Ernst Stoffregen 


Miss Fischer (first violin), August 


violin), Ernst H. Bauer (viola) and 


nz RR 


Minna Kaufmann, of Carnegie Hall, sang at a concert 
in Pittsburgh on Thursday, October 29, given in honor 
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w METROPOLITAN OPERA IN BROOKLYN. 
be e . . 

; ird this country with long Brooklvn as a former member of the Savage English 
hen they read that Opera Company. She is a capable actress and excellent 
mes of grand oper inver and made a pleasing picture as Marguerite’s faith- 

QO Hou the Manhattan Opera ful adorer Miss Mattfeld, the Martha, formerly sang 
Br n Aca f Music, recently built at concerts in Brooklyn with the German clubs. She has 
00,006 he first of fourteen performances more voice and a higher standard of musicianship than 
1D Opera Company has contracted to most of the singers usually cast in the part of this some 
riven Saturday night, November what inconsistent dame. Monsieur Noté, the Valentine, 
‘ iost brilliant audiences ever as made his debut at this performance. He is a man of 
\ t f ie East River [he bill was rather portly physique, with a fine voice admirably trained 
| . the titl rhe [he mere an His acting is without exaggeration, and he doubtless will 
‘ t t eat was to sing caused what be among the new singers this season who will grow in 
f ( ed migl { , cial war over the choice of popular esteem The small part of Wagner was much 
ypolit ne vere doubled for the per more acceptably filled than is generally the case. The new 
5 tan vhere subscribers in conductor, Spetrino, gives evidence of being a well trained 
ts were una at the last mo ind reliable leader. The orchestra throughout the even- 
tl were e! bought at four ing was in sympathetic accord with the new conductor 
One who sent in his nd the stars. The chorus included a number of the fa 
hy t f estra chairs for the s miliar faces among the women, but some new and comely 
t it t married the week members have been added. The ballet was very effective, 
id had no difficulty in and the music as fascinating as ever. And now a word 
‘i f t irs for $40—that $00 each. He about those unseen forces that contribute to the smooth 
the ) . the remaining thirteen performance of opera, namely, the stage manager, who 
, pes t ttend with his bride was Jules Speck, and the chorus master, who was Giulio 
. Setti. Edward Siedle officiated as technical director. The 
, , tation of scenery was exceptionally handsome, and as before inti 
»W the early ar mated, no mishaps marred this presentation of Gounod’s 
ler t direction of popular work That in itself was remarkable, for first 
uy lubilee’ overture, nights are rarely exempt from trouble for the men behind 
wit the tune called the scenes 
| God § t King” in \ndreas Dippel, the administrative manager of the 
H - 1 Siegerkrat in Germany Metropolitan Opera Company, and Mrs. Dippel were in 
vhen t amiliar strains were the audience The Four Hundred of Manhattan were 
= W Immediately after the pet represented by Mr. and Mrs. Clarence Mackay and Mr. 
vert curtain was raised, and Mrs. Robert Goelet. Brooklyn society, which includes 
~ ( Farrar arrayed in flowing white illy more families of distinguished American ancestry 
d of flag [he orchestra played than Manhattan, showed that it now means to support opera 
| Star Spangled Banner,” and before in its own borough. The gowns and jewels of the women, 
’ ng line of Francis Scott the lines of automobiles and other reminders of wealth 
m every man and woman stood up, while ight to put an end to the theory that Brooklyn is a place 
furled a large and very beautiful where they hate to spend money. It takes more to arouse 
‘ | two stanzas of the Na Brooklyn than most other communities, but when once the 
. singing kindled enthusiasm il pride is awakened there is no undertaking that will 
* sain lamented because a better score was fail of success. Afer many seasons of wretched operatic 
K inspired verses. But a f this performances, and five years of no opera, save several 
‘ i in a few moments later weeks of good performances by the Savage English Opera 
» cast follow Company at the theaters, Brooklynites have come forward 
ond subscribed, with very little urging, the sum of $100,000 
al ra for the season of fourteen performances by the Metropoli- 
ti Bre , tan Opera Company “Rigoletto” will be given on the 
Sens ‘ nnd night, Monday, November 23. “Die Walkiire” fol 
) lows on the aight of December 2, and d’Albert’s “Tiefland” 
Jean N nm Monday, December 14 
, ise The d Academy of Music was destroyed by fire No 
vembe 30, 1903 \delina Patti, making a farewell tour 
ind opera f the United States that year, was the last great artist 
M et, the J to sing in the building. The old building was dedicated 
\ ition, In the January 15, 1861, with a concert, and on January 22, 1861, 
ug r Brookly the first performance of opera was given, the work being 
, t \ Metroy in cast of MM lante’s “Il Giuramento,” with a cast including 
la Brignoh, Ferri, Adelaide Phillips and Madame Colsen 
) enu he board of directors of the new Academy of Music, 
i : in good voici the men who have provided this splendid art temple for 
( phasized tha Brooklyn, includes: Charles A. Schieren, president; Willis 
v UO Hou \ L. Ogden, chairman of the executive committee; Lowell 
( \ litoriur I M. Palmer, chairman of the building committee; Henry 
n é His art filled the Batterman, chairman of the finance committee; Alfred T 
‘ u d agan White, Abraham Abraham, Frank Bailey, Frank L. Bab 
t ott, members of the executive committee; Robert B. 
Miss Woodward and Charles M. Pratt, members of the finance 
N S! lressed committee; Edwin C. Ward, secretary; Crowell Hadden, 
s in be said for treasurer; S. B. Chittenden, Carll H. de Silver, A. Augus 
M it s led them to tus Healy, Martin W. Littleton, Martin Joost, J. Adolph 
t uns 1 middle « Mollenhauer, William Mynderse, John M. Moser, Herman 
rr } f thirt ‘ \. Metz, James H. Oliphant, Alexander E. Orr, Henry 
f ell the minds Roth, Samuel Rowland, Edward M. Shepard, William H. 
te the intentions of a great Nicholas and Louis Bossert 
tfense One of the real ee) eee 
is \damo Didur, the Nashville Musical Events. 
, his debut as a member of the Nasmvitte, Tenn., November 10, 1908 
Oo $ occas Here was Madame Nordica and her company achieved, as usual, 
x 1s ny previous o« i very fine success in their concert on the night of Octo- 
‘ f “Faust.” The Mephis er 28, under the management of De Long Rice, at the 
fiend from the Ir Ryman Auditorium 
¢, W e mien discloses a eee 
urful to behold. In the Friday evening, October 16, Ralph Wylie, violinist, as- 
W ly tou of red, and sisted by Franz J. Strahm, accompanist, gave a recital 
. vet ¢ ‘ ! ven some t the Ryman Auditorium under the management of De 
Garden 5 uppeared Long Rice 










sign of his 


cap wa 


recalled it 


RRR 


Eva Massey, pianist, a newcomer, has been engaged by 





Ward’s Seminary as teacher. In her introductory recital 
recently she won much applause for her meritorious work. 
Miss Massey was assisted by the Ward Seminary Trio— 
Mrs. Fritz Schmitz, piano; Fritz Schmitz, violin, and Leon 
Miller, cello. 


nee 


Leon Frank, pianist, and graduate of the conservatory, 
is busily engaged imparting his knowledge to a large class. 
He is making a success of his chosen work. Being a 
pianist of extraordinary attainments, he bids fair to gain 
a well deserved reputation. 

nner 
Wooten, contralto, and Gustav Fischer, 


inist, have concerts booked in Columbia, Springfield, Tenn., 
and Meridian, Miss. 


Lillian vio 


nme 
Lillian Wooten is comfortably situated in her new studio 
in the M. F. Shea Company's building. 
zRe 


Curry Gouch, a voice pupil of C. J. Schubert at the Con- 
servatory of Music, is the possessor of a fine and well 
cultivated mezzo soprano voice. Miss Gouch has received 
several very enticing offers to concertize, but has refused 
them, preferring to continue her studies. 

C. J. Scnunerr. 





Czerwonky Delights Boston. 

Richard Czerwonky, violinist, gave his first violin recital 
in Boston on Wednesday evening at Steinert Hall. The 
program included: Sonata in A, Handel; “Fantasia Appas- 
sionata,” Vieuxtemps; (a) adagio, Viotti; “Zefir,”” Hubay; 
‘Alla Polacea,” Scharwenka ; ‘Airs Hongroises,” Ernst. As 
second concertmaster of the Boston Symphony last season, 
Mr. Czerwonky opened Boston’s eyes to the fact that he 
was a great artist. After resigning, this violinist decided 
to take up the work of a soloist. His first recital showed 
him to Boston as a virtuoso. Already young Czerwonky 
has bookings all over America. Between engagements many 
pupils importune him to teach them. His artistry has 
aroused comment from all sources, and although the Amer 
ican public knew that Czerwonky had made a great name 
in Europe for his virtuosity, the fact has been doubly pro 
nounced since his great Boston triumph. Czerwonky’s 
press notices follow: 


Mr. Czerwonky has a very fine technic and, better still, a noble 
enthusiasm which gives him a breadth and abandon which 
than proficiency He purity of 
phrasing him than a mere virtuoso 
Czerwonky is a splendid master of his bow arm. * * * Ad 
mirable tone in intonation and likely to follow in the musical path 


of Fritz Kreisler.—Boston Daily Advertiser. 


are mucl 


more academic gave a tone 


and 
d's 


that showed more 


The sonata by Handel is admirably suited to the tender, 
thetic the artist, 
were exquisitely played. 


sympa 


method of expression of and its sweet melodies 


He is undoubtedly possessed of much mag 


netism. His tones are pure and rich. In the Vieuxtemps number 
he displayed a good degree of fire and passion, and his technic 
throughout was excellent The program was one well calculated 
to entertain, and the various numbers were well applauded The 
Hungarian airs especially gave pleasure, and they were superbly 
erformed.—-Boston Herald 

Mr. Czerwonky played the last piece with as much beauty and 
fire as he played the first, and the audience left fully satisfied, 
but not satiated. * * * Mr. Cverwonky is an artist of exuberant 


temperament and_ well-polished 


night gave great pleasure 


his 


skill Certainly 
Boston Journal 


playing last 


There was in Czerwonky’s reading a refreshing absence of senti- 
mentality, and almost always he produced a clear, vital, beautiful 
tone. The brief, but supremely engrossing measures of the adagio 
were excellently conceived, and the rather Italian finale was quite 
irresistible.—Boston Post. 

Czerwonky plays with intense earnestness; and bow seem 
The Viotti 
dagio revealed a splendid command of the difficult chord passages, 
Hubay's “Zefir’’ gained the greatest favor, for in this the har 
monics and dainty arabesques were exploited with dazzling effect 
The Scharwenka “Polacca,” also brought forth encores, was 
an admirable example of complicated three and four finger chords 
skilfully conquered.—Boston Globe 


fingers 
able to cope with about any violin problem. * * * 


but 


which 





Mr. Crerwonky brought the temperament and the discernment that 
give tone life and savor. ei 2 
Crerwonky 


For the rest of the evening 
had his victories of virtuusity Pe? 
Vieuxtemps’ fantasy drip alternately with sparkling bravura 
“sweets for the sweet,’ 
his young ardor. The fageolet 
he drew out into the gossamer of sound. * * * 
thought of mechanics.—Boston Transcript 


made 

He 
but they came hot off the 
tones of Hubay'’s “Zefir’’ 
There 


made the music 
fire of 


was nh 





Change of Key. 


He—Is it you, Miss Eloise, who delights us in the early 
morning with your piano playing? 

She—No, it is my neighbor. 

“The wretch! I should like to 
Fliegende Blaetter 


wring his neck.”— 


Johann Strauss’ “Die Fledermaus” was given at the 
Dresden Royal Opera not long ago. Other. works pro- 
duced there were Gluck’s “Orpheus,” “Tristan and Isolde,” 
“Aida,” “Walkiire,” “Marriage of Figaro,” and “Magic 
Flute.” 
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platform. By all means let artists study simplicity Norton, M Burd Mrs. Wright S. Trav 
attire, but it must never be done at the sacrifice of beauty Mrs. John H. G M | rh, @ iM 
Alice Merritt Cochran, the solo soprano and f the A. Gardiner Cooper 

popular resident concert artists sang Mor Reg t The n ? rs I > 

His Low Estate,” from Gounod’s “Queen of Sheba,” wit Zoraide Ash, Edna C. Brig k 

strong dramatic fervor and wit r fw vor t Fitch, Lily N. Mars! { ( M | 


ting, “I'm Wearing Awa, Je: Mr 1 lay t nd Isabella W 1; alt ret Atk \ 





singers accompaniments at the. piat ! Mr. |} ly ry Ad d Nyse B A 5, N 
played two organ numbers icat ' s y f com Keating. G MM 
posers The first was a_ barcarolk y Gaston lethier W nd W 
f New York, and the nd a set of “Concert Vat Leon P. Kuhl, Harry C. Smit R W 
t ns by ] se] B mii P 1 B \ K é Uh ly 
teresting and played p wed a pt W AS K lolph, ¢ 
trast The choir again was heard, this tin n Owst's \ R. W. Sw 
Weary Wind of the West Nella Brown Kellogg, sol nre 
; ra : > contralto of the choi ing, witl h warmth of de G 3 Willy 
When Clarence Eddy appeared before the audience at ‘ The Blind Girl’e Sor Gani hia vl 
a : 2 é 1\ y ihe bBimd ris 1g ron | : i . ' ' 
the Tompkins Avenue Congregatior Church, Thursday , " 
, P ft ue wrige €8 , i urc h r day nd as encore gave \ r War Ma ga A ft oO : os as A , 
night of last week, to open the choir concert, one brisk ,, ate Si mbers. Mr. Edd wit tel - ; 
oung On rer rked “Ite d not look like mt 3 * ? SK, Q W \ for 
young woman remarked rie goes not lOOK like a mu ¢ far Au t W. Hoff 1 ( ad S 
; “ = Ht gat 2 Lf t $ { Mf 
sician, but resembles a judge of the Supreme Court or avenate : the followed it wit! 7 
very harming pile am ! we 
1 1 _ ’ wr 
Minister Plenipotentiary The dignity which so plainly I> oo W t} lind ] i 
tinguist ¢ , ’ ' " F ; ‘ >” W W D 
distinguishes the man is one of the characteristics of his ‘ — ~— ‘ ¢ cial { eeueid 
rganist, who is at preset his intry. George ‘ 
: ; ; A , \ \ 
art. Mr. Eddy’s organ playing is the revelation of those «3. 4 ici tae P preys “ 
i : ~ irri 1 SO nm of < 1 ‘ 
ines whic ~@ the NMetener in a atate here noth . . - = oa 
things which place the | ener in a ite where nothing with Mr. Eddy at the pia sang exquisitely tl 
remains but to marvel [The performance of the “Wil em from Mevyerbeer’s “L’Africain mely, “O! P : : 6 : : . uM 
ve rom ~weshee caine” nam ' 
= aaa , 
liam 1] ver arrange tor rvat bh the te " ie . if Mer Martir R | ed ed f 
ia Tell” overture ar ged rga y the veterar diso.” an aria beloved of all great modern tenor 1 Mart 
Judle Jue rho as r t sO List . . ‘ J S 
Dudley Buck, who was for ) many year rganist at 4. quality of his voice, Mr. Carrie wil mpare m . Nov ‘ W \ 
Holy Trinity, corner of Clinton and Montague streets, ; ' : >| g N W. E. Tt 1 Dr. W 
Aer favorably with some of his more famous ntemp 
was startling in its orchestral effects From softest aks ke hae 6 AR ae" i See ¢ hi \. Cumn ung, of Portland ) Mr ( ] 
t this une man ke the est care his glor 
pianissimo to double forte, Mr. Eddy’s playing shows a owen Yor this encore. tic. Carcle eate: “A Throusk "¥ e of the st ! hlatbush 
» ‘ ( ga cr c t I Sang i 4 
complete mastery of the instrument, which, by the way the Nicht 1 plaintive Welsh melody. first ne in th t the w that her ow yropert 
P. Se cs Night plaintive sn c a st sung 1 s ‘ . 
is one of the finest organs in Greater New York, the sie a eae nA Fddy a Mi A, l m t ‘ \ 1 few m walk 
ountry \ an liams Vir id t its in 
tone quality being beautiful throughout His touch is , » tributed tw lelightful " liftis nhe f Prospect Parl ’ i t | 
lerson contributes \ delighttu nd upit Ts " t 
-a] } F é h compose he e shite yval t ‘ ( \ | 
magical and for ich composer he exhibits a loyal, a whee Oy ae et ie , Saint-Saé neal New 
times an affectionate regard As a prelude to the con Pray " by D YT} ' £ fle ; t Br KT g t tat 
ayer yy Donjor The combination lute an t 
cert the chorus choir ng the “Gloria” from Mozart's rv eautiful 1 +) tict thi “a hi ct tack 
gan is vé eau l, and the ar ccas 
Twelfth it} fr Eddy’s n ses . - 
Twelfth Mass, W Mr. Eddy a npaniment at f+ nothing undone to enhance the lovelines £ the 
the organ, the singers gave a good account of them rh rtet cl shine “eileen “Carmes nner 
selves few wore tenors ( ld improve +¢i halance . - - . 
ceive \ few more t wou improve € Darance »y Lane Wilson, and Mr. Eddy brought the altoget R 
of tone, but in Brookly1 elsewhere, tenors are scarce ' , P 
< gener is program to P y plaving ’ Ww ‘ 
: ow 1 ; 
After “William Tell,” Mr. Eddy ascended to the plat- 4:47 march We Print ee The “Cradle 
form of the church to play the piano accompaniment for jj fmant nd the “Variations by Bonnet, were a MM 
T ustin-Ball. th ritone soloist of the hoir ‘ ng Pat ‘ 
Aust “ é ; aes who sang velties The concert was given under the patronage ail 
he Prol wer uc I igila t wing it wit! i f the f Mowing ladic Mrs | WW irren Archer Mrs 
Irish song as encore Marguerite de Forest Anderson, j-jexcher Whitney, Mrs. George L. Gillon, Mrs. Harry 
’ ; coreg rillo ry 
the young ist panied at the piar y Irwin I Husted. Mre. Edwin A: Fitch. Mr George F. ‘Gale Langendorff and De Rigaud. 
pr aa SF, et ee rs er ay ar ee ; = 
lassell, playe ambi ' . Mrs. Edwin M. Cragin, Mrs E. Everett Androvette 
he same artists per! } at a ent rmat K Adelaide 1. Gambx Bessie G. Brokaw Mr Tohn 
ncert at the new German Theater, in Manhattan. Miss p Ry Mary A. Edgert M Millard F. Jol t ( 
Anderson is a talented artist t she would appear t Mrs Herman W. Vaughan. Mrs. Jat F Ha M if M 
better advantage if sl howed les riginality im her g¢, * HM Mr c W Oak MM ‘ , 
t I oor \ seorg: \ vir . 
dress. The gown she wore both at the Manhattan con McGee Waters. Mrs. Brvon A. Brooks, Mrs. Walter P m the S 
cert and a ust Thursday nig oks like a robe Citler Mrs. Henry B. Moore, Mrs. Joseph A. Seller tas to fill 
| hambre, and en learly unsuited for the concert ,,y,. I Almer R Mrs. Charles R. H rd, Mr 
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During the engagement of Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 
| 


will accept a limited number of Vocal Students in French and Italian. Mme. 
PIANISTE ARIMONDI isfa first prize graduate of the Milan Conservatory of Music. 
MASON & HAMLIN For terms and interviews 


address 
PIANO USED | Oe a ines 
attire inte woes | Mime. AURELIA _ARIMONDI, Hotel Navarre, NEW YORK 


F. WIGHT NEUMANN F T ORATORIO, CONCERT, RECITAL 
’ c E Persons! Address, 180 Claremont Ave Tel., 4773 Morningside 
~ Auditorium Bullding = MANAGEMENT: HAENS<L & JONES 
CHICAGO sais«t:« East 424 Street, New York Tel., 1077-38th 


J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 


ZIMBALIST 
aac TINA LERNER 


Sele Management ADDRESS 
KARL JUNKERM ANN, London For Terms and Dates, 1402 Broadway, New York 
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THE MUSICAL COURIER 


Columbus News. day evening in King Avenue Church, under the auspices sandth season ticket was issued, and several hundred more 
linued m pa f the Ladies’ Aid Society. Miss Swickard had a very’ were issued on blank cards until more tickets could be 
| | \uditorium Saturday af- enthusiastic reception, and the consensus of opinion is that printed [he seating capacity of Memorial Hall, very 
M Scott, Margaret she is one of the most satisfying recitalists who has been close to 3,400, will doubtless be tested by the members this 
| wet Margaret heard in Columbus. Emma Ebeling provided beautiful year, and the tickets are still selling This statement is 
Fi Dorotl uccompaniments. Miss Swickard gave a song recital in made by the president. Eira May Siti 
W Mabel Delaware the following night SSE NE eee LS ony a, 
t I Lyon M« | an nA 
est tall The concert calendar for November holds Emil Sauer 15 Pete: ‘of S ffe 
ae ae t pianists and music lovers already stirred to their ears 0 u ering 
i R I nost depths in anticipation of his recital next Tues Bats Be 
, f ening. the 17th 
; ae rf tal eT tah eee Burning, Painful Sores on Legs—Tortured Day and 
! freutze by Wilhelm Middelschutte, concert organist, and Cecil Fan Night —Tried Many Remedies to No Avail — 
Ry ‘ ing, baritone, will give the second artist concert in the Used Cuticura. Is Well Again. 
Music Club season Tuesday evening, November 24 The “After an attack of rheumatism, running sores broke out 
ry Fr program is attractive Mr Fanning sang with the Mac on my husband's legs, from below the knees to the ankles 
| to ( Dowell A iation in New York last week, and the week There are no words to tell all the discomfort and great 
piano. the efore with Olive Fremstadt in Chicago. H. B. Turpin suffering he had to endure night and day. He used every 
| ing d accompany Mr. Fanning in Columbus with all his kind of remedy, and three physicians treated him, one after 
yr ng except two, which organ accompaniments will be the other, without any good results whatever. One day | 
' u rovided by Mr. Middelschutte. ordeted some Cuticura Soap, Cuticura Ointment and Cuti 
| an An cura Resolvent. He began to use them and in three weeks 
FOR SALE \ recent article in THe Musica Courter stated that all the sores were dried up. The burning fire stopped and 
( oft embership of the Women’s Music Club of Columbus pains became bearable After three months he was 
‘ tl wnet Vas 2,740 At two o'clock in the afternoon of the da quite well. [ can prove this testimonial at any time. Mrs 
(October of the Chaminade ¢ concert the three thou V. Albert, Upper Frenchville, Me., July 21, 1907.” 














MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
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6 West 38th Street, New York 


E "Phone, 349 38th 
a. CONTRALTO 
E , anagemen 
A R F N F f [ WALTER a. ANDERSON 


Phone, 349 38th 





PROCURE ENGAGEMENTS. Use the 


AMERICAN MUSICAL JIRECTORY 


the IES. CL o 


f 
CIETIES, CLUBS, ETC. 
439 Fifth Avenue—Telephone: 4292 38th—New York 


VON DOENHOFF 














Which ives 
MUSICAL SO 


Price, $2.50 Delivered. 


VOICE—HELEN 
PIAN O—ALBERT 
1186 Madison Avenue 

"Phone: 1332-78th St. 


“SOPRA NO} “ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, g50 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
rm received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 


all stringed and wind instruments, organ, solo singing and thoroygh training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zsthetics 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 
VOICE, REFINED DICTION, CORRECT 


WHITNEY MOCKRIDGE ‘siecnccnc 


COACHING OF SINGERS AND TEACHERS 
Tel., 1123 Columbus Studio Bullding, 27 West 67th Street. New York 


C 1 F e we 0 N K Y CONCERT, VIOLINIST, INSTRUCTOR 


= CONSERVATORY OF 
Wy A. L. Do MUSICAL ART 


= | Arthur Claassen, Leopold 


DR. ROENTSCH 














Directors: Winkler, 


Oar >AAZOG 








curoo SAVILLE 


VOICE 
402 Huntington Chambers, Boston 


-WARFORD 


CONCERTS and RECITALS—-YOICE CULTURE 
38 East 22d Street New York 
Telephone: 395 Gramercy 


"w. DETHIER’S 


ORGAN COMPOSITIONS 


are published by 
}. |. FISCHER & & ‘BRO., 7 and "1 Bible House, , few | York 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Celles 


Artists know the rarity 
A of violins whose tones are 
“sweet” from lowest G to A 
ia altissime, You know bow 
much you desire a violin 
whose tone qualities are dis 
tinguished in pewer, inten 
sity, Drilliance, evenness, 
aympethy. perfection of open 
fifths, stopped fifths, thirds, 
Octaves, clear harmonica, 
pure pizzicato tones, distinct 
arpeggios, distinct in shake, 
trill and staccato, and witha! 
quickly responsive t 
pressure from real pianiesi 
mo to fortiseme If you 
heave such a violin you ma) 
not be interested; if you have 


BARITONE 


hee] 
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MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Address: 
New York 


Per Terms, Dates, etc. 


i Madison Avenue, 





VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 


ITALY. 
ur AVERSA 











DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Diztone Vocale. Repertorio 
74 Fore Benoparte MILANO 


Giovanni Castellano 


Maestro di Canto 
MPOSTAZION PiONAMENT 


VIA VINCE NZO MONTI 49, MILANO 


VITTORIO CARPI 


AL TEACHER IN FOUR LANGUAGES. 
Florence, Via dei Conti 7, Po. ado. 


R10-PE 





Vor 








Reindah! Grand Mode!, $200.00 
REINDABL VIOLINS 
Usp anp ENDORSED BY 


Bernard Listemana Kocian 
Chas Gregorowits Jan Kubelit 
Leonora Jack Kile Sauret 
F. E Haberkora Frits Kreister 
Axel Skovgaard Alexander Ball 


An Artiss's 
Touch "—wbich I will glad? 
mal you FREE, aad Shick 
contains opinions from 
world famous artiets, who 
use REINDANL VIOLING. 


Violins sent te responsible 
persens on trial, fer compar- 
i800 with other new or famous 
old violins: If desired, gradual 
charge accounts opened. 








KNUTE REINDAHL 
Atelier: 318 Athenaeum Bid'g 
26 East Yan Buren Street 
CHICAGO. WLLINGIS, U.S A. 





Brooklyn 


Otto Jablowsky 
a14 Lenox Ave., New York 

Direction J. E. FRANCKE | STUDIO, 204 west 

1402 Broadway, N. Y. | 34th Sireet, W. Y. 


HELEN GAUNTLETT 


WILLIAMS 


MME, ANITA 
PIANO INSTRUCTION 





application 
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HEINECK-LLOYD 
PIANO ACCOMPANIST CONCERT, ORATORIO, SOPRANO 
Contralto Soloist, Sight Reading 
1221 W. Charles St., Baltimore, Md. 
SOPRANO 
ae ADDRESS 
S 601 West 136th St., New York 
cn 
MELVA CLEMAIRE 2258s 
CONCERT, ORATORIO 
and RECITALS 
Address, care of STEINWAY & SONS, 109 E. 14th St... New York 
ner BASSO-CANTANTE 
7098 Carnegie Halil 
RU NG AALS Veen eee eee 
BARITONE 
Telephone, 1445-¥, ) ay 
| EY : é BASSO 
~, Mi “sc. MOTI T Soloist St. Patrick's Cathedral 








VOCAL STUDIOS: 
134 CARNEGIE HALL, NEW YORK 
Phone, 2920 Audubon 
EDWARD 4 ROM ef E k 1d Oratorio, Concerts 
150 Hillside Ave. 
CONCERT. ORATORIO, OPERA 







122 West 49th Street, New York City 
’Phone, 3101 Bryant 


SOPRANO 
ADDRESS 

7314 Broadway New York 
hess, 1838 Biversié 


———FENOR 
Coutesta, Cs Concerts, Recitals 
er Vee 











truction 
339 West 234 tg 
"Phone, 2 


CONTRALTO 


- Oratorio and Concerts 
Management of HENRY WOLFSOHN 
131 East 17th Street 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lezingtos Avense, Hew Tork 
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VON 
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THE 


Palhwin 


PIANO 

















“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
“A great Piano! It satisfies me completely.” —Pagne. 


“* A tone which blends so well with my voice.’”’—Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





[ts peerless tone 
chonms at once 


*fathad & 
lt Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aveust Fragmcxe 
Instruction given in all branches of music from) Special Departments for 








Beginners, Amateurs and 


first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced! Free advantages to students Harmony lectures, 
professora concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 69th St., New York City 
2399 Columbus 


Evcar ©. Sitven, President. 
Telephone: 


Facutty, Examiners aww Lecrunmzas 


Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 


Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
Paul Savage William F. Sherman Fannie Greene 

Paul Ambrose Geo. Coleman Gow Daniel Gregory Mason 

H. Rawlins Baker McCall Lanham Leslie J 7 


Herwegh von Ende 
aj3d year begins Monday, September 28th, 1908 
Send for Cerculars and Catalegues KATE S. CHITTENDEN, Dean of Facult 


CONCERT DIRECTION 


“MIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
sleties, such as the Vienna Tonkunstier Orchestra, Symphony Orchestra 
the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
avenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
‘ger, Emile Sauret, Wedekind, etc., etc, 
MANAGEMENT of TOURS aad CONCERTS ia GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, W. 


» -RMANN WOLFF EQNARD sisi: 


Bureau CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 











The World's Greatest Musical 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Bertie 








oprietor and Manager of the Philharmonic 
 omecerts, Berlin; the new Subscription Cen- 
certs, Hamburg; the Bechstein Hall, Berlin, 
Representative of more than 400 artists, includ- 
ing M Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
nany other celebritic Also manager f the 
Berlin Pilhar m< ~ ( Yel estra and of Arthur Piano and Composition 
ae | DRESDEN HETTNERSTR, 4, I1i 


Principal Agency for Music Teachers 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and aii or- 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, 
Kiatte, Pref. Arno Kieffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner 
—<Georg Bertram, Severin Eisenberger, Guenther Freudenberg, Bruno Hinze-Reinbold, 





Wibela 
PIANO 
Ernst 


Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Hedapp, [r 
P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Prof. A. Sormann, Theodor Schoenberger, Ludwig 
Schytte, August Spanuth, Prof. E. E. Taubert, FP. W. (Otto Voss SINGING—Eugen Brie 
ger, Frau Marg Brieger-Palm, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Royal 


Chamber Singer), Alfrede Michel, Frau Prof. Selma Nicklass-Kempner, Sergei Klibamsky, Nice 
laus Rothmueh! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, Wladysiav Seide- 
mans. OPERATIC CLASS—N. Rothmuebl. VIOLIN—Prof. Gustay Hollaender, Max Grin 
berg, Theodere Spiering, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal 
Music Director. CELLO Erich Hollaender, Eugen Sandew, &. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&9 Kant St, Berlin-Char. 
lettenburg. Special courses for training teachers. Exceptional advantages for acquiring « 
bread and artistic repertetre =a 

Preepectuses may be obtained thr the Couservatery and the Virgil School Pupils received a 

any time. eneultation beers from ti: a mw tp = 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Siager, the Teacher, 
the Student, the Conservatory, the Ceneser? | 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musica Courtar 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


REFERENCE 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


A LINDWORTH-SCHARWENKA (DONSERVATORY 


Genthiner St. 11, Berlin W., Germany 














Education from the commencement to the highest degree in all branches of music 


DIRECTORS: 

PROFESSOR XAVER SCHWARENKA, Imperial and Roya! Chamber Virtuoso, Member and 
Senator of the Royal Academy of Art PROFESSOR PHILIPP SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK 

CHIEF INSTRUCTORS—Piane—Xavee Scuaawannca, Pu. Scmanwenaa, 
tow Forasres, Ricmuaap Buametster and others 

Vielin—-Professor Frostiaw Zayic, lesay 
Srassow, etc 


M. Mavea Mama, An 


Basmas, J M. vam Veaw, Mastanne Scmaawannca 


Singing—Awtow Sistermamws, Manta Brana-Peress, Anna Woettwer, Leowrim pe Amma, 
G. Farepaicu and others 

Composition—Puttire Scusnwenka, R. Rostrscurn, H. Heemanww and others 

Cello—Jacgues vaw Liga, Ersa Rugcces and others 

Organ—Frant Grunicne 

Music Scsence—Otto Lessmanw, Da. W. Kieereco, De. Hvuco Letcurenra:rr (in Engiish), 


De. Fratav, Professor W. Biawk, De 
r 


Dramatic Instruction—Onsxaancisseva M. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


James Simon 
Monts. 





Education from beginning to finish. Full courses or single branches 
admission times begia April and § 


Principal 


. Admission granted aleo at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 























THE MUSIC 





AL COURIER 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











Mason & Hamlin 


OF PIANOS” 
® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











PIANDS 
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The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER |: 





It is built to sali the most 
cultivated tastes 








appeals at once to the discrimi- 
nating crane mes of the rte 
tee 2. 2 fk es 


The advantage of such a piano . 





NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 








/ SOHMER & CO. 














IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Street and 18-20 Rose Street, New Pork. 





BALE" 


CHICAGO, ILL., U. S. A. 


